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hG^ np qpniiS bif IfuiGhui 0.uiquipliuiG|i iu 2 |uiuuini|dbiuG Guiu}iG 
uinui^uipiuG bt bl pGGu4i].iuuiiul|uiG, luq iquipq |uou^ uinq G}iuiGiui|i 
qppji RpuiiniupiulfnipbuiG uinp|ii: 

U. 2 |uiuuiuiGp|i ufiuini^iulfuiG Guiupi npG pGqqpl|niiS b qbqbg)il{ qnpqbp 
qnpftbini Giu|[bp}i ilfbd iluipu|binnq&buiG ilfuiufiG ifibqbl|nip|iiGGbp, (iG^iqbu 
Guibi Huipniuin itiiuuuiiuljuiG G(iip^bp b iqiupiiiGiuljniilf, i^bd uiiqiuinpniptiiG b 
fdnqGniiS, ni bu |iG5 qqniiS h\Si qu|pngiul|uiG igiuiniuG|i, npG uinui^h^ luGquiif 
qiuubp b uinGniG; U»ju qnp5|i Gn^G|iu^ ui|G ilfiuubpp, npnG^ pGqqpl{niG bG 
Rui^lliul^uiG qnpquipnibuui)i i(bp 2 |iG 2 P 2 WiGp' d'b-d'f^qq., [bgriiG bG lujG- 
iq|iu|i piupdp bi Gbuiuippp)ip |ipnqnip)iiGGbpn4t np bu uiGl|uipnq bit qqniit 
ilji puin uiib[iugGbiiii l^uiit npbib ^GGuiqiuinuil^uiG |uou^ uiub^ni: 

IfbGp pninpu igbuip b uni(npbGp, np Riujlfuil^iuG qnpqiupnibuinp, 
(iG^iqbu Giubi lunq qnpqbpfi iupinuiquiq|dp Riu[l|uiGGbpf l]»Guiuini[iiu bi GnjG- 
G)iul| Giupiuiiu^^G bipniqiujfi npn2 2 P?niGGbp (lunuiGg Gl|iuinli uinGbinif 
np ituiGiuniulfiuGnifdbuiG il|i 2 ngni( bG iniupuiftnibi), niGbgbi bG 2 niin itb5 
iuqqbgni|d|iiG luitpnq^ ui 2 |uiupH|i qnpqiuqnp^^nipbuiG i[piuj, iuibi|i itbd 
iniupui5^|i ilpn<^ ^uiG itbGp Ifiupdniit bfiG^ it|iG^bi 

tfU it)i 2 in jiuuini^ jiupqiuGpni( bit i|bpuipbpnib[ Ruij (hiqni[pq|iG, 
lujG ii|UiuiGuinni(, np uijq dnqni(nipqG )ipbG qpubinpbi b npiqbu iqiu^iupnq 
uiqq, iqiuRiqiuGb[ni[ |ip uiqqiuj|iG |iGpGnipn]iGnif»|iiGp: bpp bu q|ipp bh 
qpniit G 2 uiGuiinp ^iuq|ip)il|biuG qnpq(i ituiu|iG^ |unpuigiuj Hiuj dnqni(pq|i 
iguiinitnL(»biuG, l|poG[i bi it 2 Uil{nj|»|i niuniitGiuu^pni|»biuG itbp: npn2 puiG 

q^inbhv uiul^uijG uijcht uiq inbuiuGl{|iiG|ig q|iiniupl{bg|i qpiuG^: 

^uijbpG lunul 2 ^GG pGqniGbgfiG pp|iuinnGbnip|iLGp npiqbu uiqqiuj|iG 
iqbiniul|iuG l^poG, pGqniGbg|iG it|iG^bi 4nnitbuil{uiG l|iu|iupnif»biuG pGqni- 
Gniitpf pGqniGbg|iG ni iquiRiquiGbgfiG lujG GnjG nidqGnipbuiitp, npiqfiu^ 
nidqGnipbiuitp GpuiG^ iqui 2 iniquiGnibi bG Gniu46'nqGbp)ig: 

4|iuigGniG^|i iupdiuG|i uiqq bG, uiGqpqnibilinipbuiG op|iGuil|: 
hGd Huiitiup iqiupq by np Riujbpp q|iitiugb[ bG pn[np i|inpdnip|iiG< 
Gbp(iG, ][iuGd)iGu |ip^^9 bl RGiupiuinp b quipdpb| Riu- 

jbp)i qnjni|d|iiGp it)iG^bi itbp opbpp, (iG^iqbu Giubi GpiuGg G 2 UiGiul|iui|i ni 
luGiuniupl^bili inbqp ituipql|nipbuiG iquiinitnipbuiG itb$: 

(d'nq uiju q|ip^G niGbGiuj ui^^G jui^nqnifdliiGp, np|iG Giu uipduiG|i b: 

^ HupMu OnipituiG 


30 January 1987 
Munich 


What I write about Manya Ghazarian*s work is neither a 
preface, nor a critique: it is just a remark on the occasion of the 
publication of this wonderful book. 

The historical section of the study, which contains informa* 
tion about the great mastery of Armenians in weaving beautiful 
carpets as well as rich documentary material, exerts a profound im¬ 
pression; and I feel like a school boy, who is taking lessons for the 
first time. Even those sections of this work which encompass the 
latest period of Armenian rug-weaving art, from the 15th to the 
19th century, are full of such highly interesting facts that I find 
myself unable to add anything or express any criticism. 

All of us have to learn that Armenian carpet-weaving, and 
the migration of those rugs to the Balkans, Anatolia and even to 
some regions of southern Europe (not-with-standing the fact that 
they have spread through trade), have had immense influence on 
the carpet-weaving art of the whole world; across a wider area than 
we realized until now. 

I have always regarded the Armenian people with respect, 
because this people has carried itself as a struggling race, preserv¬ 
ing its national identity. When I was writing my book about the 
famous pasirik rug, I delved into the study of the history, religion 
and culture of the Armenian people. I had some notions, but now I 
view them from a different vantage point. 

Armenians were the first to accept Christianity as a national 
state religion; they adopted it until the Roman empire did so, too; 
they accepted it and cherished it with the same forcefulness that 
they defended themselves against invaders. 

They are a race worthy of admiration; a paragon of consisten¬ 
cy. 

It is clear to me that Armenians have withstood those trials 
due to their culture. And that is what has made possible the ex¬ 
istence of Armenians to this day, as well as their significant and ir¬ 
refutable place in human history. 

Let this book have the success which it well deserves. 
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4uij (hiiini(pt).|) luprnhiiinU |ip puiqifuilfniiifiuG|i p(it)qpl|nufGt<pni( nipnjG inhq niG)i 
Huiifui 2 |uuipiiui]|iG iquunilnifahiuG 4uj|l4iul|uiG G^^GuiqiupbuiG 6’uipmiu* 

puiU{hm»U|d)iiGp, puiGpiul{uiqMp^ni|A|uGp, iIiuGpiuGl{iup^ni}A|iiGpf Gnp diuGuiGiul^Gbpli 
qhpiuGl)Uipjnip|uGp i(iui)nif) iiipqhG Gmuuuuinbi b(i |>pbG(} HiuiJuiiIuipr|.l<iuj|iG bm- 
livInGp, iupMibuin|i uijG ilujl|uipr)iiil|p, bpp piup^p quiquitliiuftGbpp (^btxiupnibuuuul{iuG 
GiupifGiuinpnii) bG uiniuGniil iU(muij|iG |)GpGiuin|i)(| dbibpji 

4uqlpuLfuiG uimu^>Guil|Uipq tnbr|bp|u] Gblqi iquim^iuGniG b Guibi l)|i« 

piunuiljiuli uipnibuu)|)G, np|i qiupqiuqmGG pGqqpl{bi b ui^'liiuipGuiqpiuliiuG Gb^ iniu- 
pul^pGbp bi npG niGbplq b (3nqnilpq)i iqiuiiiGni|ffbuiG Hbm l{uiiqnim5 i(bphipt^ ni luGl^- 
ifuiG iiuup|)Gbp: 'HiuinbpiuqGGbpp, iqbiiuu(|iuGnqAbuiG l|npniuuip, quiq{<»bpG ni l^ntnn- 
pui^Gbpp l{iuubqpb[ bG uipHbumGbp}i, G;>uiGiulpiiiI b Guibi* l|(ipiumu^iuG lupnibuuifi 
qiupquiqGuiG pGuilpuG pGfouiqpp: Hiul|ui|G GbGq np i(inpp^;'uimb |uui»iiuq bi Gtquiu- 
iiuuinp U|uqifuiGGbp bG iiinbqftnib|, Huq lupfibuiinuinpGbpp (inp ti|uijGuiGGbpniG, Grip 
i(u4|pbpruif Iut^fiiUiuiiuGpp, iqiuh'iipuGbi bG ujqqtuj)iG luuuG?)- 

GbpG m uuibqftbi l|fipiunmlpuG lupnibumfi il|i Gnp nptulp <c4bGq np qiuqiupruG b|iG 
puiquipiulpuG i|itqdnp|il{Gbpp, luGqbuq bhG r^iuriGniG Gbr\nqd|uGGbp)i unip (huifiuGuilf- 
Gbpp, bi IfbiuGpp uin|npuilpiiG finiG|i Gb>^ bp itinGnuT, (ibuuupppprup|uG bp umui^iu- 
GntiT r>biq[> luGqbuqp, iilpnniG bp uiiuqGiuu(uq)u| (huiTiuGiul{Gbp|i() i(|U4Gu(UiGniuiA |ni- 
,'>iupdiiiGGbp|i nii4niGGu4u|ipiu|(t|iiGp, np|) Giqu4uiU4l|G bp tUuulpuGiui HG|i Gbui br\U4A 
Ipuufp, [iG^iqbu Giubi |iG^-np dbini| Gbpl{U4G 4u4U|bi U4Gqbuii|i Gbui»:’ 

•biu] iuph'buuuuinpGbp|i ^bnp)i iu;>|uiuuuuGpp fiGnui u4puuuGuiGimG bp ir|wu4- 
qbmp|i bpbpGbp, R|iiqiuGt||uu, «bpuiuiniuU, Uu}mij|i lupbutmbiuG ituupiudpGbpp, 
lupiupiuliiuG bi bipnupuliiuG bplqiGUp, IhniuiuuuuuG: <bu4j iluiGiunurbiuGGbpp b|ipuiniu- 
IpuG luprubuinfi pGui^p hpbp bjiG lupiniuHiuGniG ^VnijiG bi IbG^ GurjpuipmrxuipGbfibnt 
h|q|il(|uuji|) h*U4jbu4l{U4G puiqujinpnifiibiuG, [iGNiqbu Guibi ^buiiiu|nipu4l(iuG|i, SiupoGfu 
^bnr]^|i>G}i, Upqu4|u|i, Ui4ipi4)i4iinuiI|ii4G|i pu4iiU4pGbp|ir) ni q|iiribp))(|: UpHbuinuiqnp^iu- 
IpiiG hpbpp fiiuj i(u46’u4nu4ljuiGGbp|i iI|ij>u4qqiui|iG pnil^uij: 

4u 4^ i(u46'u4nuil{uiGGbp|i U4iqpu4|)Gbp}i Gb^ bh^ GuiGniG Guibi 4Gi|l{uiuuiuiG|i, hpu4G|i, 
lupuipuibiuG hpljpGbpti, bbHiuuimiiGli, ffhiipp|iu4ji|i uipHbuunuinpGbpfi fibiipb iu,'»|uu4- 
intiiGpGbpp, iiu4l|U4j;G t)puiGq (p)iu(|i Guiup u^iumbuiGruG bp Guiji i|iupu{buiGbp[iU: 

l/ipnu^uibuiG bi iupbib|buj(i pnibtuGbpnuI uiriuiyGiul^uipq uiiqpuiGpGUp}i HiuGpuii 
niGbiiG Guij uipGbuiruuinpGbp|i iiinbri^uiqnpftni|a[iiGGbpp. nul^bpsuiliuiG, GuiGuiftiu* 
(pip^iulpuG, jubqhqnp^uilfiuG, ilbintiiribui], puipb, i|uu]Uib, i)ui^b hpGpp* npnGp mm- 
puiftiniG bjiG lu^tuiupHnil Gbl|t uibti bhG qpuiiiuG muippbp dnqru(nipqGbfi|i l^bGqiuqniG: 

IbGbGuih’liG bi uitiuipGiubuipq iuptibiiuiGbp|ig bfi Giubi qnpquiqrip5nqi>)iiGp* uiGl|> 
iU4qnp^ni|AbiuG biupbinfuiiqn|G mbuuil|p: 

tpuiijinib bi qbqbgji^j flbiiiiinpniG niGbgnr| qnpfiniiuftpp* qnpqp, juipGiup bp pu- 
iiuul||iG ijinbpu, l|UiiuipbG bi puipui^bG inGbp|i nrinplj iquiinbpp, rpiGbp)i puigniuidpGbpG 
ni U(U4Uibp)i u{iufiU4pu4Gu4Ui|iU{ i|)npniiu5pGbpp, |(ru4[uuibpG ni uiGl|ni\|iGGbpp 5 ujM)G* 
|ni GiuGuip: M'npqiuGGuiG H|iiuniui^pGbpniG uiii bG UjUiHbi (uitiuitqiupli) U4Gl|nq|iG 
(luGl(nriGuiigiupli) ru luiijpuiGp bG uibiiu4i)in|ubi (|uinp^b^), npn^ Hfminiiu^pGbp (\)ini 
i(pui) bG qgbi ((}|ini ^uiMpig, snq) bi uipG: MbGguii\niG niGbgui^ hP^^G qbpnt| b 
tipn^nibi qnpqbpb >uii|ip, GpuiGg K^*l^Ph pGuipni|(>)iiGp, qniGui-qbquipnibiiuiuibiuG 
jopjiGniiuftpp: 

<iiijlbu4l|^uG qnpqbpp %bG q|iGu4ghi duiGuiGiumi lupHuitjippGbpfiG: 'HujptiliujbiuG, 
uipuipuibuiG, GnGi\n|uibuiG, piupuipuilpuG lup^ujiuiGpGbppf f<>nipp-)ipiuGiul^uiG iqui- 
inbptuqGGbpp, iuGi(bpyuiGiU|)i (puiif^bpG ni Gb^ fipi|bh’Gbpp n^GNiugpbi bG Hui| Gn- 
Hni|pq|i Gnqbinp G^uilpijiftli piucpluipfi' uipdbpGbp, ui]q |i>iniG Giubi' HGuiqrqG qnpqbp: 
IliubuijG [bqnuupuiGuilpuG, ujuiinGiutpuG, qpiulpuG u4t|p|iipGbpp, u)Ull'iupuGnlU4^ (pip* 
()bpti (^bqiupnibuinuibuiG p4ipr]U4pu4Gp[i luiuiGquil^iuIi dbibpp, |iG^u)bu Giubi ^luqniG- 
GuipuiGuilpuG uinibiuiGbpp quii|ut liG piuigGhpu fuujii^uilpuG qnpq|i u{uiLnGnqii|iiGp, 
HiuuinuiinniG bG Gpiu piupi^p Giubu4pr)iubp, npnpniG Gpiu uibqG ni qbpp iupbib|biuG 
qnpqiupnibiimfi HiuGiubiupqniG: 
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MANYA GHAZARIAN 

ARMENIAN CARPET 


Introduction 

The art of the Armenian people, fine and applied, is both a product of Armenian 
history and a link to world culture. While medieval Armenian architecture, 
sculpture and miniature painting, as well as contemporary painting have long 
claimed their place in the world of art, the place and influence of Armenian applied 
arts, such as rug-making, have not yet been fully understood. Tied to the ebb and 
flow of economic and political conditions in the Armenian homeland and diaspora, 
rugs are, perhaps, the most widespread expression of Armenian art and culture. 
Despite disruptions caused by war, loss of statehood, migration and massacre, 
Armenian craftsmen persevered in their art and people turned their attention to 
this artistic tradition. “After the political turmoil ceased, the grim years of priva¬ 
tion became a thing of the past and life settled down, interest in the past arose and 
a study of artifacts surviving from these troubled times began with the aim of fin¬ 
ding relationships with the past as well as connections between past and present.'"* 
The present study is a continuation of that line of inquiry and an appreciation of the 
creativity and resilience of the Armenian craftsmen who have cultivated and 
perfected the art of rug making through the ages, in their homeland and abroad. 

Since ancient times the handiwork of Armenian craftsmen had been exported 
to Mesopotamia, Byzantium, Georgia, western Asia, Arabia, the European coun¬ 
tries, and Russia. Armenian merchants exported choice articles of applied art from 
the capitals of Dvin and Ani, from towns and villages of the Armenian kingdom of 
Cilicia, as well as from Vaspurakan, Taron, Gogh ten, Artsakh Atrpatakan. Hand¬ 
crafted articles were taken to world markets by Armenian merchants whose wares 
included articles made by the craftsmen of India, Iran, the Arab countries, Poland 
and Turkey, primarily by Armenian masters living in those countries. 

In European and Eastern markets the works of Armenian craftsmen — 
jewelry, textiles, pottery, metalware, stone and wooden articles, and printed cloth 
— were considered prime trade items; they were distributed all over the world and 
occupied an important place in the daily life of various peoples. 

One of the oldest and foremost crafts was carpet making, the most important 
form of weaving. 

The carpet, a soft fabric with beautiful design, was convenient to lay on the 
floor, to cover the smooth walls of mud and stone houses, to hang in doorways and 
closet-like recesses in the walls, as throws for ottomans and beds. Salt was kept in 
carpet-like textiles, called saltsacks, bedclothes and trade items were transported 
in bedclothes holders, and special double sacks called khurdjin; such textiles were 
thrown over horses (horsecloth), and so on. The role of carpets in everyday life 
determined their size, choice of thread, color range, and artistic structure. 

Armenian carpets have not withstood the wear and tear of time. Persian, Arab, 
Mongolian, and Tartar invasions, Turko-Iranian wars, incessant migrations, and 
great fires destroyed numerous valuable artifacts of the material culture of the 
Armenian people, including the early carpets. Nevertheless, linguistic, historical, 
literary sources, traditional forms as well as the origin of artistic decorations of 
carpets that have been preserved, complete the history of Armenian carpets, con¬ 
firm their high quality, and determine their place and role in Oriental carpet art. 

In antique times the Armenians had several terms to describe pileless carpets 
and carpet-like textiles, among them kapert, bazmakan, ankuats, arkaneli, gorg. 

In the Bible—translated immediately after the creation of the Armenian 
alphabet (5th century) and later considered “the queen of translations," — the 
word kapert is often used for both a piled rug (gorg) and pileless carpet (karpet), 
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Utibinntii: IkibinuipiuU, HuinuiU, 1414: 
bphiuiii, iruiuibUuit^uipuiU, 
flbn. 3028. ty’ 2ui: 

Annunriation, (ioNpel. Vostan, 1-114. 
Yerevan. Matenadaran, 

Ma. 552.3. fol. 2v. 



P'lupubi) hbuuipuif|)i( dui^ng. M|t||il|)iui, 
12811: 3«l|uip)i«' ^npnu f^nuiJiC (?): 
bpbiuiti. ITiuuibCuiiiuipiuG, 

Abn, 979. ty' 6p: 

Har«ef{h Keaaratsi. Lertionary. 
Ciliria. 

12KA. Ilium. ToroH Roalin (?). 
Yerevan. Matenadaran, 

Mis. 979. fol. «r. 


'Kbii HGnig, l|iupu{l'4mui))i(i hi (^npqujin|iiq fi}iiuniuiftp(ihpp pUnpn;>hiMi Hiuifiup 
HiujhpG niUhghi hG il|i puiG|) luGniiuGnufGhp' Ipuujhptn, |uuqiIiul{uiG, luGIfnitii^, uip- 
ipuGhiji, qnpq hi IU|[G: 

C.iu|l|Uil|iuG qphp)i q)uiii|ip (5-pq q.) iuGG)i^uni{hti jhmnj laulpl)l^ulGntul^ Ihuin- 
iuiftiu;>GsntiT, npp jhuiiuquijniif fUuituipruhi) ^fi^iuqniMfi puipqifuiGnqdhuiGq», puiqd|ipu 
(iquiiuqnp^nuu^ 1. «l{uiu(hpin» piunp, |iiiuinu) qnpqti hi uiG|uiui ^uipu|hu)|i fiiuituip: 
\ipiul 4 uil{rml t;« bp liuql{Uil)iuG l^hGqiuqtuvf, pGiul{UiGiupuip Guihi fiiujiig [hqni|i puinui- 
u|iupuipniit, pGqiuGmui^ hi um(npiul|UiG h‘uiul{uq)ni(«>|ii(i tp >u|G: UGniu(G}i q|uiiGuil{iu(i- 
ihqniiupiuG <.p. UGuinhiuGG uqG iljimpG t iuquiGniih np l^iwpiqhiii qnpMqni uipHhumG 
uinui^uic}h| h «liujuiuiiiuiGniG, uiiqiu uiuipun'inihi oiniupGhp}i |ip Ghin iiuuGtqni| 
Giuhi uqt) qnp 6 iiiuj^p|i f(ui]l(iu^uiG luUniUp: \jui uijCi l|Uip^hph^< bp f1iu|hp|i ljbi\- 
if|i 9 iI)i^uiqqiu^}iG 2 bi^iu| i(iu 6 ’iunp)i GuiGbiui5 l^uipiqhmGhpli (qbpqhpjO ;»GnpH|ii, 
qnp^nlUl^pGhp|) uqu inhuiul||i uiGnuuGniiFp inhq t qmhi hipniqiui|uiG r)iiqni(nipqGhp[i 
|hqniGhpniG: 4ui|hptG MU=inhii hi 'nt;(^S= i|ihpf»' Ipnnp:^ 'Kiii ;»uiin nuiiuiGuil|uiG 
iqhibp t Hi 4 iihuph[, h|Ah ni|uiin)i niGhGuiGp, np Huqhfip HGiiiG lunhimpiuliuiU l|iim(hp)i 

h|Ui (^uiphptGj) Ml UunphiiinuiGji Hhtn, |iul{ fi[iG ui;>|tiuipH|i G^iuGuiinp 
IpuG 6*iu(iuiu(iup(i|i» if[i iTh^ fiiuiriruui^p (putn 4hpnt|rurinu|i) uiGqGniit hp ^uquiuuuulaiij:' 

<GuiqLin hi ujiuiiutuipuiG ^l. 4'. ‘Xiu^iuniuphuitip OiuiI.''iuq|iG[i 2 P^^bG|i 4uiiij- 
miuiuiG|) hljhqhqni 1234-1248 |<>|.>. il|utiuq|ip il|i uqi5uiGuiqpnnd|iiGbiiy fivuGqluijhi I; 
«qnpq» iupiiuu|uij[inni)rihuiGp, npp Gni}ipuiphpnihi I. hl{hi)h(|niG:‘' ^•piulpuGiiiidhuiG 
ilh^ «qnp(^» puinG uiiiti 4 s>|iG luGquiiT oqiniuqnpfthi 1. l;pqGl|iu(||iG (]23()-iulpuli 

|,>|a.—1293):^ UGniiuGfi [h((niu 4 (|hin ^l.iui|iuiG 9 hiuGp «(inp()» puin[i ^luqniGp l^iuiqniiT 
t |i4h)«>U4-liuJil|iul|iuG pu4nu4upi42U4pniil hqiuA «l|nipl{», «l{ntpl|U4» ujpiliuui^ Hhin, nfip 
G^iuGuilihi t ojini IpuJ jn|ini ftiuftl^ntj:*' 

<I14J pGu4l{>ni|<>hu4G tll.^ llUUplU^nUuA hG ht^hl lliuht «(l4U4l)l» hi «|uiUl}lsUi» pU4- 

nhpp, npnGp pGnpri^mh^ hG npiqhb |i4iuiuunp qnpqhfi: Upiup u42|uu4Giuq|ip Upni Ui- 
G|i|i liu4pft|ipni[ (9-pq q., IJiulpmn U4i-4vi4iliuni|i|i i(hpu4pmu4qpni|i>hiuilp), Uphihipnul 
piijG imupiin'nml uiiuncjiuft «|v4U4i|i» pu4np ftiuqnut t; lupmphphG Miup|iG puiqiuptiG 
lllplmu^ <(4Uui)i 4 ^.u41Ui» luGimuGniilliq: U|q piuquipniit (qu4uipu4umnih| hG pGuifqi 
qnpqhp!^ U.j[uinhq Ijiuphinpp Giuiliu^luiupHiujIiG ^biliuijniil fiiujlpuljiuG qnp( 4 hp|i niGh- 
quift U4Gturii44pl{lq|i nhr[)iGu4l(nt|i>hu4G i|buuinG h: 4hitiu4|)pp|ip h, np «|uu4i|i» lupinpiu- 
IpuU piuiip («qiu|[i)») luiuu^iuqlq 1, lUujhphG «|i4iui)e piurijig* «U4qnuuifu4q»: lliu 
iihpiml t niinjihptG «|i4Uii», «|i4U4|ni»* ppqnui puin|ic|: <iu]liuiliiiiG «|uiui|) 9 » hG iihpniiT 
Itfnipphpt.G «|nu4q|i» hi pmnhpp: 

4 iu 3 iquiimlunqintphiuG ifl.^ qhnhiti l)'pq qu 4 p|iq luiuiGqniiud t Giuht «pu 4 qilui 
l|UiG» piunp: II. 3 G |»h[U 4 qpniit 1. |ip pni(iuGqiulpiqa|uGp. qnp 6 ntuidp, np|i i(fiiu 3 Gpii- 
inniU, punplniii hU^ «pn 4 (pliul)uiG» pu 4 n|iG piu({il|ic|ti liuiGqfuqniil hUp 4[iG hi ^ 4 np 
llituulpupuiGUhpniG:** ll.qui|(>i 4 i(tqhiioup (•'^-pq q.) niG|i «hr|iui U 4 p(tiuG|i piu({Lliul|U 4 G|i»f 
«imi 4 r»iupnMl qpniiuft puiqiluiljUiGGhpp^*^ iupiniujU 4 iinm|«»|uG(ihpp: Oiuiuinnu l'«niqu 4 Gqp 
(Ti-pq q.) Gliuipiuqpniil t« jiGsiqhu UGjni^ phprpiiil uipc^iuljiuil hG puiGiniuplpiiui^ 
Up^uili |<>U 4 qu 4 inp|i Ipuiqhpp, fUuGniil Gpui i(q|i IbiuiGniil qini|up, GuiqpGniil 

hG (dUiGlfUipdtp nuiqiiiiiiiiGhp hi GuinhqGnul piuqifiul|iuG|i i(pU4j:'^ ITtlj IU 31 op)iGu 4 l|: 
3vuql|hpin|i iloin Hpu 4 i)ipniu 4 ft Hiui q)iGninpGhptiG GuinhpGniif hG puiqiluiljiiiGli 

i(pu 4 j:'' l^iiqilhpiuGq piiiqiliulpuGGhpp i|iGnul tjiG Gujhi nulihf^lq hi iTiupqiupinui^iup:'^ 
llilpiuin U-ji l{bqil|qj U 4 il|ipu 4 t;nu 4 ni 4 >(iG inpniiuft GnitpGhpfi Gh? th^ bpquiGfi Ipiip- 
G|ipni( Gliiupiulthpm puiqiluilpuGGhp:'^ «f^U 4 qGiul|iuG» pump oqimuqnp^niif t M*phqnp 
*iiU 4 phl|uiq|iG (951 -1003):’■* 

4iujhpp qnpq qnpdh| hG piuui lifiG duiilu 4 Gui({Ghp|i(): 

<.iU 3 Uiuinu 4 G)i lluupu 4 ^pnllT HGiuqiqG qnp^niui^jiGhp hG iqiuHupuGnihi ll.p|a|il|)t 
quiiIpiupuiGiupinipniil (il.ia.iu. 2'pq liuiqiupimlhiuli),*** 4 u 4 pil|ip ('[niptml (il.p.ui. 
7-pq q.)*^^ ^l,hp^|iGii ifiuuiGuipui^ Ipupiqhmli fiiumniiuft I. hi ^l,U 4 U|i fimiqiuinpnqaluGniil 
(pqKpuqnpftnifdhuiG piupAp (lUipqiuqiliuG i{l 3 ui 3 nifd|nGGhp|u| t.: 

Ui4nphuiniuG|i 'hnin-OiupnililiG puiqiup)i ijqiu|U4iiiti tupdu4Giuqpni|d|iiGniif (tf.fa.ui. 
714, <l)iupliq, tnit(p) llu4|iqnG I' fd’iuqiuinpp (G.fd.iu. 722-705) 4iu]U4UiniuG|i9 uuu- 
|IUI^ uiiuipfi ittp jli^inuuulfniil h Guihi irnit4Uiu)ip)iq qpiuiuid «hpifiGhpU4Gq qnp^niiuftp- 
Ghp)t» GuiufiG;*^ 

UiThGu 4 fi)iG uifihihihiuG qnpqp quiGnihi t lK[|i)iu||i 'nuiq|ip|il|hu 4 G qiuilpiupuiGui- 
ppiipnul (l,hiiGu 4 j|iG UipU 4 j|i [iGpGu 4 i|u 4 p Giupq, Ipucplji Gt^): 11^]G uiGhGui- 

fl|iG |i 4 iuiuiinp h'|u 4 nlU 4 ^pG h (UiG)iGqpu 4 q. 'nhiniulpuG (;pG|nnu 4 (l), qnp 6 nihi ^ G.|o.U 4 . 
5-4-pq qq. hi, |iGjiql;i4 IjuipftniG h uijG jiuiinGuiphpnq U. IhnqhGlpiG, Ipupnq t qbp- 
ftniuift itiGtq Ghqu 4 q|iGhp|i, iquipphiGhpji IpuG upupiilG^Ghpli l^nqillup’® 

IKGqpiuqumGuiGp iqiuinGu4lp44G G)i pu4G)i i|iu4uinhp)i: 

'Hiupulil^Ghpp: 'lUupuljiuuumiGniG lujq (huGiuGuilj |i2|xtniG t li^phGhGhuiG piuqiu- 
inpiulfuiG Gu4puuinqd)iiGp, n|i|i flhui fiiujhpp uiGhGiuuhpin umG^ni|d)uGGhp)) Ghy hG: 
«luifiuuini|dhu4G G)iGGu4q|ifi 4|iipnu Ifh^ji (Gqd.iu. 550-530) puiphl^iuGG t l7pniU4G?3 






evidence that in the everyday life of Armenians, consequently in their word-stock, 
carpet was an established and common concept. The academician and linguist H. 
Acharian was of the opinion that the craft of weaving pileless carpets arose first in 
Armenia, then spread to foreigners who adopted the Armenian word. In Armenian 
“ka” means place and “pert*' = “p’erf* means piece*. Acharian believes that the 
sale of carpets in world markets by Armenians led to the presence of that textile 
name in the languages of European peoples. This is highly probable considering 
that Armenian had trade relations with Babylon and Assyria and that a large sec¬ 
tion of the famous Royal Road of the ancient world went through Armenia, accor¬ 
ding to Herodotus.® 

The archeologist and historian, K. G. Ghafadarian came across the expression 
''gorg [rug] donated to the church,"^ in an epigraph inscription dated 1234-1243 at 
the Kaptavan church in the Shamshadin region. In literature, the term “gorg” was 
first used by Hovhannes Yerzinkatsi (the 1230’s-1293).* The linguist G. Ghapan 
tsian, connects the origin of the word gorg with the Hittite-Armenian root 
“Kurkas”, signifying horse or mule cloth.® 

The words khali and kkalicha, to denote for piled carpets were widespread 
among the Armenian population. According to the Arab geographer Abu Avni (9th 
century, reproduced by Yaqut al-Hamavi), the word khali, widely known in the 
East, is derived from Kali-KaLa, the Arabic name given to the city of Karin where 
choice carpets were produced.* Here, the important point is that Armenian carpets 
were held in indisputably high esteem in the world market. It is notable that the 
Arabic word khali (ghali) is derived from the Armenian word khav, meaning fluff or 
nap, which comes from the Udic words khav, khalu denoting wooly. The Turkish 
words khavli and haii are derived from the Armenian khav. 

In Armenian historiography the word bazmakan is found as early as the fifth 
century, referring to a textile upon which one sits or relaxes. The word bazmakan is 
frequently found in the Old and New Testaments, ® and Agathangelos (5th century) 
used the expressions “he became worthy of bazmakan,” and “bazmakans placed in 
the temple."* Paustos Buzand (5th century) described how, in the fortress of 
Anhush, the imprisoned king Arshak was freed of his bonds, chains removed from 
his neck, his head washed, and dressed in costly garments, he was seated on a baz¬ 
makan.'® Another example: Armenian warriors invited to dinner at Yazdegard’s 
palace were seated on a bazmakan.” Multicolored bazmakans were of gold thread 
and studded with pearls.'* Among the gifts made to amir Yusuf by king Smbat I 
were bazmakans ornamented with designs of cochineal dye.'® The word bazmakan 
was used by Grigor Narekatsi (951-1003).'^ Thus, Armenians wove carpets in an¬ 
cient times. 
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UtiLuiniil: U.tbinuiptiiG, d*b quip: 
t;pbiuiU, IfuiinbCuiquipuiC, 
dbn. 5511, If' Ip: 
Annunciation. Gospel, XV c. 
Yerevan, Matenadaran, 

Ms. 5511, fol. Ir. 


Ululiuuuilibiiugli npr^li Slicipiufip: Uuui IhujljiuljiuU uiim(iinuuiLuuiniifGhp|i uiu h uujui- 
CiniJ ihuplip}) (t>iut|.uunp Ibihiuifiuililifi, lUuulUnligniili l-mphinUji qpiuiUiudp: Upui rhii- 
lYuifimlj' 550-54()-|iG 4u»iuniuuu(4p Hii^mlptml 1, luGliiufu igliinnifd|uli, npp uiuliuiid 
liripuiiuiy t ihwmtmui G|i |nuti|i »|.iuphp}i pG|duujpniiy: LUi»>Hu(Gpnii«>fiiGGl«p IjiuG luph- 
GhGtiiuG hi fuujil|iul|uiG G)u|Aiul|iuG hi h’ncihmp ly^iuijnjiaGhpniiy; ^IpoGuilfiuG u)iuG|(>l;n- 
Gniilf ilfuuGilfuiG u(uuinuu^ni)(>|nGGhp hG (l)>(iiu(i|un, lT|ifip), 6\upuuupiuu|hinniidhu(G 
i(piuji (‘*)uiiiiup( 4 uiui, ^nhpuhignilui, Umq) Gljuiuihi(i h 4,uiGli |»>iuq.iuinpni|tihiuG iy;>iu- 
ljnqc>|i uiqi^hgnifi>|uGp:'^ hGsujhu G)i2»i G^lq L IhqnGqp, 4uquaimuiGp «hpui(i|i G^ui- 
lpu|i>uq|iG ui;'|mupli|i (i|uyGuil|iuG iliuuhp|uj \j 2 UiGmlpuiy t, piuqiupiuliuiG m inpU- 

iiihuiul^iuG uhpin ljumjhpni[ migpnq hpiuGG ni <,uquiuuuaGp niGthG Giuhi IjhGgiuqui- 
i(uipni|.>huiG ni G^uilpuiJaujIiG GiUuGm|<>lnGGhp: 

IfhqfiuiG; iruqumuniuGp, jipvuGiul^iuG piup5puiiiuG»>uimi fi|uufui-iuphiiyiuinpniir 
uihquiqpnivac'j HGiuqiqG iijhuinqr»|uGp: U'hq|iuiG hi 4uiiiuuuuuGp puiqiu|HuljiuG pui- 
phljiuGniirihiuG (iy.|rt.ui, HI2 p., IKunphuuuuGji iluqpiu|>iuqiup \j|iGnit|i qpuiiiyiuG dui- 
iIiuGuiLj, iriupuauiuuG|i piuquanp bijuapuiupG [iphG oqGnq ^lapnjp lll^uqtipqniG fuujiuj 
piuquanp t GiuGui^lq) la Huiljuayiupuim|i>|uGGhp|i 0 |ihp|iG (op}iGialj, «StufpuiG hi 
U,rfT}iufiiulj» uauiGquiqpnjgp) niGhghi hG luujphiiulihpiqji hi npn^iulj}! Giliu- 

Gni|d|uGGhp: 3tijG iquaiiiyuipiuG <hpnt}nuinup (G.id.iu. 5-pq q.) iu)G GliuipG h iuqinChi, 
np <ciyh)])iua)|iGhp|i iaii[npnii«)|aGGhpp Ghft iKiuuuayp GniGG hG, |iG^ np Hiuj[hp|iGp»:^’ 

'^iupfdhiiul|uiG |diuquiinpni|«>buiG 2 n 2 iuGG pGqqpliniG h if,|d.iu. 250 - if.ia. 3-pq q. 
20-iuljiaG lJ.]ianhq IquphinpG uqG sht 'niuq|ip|ilihiuG qiipq|i 6uiqniJG uah[|i 
fi|iG h, piuG 'niuppihiiul^iuG pauquanpnifdhiuG li|aJGmqpniiIp; MiuphinpC lUiG t, np lujq 
(hiaJuiGiulj ^niupifihiiuiiiinuGniiy hi C.uquaamuG?iiiy innHiyiuLilit] lkp 2 iuljniG|i- 

Ghpp: '^lupfdhi U.p 2 iulpuG}iGhp|i h'uijljiuliuiG filnqji [i 2 |iaaGiuff>huiG (66-428) 

4uqiuiaauiGp fihap h phpniif iuGl|iu|\aiip)iiG, quaiGniiT HuafuiGiulifi liqop u|hinnif<>|iiG- 
Ghpjig iJtllPt pGqiiujGniG iqhiiiiuljiuG laufiiTuiGGhpp, l^uainigniiy Gfi 2^*6^P piuqiapGhp 
ni luiiuGGhp: Uiu |(»iuqiuinpm|«)huiG chialiuGuili HuqhpG pGqniGhi hG pp|naiinGhni|<>|uGp, 
irhupnuj iriu 2 inng|i uuuqiuGqiu[ fihap phpbq liiu\L|iul|iaG uqpniphGp, Ifiuuiiuphi umiu- 
g}iG )diupqiyutGnqd|uGGhpp, qiupqiugph[ luplihuiiiGhpG m iy 2 uiljnif«>p: 

Diu fiiupg|i iqaiuuyuil|uiG IpiqGG t: <iupgfi iniiaapuiGiyuiUp iJh^uai|hu oqGniit t; 
jiGpp' ^huq|iptiljhiuG qnpqp: M'lipqG mG|i l|iapiy|ip fdiai 2 hiuj fiaui, |iulj qhqiuprahianui- 
IpuG ahiuanpiyiuG ifhj pGin|ip 2 P 2 inGiul|Ghpm( Ipaqilnul Hh6huqGhp|i hi 

hq^hpniGhpli u|i|ditlilj 2 iapphpp: M»npq|i qiapquiGiu|a 2 hpti GUiuGni|i>|nGp '-l,iuG|i puiqia- 
inpni|dhiuG (nipiupuuulpuG) iquqiuinGhp|i npiyGiuGlpupGhp|iG (luaiiljuaqtu tphpniGji 
uaipngli Ghpp)iG ]uqiqiupiuGpp) ljiuuljiu5 jli iiupnigmil: 

'T]iuq|ip|iljhiuG qnpqji jiujuiGiupbpniiJp piju b; uijinniU HiujljiulpuG qnpqiupmhuui|i 
lulpuGpGhpJi ilpiuj; ShqfiG t jli 2 iuunal|hi qnpquqinihuin|i q|uniul^ (h. 4iunql;b lujG 
buipft|ipPi «4uqiuuuuaGniiy hi Onpp UubuijnnT qnpquqinihuinp qnjni|fi|iiH niGtp 
pp|iuinnGtni|d|uG|uj iuaiu^>»:^^ 

U.ihl|i6: bbqluuG (l)iupqp) h'lqiupuuuGruiI tp |qi b'^niiuinp qnpqhpiu(, npaGp Ghp- 
Gniftinuy hjiG 'niupubiuiiuuuG|ig (Guihi' •i.iujiuuuiiuGluj): U|hpuiuGqp ITuilihqnGiugni 
GG^iupiuGniil oquuuqnp^iuit hliG Ijiupillip qrqGiul Ghplpiiuid hfilpupiu[uiut ppqhuq qnp- 
qhp, jiGsiqtu Giuhi* l|hGqiuU|iGhp)i upuinljhpGhpnij juniqiniuft qnpqhp:^’ 9'npqhp|i 
iLjuiuilibpinifGhp inhulinuy hGp l7q|iiqiruulpuG lupnihianniiy |»iuqnifini 

IjhuiGpbG Gni|ipniiu6 fUupft>iupiuGqial|Ghpli 2^^PPP ^hhjlip-tl-b^iaHp|i uuaGiupji quiqitmil, 
il.|d.iu. 16-15 qq.), uaaipiu-piuphiiul|UiG il2U4lpiqdniil (qnpq uiuiGnq hpljiu luunphu- 
iiuuGg|iGhp ‘uliGnihh UunippiuG|uquqti ujui[iuiii|i puip5puipiuGqiul|niil hi uqiG)* *^aiih- 
p|i uiahunpiulpuG GiuGuaqiupHGhpG luGgGmil ttiG <.|iG Uphibqpji hpljpGhpnil: f^uiplqnGli 
hi iuijiuianuiGji il|ijhi lpuu{hp lpui|iG bijipuaa qhui|i 8niGiiaainuGniilf 

vuphitqhiuG luiqpuiGpGhpp «piuppiupniauljuiG» tbG luGraiuGnul: RiuppiupnuGhpji 
plan 3. IfiuGuiGqhiuGli, ilinGniil hbG GhqiugliGhpp, iqiuputUjGhpG ni UpGhGGhpp (Hia- 
]hpp):^^ Rum *RuhGn^nG|i, SjaruailiiiG '^hiupquiGhgliG «puipptupnuui^iuG piluiiuGiuliGhp 
hi qnpqhp mGtp»: (G'puili}uui|i )fauqiuinp Ilhih)(»hG|iGji IjhGiugp |ialhini[' GpiuG h Gniji- 
pmG «uqiftiiqi>l; pilii|iaGiul| hi iiiuaip iI|iGiu lupthiqnqrthiuilp il|i qnpq»^^’ \ihpnGp 4 il|i- 
[|inG uhauihpgluu h uinihi, jiulj irhiiuiq}i Hi)|iuj|inGp 800.000 uhianh[)g)iur Ifhpiluanp 
Uphibqpji qnpqhp|iG;’^ Uphih[huiG qiipqhpji iliuuliG ji|i 2 uaniuljnqc>binGhp hG u|uifi- 
ujiuGnih[ ^nilhpTiub «R[)aul)iuG»niil hi <cflq|iiaiiljiuG»niil, piuGuaaiihqft rG'hTiljp|uahii|i 
|a)|q|uuGhpMiil, 4npiug|iiia|i hi 0uanni[|i iaiihq5uiqnp6ni|(v}uGGhpnuf:^® 

<.uquiuiniuGp 4|iG Uphibqpli uilpiijii hplipGhp|uj hp, quipquigua'i hi Guiniuljhiug 
fhiqni[nipq niGhgnq hpljpGhpjig, npinhq qpiuqmul htiG uiGiuuGiuupufinqahiuilp, Hnqui- 
qnpftnudhualp, iapfihianGhpni[, uqq |diniil Giuhi' qnpqiuqnpftniphualp: 

iriijGuiqiupmiT Huql{Uil|iuG qnpquupip^nqdhiuG ilhA 6nsiulj|i itiuu|iG i|ljuqnqi>|uG- 

Ghp hG iqiuHupuGnihi upuinil|isGhpli ni GiuGuiu|iupHnpqGhp|i qpiuiiniirUhpniilj 

U'li piuGji op|iGiulj iljnujiG. 

^niuifafh[ni[ ^MiiuG2|ip |i2b*^^6i}i iaquiGni|rvhiaG iliiai|iG lliia|i quaum|i ^lliupuaut 


q. 











Armenian Carpets in Ancient Times 


On the territory of Armenia, the oldest weavings have been preserved in the 
burial site of Artik (2d millennium and in Karmir Blur (7th century B.C.).*® 

The latter is a fragment of stitched carpet and is evidence of the high development 
of carpet weaving in the kingdom of Van. 

In the inscription (714 B.C., Paris, Louvre) on the palace in the city of Dur Shar- 
rukin in Assyria, king Sargon II (722-705 B.C.) mentioned “multicolored textiles” 
captured in Musasir among trophy looted from Armenia.^’ 

The earliest Oriental carpet was found at the Pazyryk grave in Altai (the 
Gorno-Altai Autonomous Region, RSFSR). This Pazyryk carpet is the earliest piled 
textile known (Leningrad, State Hermitage). It was woven in the fifth or fourth 
centuries B.C. and in the opinion of S. Rudenko, who discovered it, may have been 
woven by Medians, Parthians, or Persians.** 

Now some historical facts: Persia was ruled in the fifth-fourth centuries B.C. by 
the Achaemenid royal dynasty with whom Armenians were in close relations. The 
Armenian king Tigranes, son of Yervand Sakavakiats, was a friend of Cyrus the 
Great (550-530 B.C.), founder of the dynasty. According to Armenian legend, it was 
Tigranes who killed Azhdahak, king of the Medians and who participated in the 
seizure of Babylon. During Tigranes’ reign (550-546 B.C.) Armenia was declared an 
independent state, independence that was later lost for several centuries. 
Achaemenian and Armenian material and spiritual cultures have common features: 
similar gods in the religious pantheon (Anahit, Mihr), the influence on architecture 
of the culture of the Van kingdom (Pasargat, Persepolis, Suz).** As N. Adonts af¬ 
firms, Armenia was a main part of the Iranian cultural world.*® There were 
similarities in the life and culture of Iran and Armenia who lived in close political 
and economic contact. 

The Median king Azhdahak sees his ruin at the hand of the Armenian Tigranes 
in his dream. To stave off danger, he marries Tigranuhi, Tigranes* beautiful sister. 
Azhdahak then begins to plot crafty designs against Tigranes. Tigranuhi discovers 
the plot. Tigranes and Azhdahak give a battle with their numerous armies. 
Tigranes kills Azhdahak, saves his sister Tigranuhi, captivates Anuish, Azhdahak’s 
first wife and gives her a lodging on the eastern slopes of Mt. Masis. Herodotus 
(fifth century R.C.), the Greek historian, expressed the idea: “Median customs are 
very much the same as those of the Armenians.’’** 

The Parthian empire, existed from 250 B.C. to the A.D. 220s. The important 
point here is not that the Pazyryk carpet appeared earlier than the foundation of 
the Parthian kingdom, but rather that Parthia was ruled by Arsacids, kin of the 
rulers of Armenia. During the reign of the Armenian branch of the Parthian Ar¬ 
sacids (66-428), Armenia gained its independence, became one of the powerful 
states of the time, enlarged its state boundaries and built towns and settlements. It 
was also during Arsacid reign that the Armenians adopted Christianity, acquired 
the Armenian alphabet as a result of the talent of Mesrop Mashtots, made the first 
translations, and developed crafts and culture. 
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j)Uiqiup|i inuiftuiprint, Lquiinit}i^p (7-pp ^.) l<l<uipiuc|.pmit fdt liG^ujhn pbn- 

nppji '^luiuip|il|p ihq.linGni( (iUmuiuiCiriniit t; itiuppiuuujiufiliQ hi lj*p 9 iulum(ihuicj q.iuim- 
iiniiJ inuUpniit ni (ipphfiniit h tipui tnuj(uulpuli innidp, utiuip mui(i?mt «lu qith- 

inuipuiunt^ hi ql|hpujiuiau(ilu|<> p|mjiuljgu, hi qqniGiuqiqfi l^uiiijhpuui, qnulj|i hi (|Uip- 
ftiu|,t hi ptan|ip p(aii}ipu Ijiulinicj hi uujuaaufj...)i>;^‘^ h»ui>|ilj l<iu|.rnq}Ujnup 10-pp quip|i 
i[hp^auit l|uianitjniil t, Uquupuanli CJlipiul] qumuati n.pq|)Guij|i ljui|rtni\|il(l. l.ljhqht)|iG 
«hi qaippaipliuai ilhftuai|uq6um, (')|ipiuGiai’)uiq|il^, nuljh|.>lq luGl^tmuftmjp |i qiupi) 
nulpnji hi lupftuijdtq hi uathGuijG quipqni itpujiftiaaniffthuiG ^^lafiiupnppap iniuuiinp 
uiGof<au) 

lO-pq p. uipiapGhpji l{nqit}u) t‘uiqiaiiuG|i Dp. Dpijiqiip i|iuGpti(j l|nqnu|inniuift 
|iphp|i ithj? hhG <(qhqh(j|il| la qpuitui vpGiuqiianhu laqiiaai uaanniiuftiuljhpui |unpiu- 
G|iG, qnulihqhGu hi quipftuq»hqt.Gu, la qqniGiul| ipaGiul^ hpuiGqu umuiqiuuiii|iG uppru- 
l»>huiGG, la qh‘iuG»)hpauiGu la qiupljuiGh||ui»;^' ‘laqG piupniG, IJitpium uippiuG l7muni4> 
niaiitiljuiG|iG h Gni|ipnut «puipla[vujh[niN hi spGuu|uanhu la hplalqfi qiuppu fiiuGqhp- 
cluiGiut), hi Glpupiulihpin l|iuqit?mu 6 u piuqiUuVuGiup Ijiupitpniphualp npfpuGui]»:^^ 
hull 4>iuq|il| ('uiqpiuuiniGni l||iGp‘ hiuinpuattiql, |diuqnili}iG, IMijili l|iupnq(il|tG «qiup- 
qiuphuitj |i quipti ft(ipuiGhftiuqtil| nul|hplq Gliiupiuqnpft iulil|niuiftn()»:" 1101) fd. Ikpqiu 
|iau|^tmGp D'hiiitilili hl|la|hpniG L Gnilipniit «i|iupuiqni|i qla|hq|il|, qianhpop japiqp’ 
ftiuftljnjiir iinipp |\inpiuG}iG. qiupitiuGuq|i inhiinquu|. |i ituiqiq uqft|i(] IjiulpiuiqiuGiup 
Ghpl{hui[ ii|huu{).u la quiGiuquiG qnp^ piuGquil|iul|h|)U| la Gl|iuphiu| u{uanl|hpop, 
Ci^qpimuqniG tiiuGiuiuftnilp uiGop}iGuil|uiGop OpljsfiG hi uiq iippnc|, np li|uu(|niqiuGl,p 
qinhunpuG: l7i npp inhuuiGthG opGGnqdtiiG inui]|iG IJaiiniuftni np hin l|iuGuiGp |utuai- 
inMi|rt|aG nuiiuuGiuni|ni|»>hiuG hi h’uiGGiup Gl|iapiul|hpiiini|«thuiG... l7i nj uiju hljhqhpinju 
lupiup ftiuhl|nji|(>, iiiq hi aiqiu] hl(hqhghiut|. 4iui|puanuq la iriuljuipiuj i|iuG|ig hi 'liu- 
uiji i(uiG|ai»:’'* ir|i iun|ipni(, inhiiuiii|iuH ^l,p|diuGtu iliap?|uai|hinp 9 iqf) t uuu)(iu puiq- 
itiu|rtlii uppni|«t}uGGhp, lup) |<»iniit «la qi(iupiuqnipu, la q|uGl|uiGn(pi, la qpmpihaiiu, hi 
q|) 2 >nc)u, hi qijiul|iuii l|iu|dniq|il|nu|iG itlaiuupuhiuj l|iuqithuq pulpuGc)* hi jniilpiji' la |i 
itiupqiupinh, hi qiuq qqhGjtuiG hi quipl|UiGtqlui. 

4uql|iul|UiG qnpqhp|i itiuu|iG fi|iui(|uil|ui(i innuhp hG |ftnt[h| 9-l3-pq qq. uipuip 
6 ’uiGiuiijuipfinpq-ui 2 |iauph‘iuq|qiGhpp, npnG(j|i() ithj>phpniitGhp h l^uamuphj 2»'i^*qi^q)h 
q|unGujl|uiG-iaphihiiuqtia Uqiuil IHaip: «irniiinnitiuliuil|UiG ijhpiu^)GniGq» qppniiS, 
luouhinij uiphihihiuG it^iulpijiioli iliuu|iG, U., IThgp qpniit L. «hGj lihpiuphpimt t ppqhuq 
qnpqhpfiG, iuu|iu luniujIiG (ihpfi>|iG uiniuGitGuiGniiT hG ti|iupuliutl|iuGp, liiujil.|iul{uiGG ni 
pni|iaupiul|iuGp» (I liu'uqhpli): <(()iIhiiuqGhp|i haiqli^) lui-O.uqtiq 2-pq|i uaaG U|iuinhpG 
ni jiiumiulip <Sui5l|niiuft t}iG fiiujil|iul|iuG qnpqhpnil» (Uph uq- 3 )uipui 5 )|i Uffi uq-hu4)U(- 
HiuG)i), «<iupiuG uq-l>ui 2 |iq|i llfihp Giamia'i t,p Huql|iuljiMG qnpqhpji, |iul| iljnu IpaGiajp' 
piupahpli i(puij» (iui-iruai'niq|Oi «Guql|uiljiaG ni rO’uipiupjiuuuuGhuiG {0'wqui(ir}inf\utli- 
hind — ir,'l.) qnpqhpp 300/912 |ir, ithftuipnilt t(iG Riuqquiq)i itji ilhftiuGiupniuin 
nul|hp|iN}i itoin» (IKphp f^iupuip|i); 'laqG ilhpiuphpGniUpp Ipiip uq-irnip(imiqiup}i itup 
qpiuuhGhiuliiuit (hpG-irfiul|ua|ui]H): thtG i(uiuuii lxaui|a1» uq-irnipjiauqiupfiG 1, Gniji- 
pniiJf fiiuj[l{uil(iuG hop qnpq (L*l|au ‘i>|ui|ip|iG()|0» 911 p. Litlip UpriiuiuGp <uquaaiau- 
G|i() irnippiuquqi [uui||i4>hh t niquipljniit 400 5|i, 30.000 qfiGiup la fiuql|uil|iuG hop 
qnpq: Ikjq qnpqhp|ig ittl|G niGtp HO IpuGqniG hpl|iupmplaG hi GniGpuiG |iu)Gnip|uG 
(irnifiuattq Oiup-Oiulipiu): ‘ii;>iaGuil|niit 1.' qnpqG niGhp iuihi|i puiG 1.000 pum. ithuip 
iiuupuiftp, piaGji np lujG rhuiIiuGiul|niiuji hq|uqiiiuil|wiU l|iuGqniGp luuiuaaup hp 0.532 
ithinp|i: Upi qnpq|i ijpuq lu^juuiuilq hG iniuup iinupfi: ‘Tliupul|Uil|uiG qnpqhpji ith;? 
piuptip hjiG qGiufuuuiiniit lujGiqjiujip, npiiGp shjiG qjijpnut (iuql|uil|iuGGhpjiG (lu^- 
hiq«mifip|i): llu|UiHiuG|i qnpqhpji uiptlt.pji vaajiiuGji^G lujG tta nppuiGni| hG qpiuGp 
GitiuGinut fiuijil|iul|iuG ^phqaiqiiiG qnpqhpjiG (hpG-(bniiqdiu); OuiGjiphji qnpqhpji UjUi- 
GhianGhpniil j>uan jiuGuiju qnilniit tjiG GiujljUil|iuG ljuipiljip qnpqhpp (uq-iriuppjiqji), 
juil| hqjuqiiuul|iuG Uujiiiiuu puiqiupji ^citnphqnjG qnpqhpp^ pGnpnjhini Guatiup iiaaniit 
hp. «‘ii(UuGp GitiuG hjiG h*iujl|iul|UiGjiG» (hjiu’'Uupu 4 ):^^ l^ipiupiuG^jup inuipji jiaiqji- 
t^ijiG, npu|hn fiaipl|, Giu|l|uil|uiG piiuiG qnpq tp inpiniit (l^pG-hUiqidniG)4iu]l|Uil|utG 
qnpqp |diuGl|iupclLp Gnitp tp. l)nq|«nuG irniHuattq 'tiuqGhiiugjiG (10-pq q.) Guijl|ia- 
IjiuG qnpqp Gnitp t niipupl|h[ lliu^qiupji Muiqjip jauiGjiG, jiulj Upni 4*ai(iG llnipji 
iriupuiqjiG' ^l.LuqGhijiji iiniipuiG iruaiuiqjijiG:^” hGsiqtu inhuGniit hGp, luplalqhiuG iu 2 - 
jiaupHniit piupflp hG qGiuHuannihi fiuijqial|uiG qnpqhpp jiphGq 21^^^ ftlaiumpniUnij hi 
qniGuqjiG GG>hqni|irhuatp: Il.puipiul|iuG iu 2 hia 4 ph*nnt liiujil|iul|iuG qnpqhpji uquopjiGiul| 
qGuiGiuinni|.>jiiGp (Ijuinniit t Ujipjuajiji hl|hqhgjiGhpriiit, l'tl 2 hlijipniil hi 3>niuinuanniit 
quiiiiGuiphpniuift HGiuqnpft qnpqhpji u|iuunuHial|iuGni|djiiGp: Uju qnpqhpji iqiupq qiup- 
quiGiujn 2 hpp n> itjiuqG l|iuu|iniG hG Hiu(il|uil|iuG il 2 iul|nj|i>ji Gjiiu pGiuqiuiumGhpji Ghin, 
uiqhi puiqitiupGnqd imupphpuil|Ghpni( HiuGqtu hG quqjiu ihinuiquijniit laiihqftnuuft 
HiUjl|Uil|iuG qnpqhpniit: 

922 Id. jiiuqji^) irnippuiquipp u|uiuiquiiluanpni|<>jn(i t nirpupl|mit lliuitui-»l.niqhuiG 
nnqquipjiuqji itiuipuipiuquip f’nqrpap, juiuG ll.|iluiuji ifnui' iIiufiGhqiulpuGriifdjuG pG- 












The Pazyryk carpet is itself helpful in elucidating the historical side of the ques¬ 
tion. The carpet is made of red vellum pile, and rhythmic rows of riders and rams 
form attractive borders as artistic decoration. The comparison of the Pazyryk 
carpet ornaments with frescoes at palaces in the kingdom of Van (Urartian), 
especially the interior decoration of the Erebuni fortress, leave no doubt of their 
similarity. 

The discovery of the Pazyryk carpet throws important light on the sources of 
Armenian carpet art. W. Hawley, an expert in carpet art, is of the opinion that 
“carpet art existed in Armenia, and in Asia Minor before Christianity.”** 

Lydia took pride in the piled carpets it imported from Persia and from 
Armenia. Red-dyed, long-piled woolly carpets, as well as short-cut pile rugs*^ with 
animal figures, were used in the bedroom of Alexander of Macedonia. Depictions of 
carpets are found in Eg^q^tian art, (for example, in bas-reliefs showing the life of 
queen Khatshepsut in the narthex-like structure of the Deir ^1-Bahri Church, 16th- 
15th centuries B.C.), and in Assyro-Babylonian culture, for example, two Assyrians 
holding a carpet in the relief at the palace of Ashurbanipal in Nineveh. Armenian 
trade routes passed through the countries of the ancient East, and there were ties 
between Babylon and Armenia along the Euphrates river.*^ In ancient Greece 
oriental trade items were called “barbaric”; according to H. Manandian, the Me¬ 
dians, Persians, and Armens (Armenians)*® were included in this category. Accor¬ 
ding to Xenophon, Timasion of Dardan “had barbaric wineglasses and carpets.” 
Drinking to the health of Anethenin, king of Thrace, he presented him with a silver 
wineglass and a carpet** worth ten minas. Nero gave 4 million sesterces, and Metali 
Scipio, 800,000 sesterces, for Near Eastern carpets.** Records on oriental carpets 
have been preserved in Homer’s Iliad and Odyssey, in Theocritus’ Idyllias, and in 
the works of Horace and Catullus.** 

Armenia was an active country of the ancient East with advanced, settled peo¬ 
ple who engaged in cattle breeding, agriculture, and crafts, among them carpet 
weaving. 

Growing Reputation in the Middle Ages 

Records of historiographers and travelers give evidence of the widespread 
fame of Armenian rugs in the Middle Ages. For example recounting the murder of 
Prince Djvanshir in the church at Partav in the Uti province, a seventh century 
historiographer describes how Patrick, the Prince’s cousin, pursues the murderer 
with a legion and in the province of Artsakh destroys his house and sets it on fire, 
taking away “gold threaded garments woven of silk, rugs of many colors, gold and 
silver, and choice furniture and utensils.”*® Catholicos Khachik at the end of the 
tenth century constructed the cathedral at Argina in the province of Shirak in 
Ayrarat and “decorated it with resplendent apricot-flowered rugs with gold 
threads, adorned it with gold and silver, each embellishment illuminated with pat¬ 
terns of luminous splendor.”*® 

Among the treasures plundered by the Arabs from the church of St. Grigor at 
Bagavan in the tenth century were “numerous wondrous gold and silver church 
utensils of the divine altar, a multi-colored curtain of sanctity, garments, and 
arkaneli.”** In the same century king Smbat presented the Arab viceroy Yusuf with 
“seemingly wondrous and remarkable garment decorations and ornamented baz- 
makans with the red of cochineal”;®* Queen Katranid^, Gagik Bagratuni’s wife, 
decorated the cathedral of Ani with “apricot-flowered rugs of many colors, woven 
with gold threads.”*® In 1109, princess Arza-Khatun donated to the monastery of 
Getik “a beautiful curtain, which she wove with her sisters... a covering for the ho¬ 
ly altar, wondrous to behold, woven of very delicate goat hair, dyed in various col¬ 
ors and painted with different sculpture-like representations of our Saviour and 
other saints made most exactly and with secret vision, which amazed viewers. And 
whosoever saw it gave praise to God that he gave women the knowledge of weaving 
and the talent for making a likeness . . . and not only did she weave a covering for 
this church but for others such as Haghbat, Makaray, and Dadi Vank.”*® On one oc¬ 
casion vicar Vrtanes vardapet showed numerous religious items, among them “a 
curtain, an incensory, a censer, a large fan, and catholicos* silky vagas* arranged 
with precious stones, gold, and pearls, and other apparel and arkaneli.”*® 

Vagas: An ecclesiastical vestment, superhumeral. 
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i^niUbini la |iph(i l<(i(«>uipl{nihini uiiiui^U4|il|ni(: 'nuanqimluiinpni|i>lauG uiGtv^uil, lYuimli- 
Gu4(^)ip hpG-^)uipiU4Gp, Gl{uipui4pl<[ni( intai|i pGuilffi^Ghp)) IfhGpunip, c^pniiY 1^ Guilii, 
np hUuG|i i(piiiG|> lfl•^ lYuiup ^utlpuuift tp Hu4jl|Uil)uiG qnpqhpnt|;**^ 'Kui upuwu4iGuil{uiG 
llunYuiji|i Paiipnufi f)»u»iuipnui fiuijhpp pGuilpniajuG liG Muimnuanhi »|hnhiu lO-pp 
tjuipniif: *i(pi(iGp (uj;Giiila| niGttiG uipHlaniutiiiipuilpuG itbift )ouu|t4nfu4uhp la M^la^hp)! 
(12-18-pi> l^'ljlaibpni GttppGuipufimi la (iput piitfi^p (pnGtnnii ipuiTpuipiu(iGlip|i 

it^UipuifGlipluj lUipiiGiupbpniiud [ipUpp' qnp^ruiu5pGbp, niil^L la iup5iupb qiupi^bp, 
uit^UpuGlip niGGG pniU C.ui]iuuiuiG|) Gi)j[(iuiGiYuiG iupintur|piuGpGbp|i Hhui: <.iu] iluiGiii- 
mul|uiGGl«pp qbalati H-pi] i|iup|uj uil(U)|ii lutiliunpiul^uiG qrip^UippGbp t^G IfiuiruupniiY 
I'Mipiuip puii|uipmiY: ^(•pui i[l|i44]nifd|iiGGlipG l«G Giutii puiqiTiuf(»|ii utuaqiuGuipiuplipp:''" 

813-814 |a|a. huafiu-^l.n[qhiuG piU|quipGl»p|i ptuquanp hpaiilp qpuahq Uf|p|uu 
Gniu|rq|uip (luplif' l.'qjipGl;): ^>pU4 Alatp plipuift iuiiup|) ilt^v ^|i;>uiuuulpniif l«G GiaUi 
ppqlaiq GiuGcpupuiinp qiip^nau^pUbp:'*' l)iqp)uuGniupquiuiY HuqlptilpuG h’uuYutjGpp ul{p(|p* 
Gvtanpnihq 1; t)^lailau p|u(|U4Gqiul)U4G IjuqupniidlauG i|ujt\ HI^*P t \u\n- 

qiuplq puaiuipli (iua4Uipuil{uil|iun IjlatiGpruii: lkqpliiuGimqii|ii|i nu4|l<pp Hifiuia n(il{l<- 
p|);>Gl«p h|iG, qnpquiqnp^GUp: Ujuialai I, ianla\5tiil«i G^^utGuanp «Uqp|uuGniupqu}i 
u4ilanu4puiGp» (1007 ^U«Glan|il{, Ir|u|qaiuphu4G if|iuipiuGnt|ala(iG ilaanhGitapupuiG, 
|a|ir 887/ 111)); 

'I'tiiftliruG qnfi8ua') piupapuipiulaari qripqlqiji iTiuultG ]|);^U4iniulpail liC iY[i pu(G|) 
Hhq|iGuil|Gbp, OpG-^uaapuqp, U^-lrmpiaquai|)G, U|-lM4|i>uiHp|iG: OpG-^utrapuqG )ip 
<(M-|ipp GiuGaaquipliGbp|) ni ii)uiqiuinpm|«>|iiGGbp|)» ui;;*[taianin(rtlaiiG lU.f qiuinJ I,. «'Kiu- 
plqnuJ (0*ni/jG/ia/ — ir.'t) tquanpvaumniil UG |.>bpl4i la ppqlauj IpnnpGGp <|np(jbp|), 
puipdhp)), o|()n(|(il<p|), l(iuu||iNGbp|) hi Gut|l|uil{U4G uiq uipuaiaqatiGpGhpli Miiafiup, 
rqinGp Ghplpaui8 KG l|ppif)iq)ii|... l)pU4Gq Huiiuaaapp ;l{uq uiq hpl|p(ihpnnl... ;>uai) 
p|)^ hplpiGhp IpiiG, npnGcj qap8im4i8pGhp)) lupinun^puiGpp GifuiG |)iG|) (iuijlptil|ui- 
GjiG^:”*^ Uptup ui;»|taupfuuq)ip, l'u4||u|i |)^|iiuiG|) piupinntqtup Ui-hii|i>u4Hp|)G (GutH. 
P84 |ip «l<>*ui()uanpiit)f)|uGGh|))) 6*aiGuaqiuph’Ghp» qppaiG GajGu|t,u qfiiail t 'hni)iG|) 
iluai)iG. «Up^ piuiiuipruG aiuiuipiuuuaaiT hG ppql. ({qlaanGlqi la qapqhp, GnifituipaiGhp. 
l|iuu||iNGhp hi fuiqlpuljuiG luq [iphp^:'** *iaqGp GuaaiiuimmiY h Guila (aupimapuiujhui- 
Gltp|i pGiniaG|ip|K| uhpiu^ ui(-iriapua|iup|iG (1)47/948). «')aup|)i|q] lupiiuuGiuGnuf hG 
ifiuGiuq, qnpqhp, puipt^hp hi Ih^iuGuanp lp4aq|isGhp:»: IPh^ •I.U4]p|i (hin|)p GluGuiGq)) 
'l)uipu)ua puiqiap)) tlua4|iG, npp ^-huipt^tliuGli )) 2 |ii<iiG|i tu|aiaiuiG|aanG l.p hi 'htH|iG)i(| 
|huinj fun^ap aiuqGui-ijuipj^iuhujG m uififilaiuuu-uaihiiapuiliuiG Gui]l|i4il|iuG ith8 puaptip, 
(injG iu|-irnip)iui|uai|iG qpnul U. «(JL)Ginla| iquiuipuiuinnin?i l|uaq|iHGhp|i ni qnpqhp|) 
GnjG|ii)l{ GGuiGp .'l(uij uqi mhqa:**** t;iulpmn uq-<uiifuau)iG jip «U2[i<t(ipl{uiqpuil(UiG 
puiaqppiaif^ G^niif 1. »l.uiGriiG qnpftiuaq ithftuisuaji qnpqhp|) vliiiuhG;^' 

llhpuaan|uu]||), l|laaup|>iuj|) hi )|nG|uuji|) Hui]l|iul{iuG qnpqhph v)fuai)iG lilaahihu4|G 
1. qpniG i[hGhin|)l|i)ti GiuGiuupupGnpq U’lupho 'niqnG ( 13-pq ?p). «l)qianhq ljuiG lau|hp 
la pijGhp: Uaqfimil hG paynpquipiup pvuquipGhpniG hi uiiuiGGhpniG: \;puiGp qpiiiq- 
miif hG uailau)pni( hi uipGhuiiiGhpni(: ^'|nnl.''p, lupiuihq upiiuipiuiaanitf hG ui^KiuipGIi 
uafhGuiGnipp la ualhGiuqhqh()|)1| tpipqhpp, [iG^iql.ii Giuhi qnp8iniil hG l|U4pG))p la luq 
qiqGhp)) li)uuGiiii|) 2Pl'M IpanpGhp; U|ianh)i i4|i4iui put tan null hli Giuhi piuqGiu|<t)u uiq 
liphp: 'UuiquipGhpG iiqianlai lp^2"^'^^ ^*1* Onila, l)laaiip)i, Utauaaniu: Oiuui hG Guila 
il|mi puiquipGlqiG ni luiuiGGhpp*:**^’ iriupho 'ThqnG Gl|uaii[i iuG|i )|nG|iui, )|hiiuip|iui la 
llhpuaaa|ua piiapupGhpp, npinhi] uiu|prml l.|)G ifh8 f(Uni[ (iuijihp, itpnGp uauuy)Guil{uipq 
ui p G h u la lui a p G h p I. |i G: 

•luqlpahiuU uiplihiaaGhp|i iUuu|iG Giufirmaa uihqhl)ni|(>)iiGGhp K fUuqnpqaiil 17-pi) 
ipi4|i)) |fuupp GuiGiuu|iupGiipq l2i|i|uu Uh|huj|iG: ^fpul j|)i 2 uaaiulpu|<>)uGGhpiuG ni^uiqpiui 
hG qnpqutqap^ai|(thuiGp i(hpuiphpaiiui qpuiaaiifGhpp: Uiaa qpiuGp MutpliGiml (30.000 
pp|uaanGhiuj[ Iptip uiji| putiiuipaiif, iipiahi| if|auj[G Giu|hpp 13 hl(hqh 9 |) niGL|)G) qnp- 
dniG t|)G [uiuitaa i))ap|) qapqhp, |uil{ raufthfiqaill «qapqhpG ai ppqhqtGGhpp phpla 
hG, [ua Ghplpuiuda, Ga|ii hG, 2Pl'M l'^ uiianuiGiuGiaiG hU uiq hpL)pGhfu»:^^ ITUl uqi 
lahqhlpuidlauG liualuit^uqG, MuiphfUpiiG qap^aiif l.fiG ifhiaiu|)iit. la aulfhphi qapqlqi, 
Ouipu puaiuipaiil pupaG|) l;)iG ifhuuupiil. qap5aiiuftpGhpp, [lulj paipqG oqiauiqap^aiif 
h|iG il)nujG lUiaaapiul( qapqhp qa|i8h(ai Gualuip;*^^ 

17-pq quipaiil qapquiqapftuilpuG liai^up l|hGiapnG tp ^lap MaiqiuG; Shqji i(uip- 
ujlaaGhpp a^ il|mqG Hi4ql)iul|iuG pGiafip qapqhp htiG qap8aiU, laqla ifh8 ifuaiGuilipai- 
PIuG aiGh|iG (huUuiGuil^li G^uiGuaap iquiiailpiihiiiG qapqhp|i upaiapuaaailiaGp, |uil| 
i(u4Gumiul|U4GGhpp’ qpuiGg lipuiijifuiGp: *liap V.aiqui])) liiiij i(uipU|laaGhp)) ^hnp)i 
luuaauiGpGhpp GuaiGaiil l,|)G I haiuuaaauiG, IPuipiihp )^U<Ghta))lj hi uipuuafiuiGaq hphp|) 
uiGaiGaij |uiGui)u Ipi^iaiil «upupulp44l|iiiG»: 

l).phihihiaG qnpqji i(iaGuiapp f{[ulGujl(iaGaMf liiuj[ iuahiiapiul{uiGGhp|i ilhGui^GaiiliG 

l-P: 

‘L l)<i|i 2 iuG|i i|l)iupu)dhuafp, 0.hGhia|ihl) Up. lJ'uiplpui|) lipuaqiupiulpiiil uinla- 
laaip iuGh|ni uipiaoGai|o|iiG aiGh|)G Giuj i(iu6'umuihuiGGhpp; 'liaj^G Gpiquipiulpuil )uui- 













Arab travelers and geographers of the ninth to thirteenth centuries have left 
enthusiastic words on Armenian carpets, of which Adam Metz, a Swedish scientist 
and orientalist, took special notice. Speaking on oriental culture in his book Moslem 
Renaissance, Mets writes: “As for woolen rugs, Persian, Armenian, and Bukhara 
are in the first place” (Sa’alibi). “Armenian carpets covered the walls and floor in 
the house of al-Valid II, the Omayyad caliph” (Abi al-Faraji, Ali al-Isfahani); 
“Harun al-Rashid’s wife used to sit on Armenian rugs and other women on Arme¬ 
nian cushions” (al-Mas'udi); “Armenian and Tabaristan (now Mazanderan in nor¬ 
thern Iran) rugs were highly praised in the house of the richest jeweler in Baghdad 
in 300 Hegira/Gregorian dates (912)” (Arib Tabari). “The same appraisal of Arme¬ 
nian rugs was noted in al-Muktadir’s mother’s house” (ibn Miskawayh). “A certain 
vassal presented caliph al-Muktadir seven Armenian rugs” (Elia of Nasibis). “In 
911 Abusan sent the caliph 400 horses, 30,000 dinars, and 7 Armenian rugs. One 
rug was 60 cubits long and just as wide” (Muhammad Bar Jahra), meaning the 
carpet had a surface of more than 1,000 square meters (Egyptian cubit was then 
equal to 0.532 meter). The rug had been worked on for ten years. “Among Persian 
rugs of high esteem were those that did not yield to the Armenian rugs” 
(al-Istahri). “The criterion for Ispahan rugs was their resemblance to choice Arme¬ 
nian carpets” (Ibn Rusta). “In the Cairo carpet Armenian red rugs were often com¬ 
mended,”(al-Makrizi), and to characterize the “crimson carpets” from the Egyp¬ 
tian town of Assiut, it was said: “They look like the Armenian ones” (Ija Ghuba),^® 
“Each year the caliph received a tax of twenty Armenian rugs” (Ibn Khaldun).®’ An 
Armenian rug was a precious gift, for example, sultan Muhammad of Ghazna (10th 
century) sent an Armenian rug as a gift to the Kadir khan of Kashgar, and Abu Faz 
Suri Maraghi sent one to Masadi, the sultan of Ghazna.®® Thus, the sumptuous 
design and color harmony of Armenian carpets were highly prized in the oriental 
world. The appreciation of Armenian carpets in the Arab world denies the fact that 
discovery of early carpets at churches in Syria, in Beysheshir, and Fustat were in¬ 
cidental. In design and appearance, these carpets are not only related to other 
fields of Armenian culture but also in diverse variants appear in Armenian carpets 
woven thereafter. 

In 922 caliph Muktadir sent a deputation to Almas khan in Bulgar, capital of 
Kama-Volgian Bulgaria, with a proposal that they adopt Mohammedanism and sub¬ 
mit to him. Bibliographer Ibn Fadlan, a member of the deputation, describing the 
life of the local population, wrote that most of the khan’s tent was covered with 
Armenian rugs.®® It was not at all accidental that Armenians had settled in the 
town of Bulgar in Kama as early as the tenth century and by the twelfth and thir¬ 
teenth centuries had built large artisan quarters and churches. Discoveries of weav¬ 
ings and gold and silver adornments at excavations of the church basement and 
nearby sepulchers are related to similar products of Armenia proper. Armenian 
traders actively arranged commercial deals in the town of Bulgar as early as the 
ninth century, as evidenced also by numerous tombstones.^® 

In 813-814 Krum, king of the Kama-Volgian Bulgars, seized the city of 
Adrianople (present-day Edirne). In his booty are also mentioned woollen knotted 
rugs.^‘ The Armenian colony in Adrianople was set up in the early period of the 
Byzantine empire and played a great role in the social life of the city. Adrianople 
Armenians were skillful jewelers and carpet weavers. The famous Gospel of 
Adrianople (1007, Venice, Mekhitarist Library, MS. No.887/116) was illuminated 
there. 

Several authors Ibn Haugal, al-Mugaddasi, al-Istahri spoke of highly artistic 
carpets woven in Dvin. Ibn Haugal in his “Book of Travels and Kingdoms” wrote: 
“In Dabil [Dvin] light woollen cloths for rugs, cushions, seats, laces and other items 
of Armenian manufacture are made that are dyed with kirmiz. .. It has no equal in 
other countries . . . there are few countries in which textile manufacture is like the 
Armenian.”^® The secretary of prince Balkhi, Arab geographer al-Istahri (d. 984), 
in his book “Roads of Kingdoms” also wrote about Dvin: “In this town woolen 
garments and rugs, cushions, laces, and other items of Armenian manufacture are 
made.”^® The same is asserted in 947-948 by al-Mugaddassi descending from a fami¬ 
ly of architects. “From Dabil, broadcloth, rugs, cushions, and famed laces are ex¬ 
ported.” The same al-Mugaddasi wrote about the city of Partav in the Utik pro¬ 
vince of Greater Hayk, which was the residence of prince Gardman and a large 
Armenian military-administrative and artisan-commercial center second to Dvin: 
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4uiGu IfbilitiGq (ilom. 148<S-1494)! 
U. *luiuibp)iCui]^ I|LuiGp|i 9 : 1479: 
npliiqti Hni(HuiGGI:u iri|ptfis|i 
H})iiiiGifuiUng}i fiiuiGgiupuiG: 

Hand Memling. (c. l4:i;M'l5l t). 
Marriage of St. Catherine. 1479. 
BriigeM, Hopital .St. .lean. 



4.uiGu 4n(pi:]G (14117- 
'VbuutuiGp: 15B8: 

l.nGf|nG, ll>qqui)|iG 'nuiint|bpuiupuiH: 

llan» Holbein (1497 1543). 

The Amhaaftador, 1533. 
l.4)ndon. National («aller>'. 



(;uiG i(uiU trjll (1SS5/90-1441): 

ILuuiniuiAuJiIuijpp t|uiGnG|ilt i(uiU qbp 
*nuib|t,h Kbtn: 1486: 

Bp)iiql., 4tuiquipiuutbutuipuiG)t 
qbrjutpnibuifiuittuiG puiGquipuiQ: 

Jan van Kyrk (138590-1441). 

Tlie Madonna with Canon van der 
Paele. 1436. 

Hrugen. (>roeningemuseiim. 


Cni|rt nili!,p Huiji IT. Otufiti^uiHp (IfiiM) in.), npp (jnpqUp l.p UlipiIniAnnl 

jiumlpuu|Lu Silhint;|nu]|u);'*‘* r'l4iq|i\»il(HJ(i* f'pjiiq^l. (('pjiifl) puiniupiml, 14-pii puipnid 
Dp. 'l<M(huui|i Hpiuit(iupiul(nur qnpe^bp i|ui(rumU(ni UipmoUni)d|ii(4 1; inpiniil 

Dinl«L|iiu(i f'iuu)np[i (ouitpuiMpp 1585 (a. iruij|)u)Y 24 )) uifiit)o(iui 4 pni( l,ti- 
(iuiumuitiiuil ( 4 nf)q-puiqiln()nt(p iqutinpiuuinbini Iqiuiimlip t Huq, 

MuiifrutU)|)K|) p(iiul||Y;» irntpuu) lfiuL|r)ipru[|)^})(r fM4> ^nhiiu(n([unui qnpquiqnp^ i(uif)- 
U{liiii(il<p fipuiilipbpu bi )>iiiu(i iiuup[i qiqiqli i(ui(iiuii|) l(uiqifuil|l«pu|li(nt liuuluip:^' 
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‘vjpaiGailpuilu) b Gaq u(pnibaai)i, iliuaGiainpaaqba qnptpaqnp^MiiitbaiG auapui^nufp 
D'niil)iG|aapail: *)*ia a(aaialail(uiGnpbG paa)aanpb|)i bpbinpa !.« paiGji np fiaqbpp Dni- 
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plq bG qbnbia 11-pq i)aqiniif, jibuaaqiaputf l^b^ 8aii)l(nttl iua(pb( if|i ;*iupp puiquip- 
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Hans Memlitig. 
Marriage of St. Catherine. 

Detail. 
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Detail. 
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Jan van Eyck, 
The Madonna with Canon van der 
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Vermeer of Delphi (1632-1675). 

The ProeiiresA. 1656. 
Dresden, .Staatliche Gemaldenalerie. 
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Hons Memlinf{. 
The Virgin and Child with Saints 
and Donors. Detail. 
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Hans Memling (1433-1494). 
The Virgin and Child with Saints 
and Donors, c. 14H0. (Triptych). 
Ixindon. National Gallery. 
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If): quiiui]» qhG)i, iluin. 1660: 
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Vermeer of Delphi. 
A glass of wine, c. 1660. 
Berlin. State Museum. 









^.hpiltitp ^b|4>iugh: 

IFfi^Unpr^ tfowi: siuinniuiA: 

V'«*rni«N»r of Delphi. 
The Procures*.. Detiitl. 
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Francesco Fleravino. 
Oriental carpel with still life. 
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“Laces and rugs like them cannot even be found elsewhere.Yaqut al-Hamavi in 
his “Dictionary of Geographical Names” writes about the large-sized carpets 
woven in Van.'*® 

Marco Polo, the thirteenth-century Venetian traveler, wrote on Armenian rugs 
from Sebastia, Caesarea, and Konya: “There are Armenians and Greeks here. They 
live in towns and settlements. They are engaged in trade and crafts. You know it is 
here that the finest and most beautiful rugs in the world are made, also woven 
fabrics of crimson and other colors of great beauty and richness. Here numerous 
other items are made as well. Cities here are Komo, Kayseri, and Sevasta. There 
are many other towns and settlements.”*® The three cities Marco Polo refers to 
here are Konya, Caesarea, and Sebastia, that is cities with Armenian populations 
where the top craftsmen were Armenians. 

Rich information on Armenian crafts is conveyed by the Turkish traveler Evlia 
Chelebi (1646-1648). His records concerning carpet weaving are of interest. He 
reports that small, piled carpets were woven in Karin (where there were 30,000 
Christians, most of them being Armenian), and in Baberd “rugs and woolen articles 
are light and well-dyed, they are sumptuous and magnificent and are exported to 
other countries,”®’ According to another source, carpets with silk and gold threads 
were woven in Baberd, silk weavings were known in Kars, while wool was used to 
weave ordinary rugs.*® 

Nor Julfa was a large carpet weaving center of the seventeenth century. Local 
masters wove not only choice Armenian carpets but also participated in manufac¬ 
turing famed Persian rugs of the time, and merchants distributed them. The han¬ 
diwork of Armenian masters from Nor Julfa reached Russia, Marseilles, Venice 
and were often called “Persian” after the country exporting them instead of Arme¬ 
nian. 

Armenian Carpets in Europe 

Trade in oriental carpets was basically the monopoly of Armenian merchants. 
According to Gh. Alishan, Armenian merchants were granted the privilege of 
trading in St. Mark’s Square in Venice. The Armenian trader M. Shahinshah had a 
store at the same square (1596) and imported rugs, especially from Smyrna.** In the 
fourteenth century Armenians received the right to trade in the square of St. Donat 
in the Belgian city of Bruges.®* By a permit dated May 24, 1585, the Polish king 
Stephan Bathory granted Murad Yakubovich, an Armenian from Kaffa residing in 
Zamoscie, the right to manufacture rugs and seat covers in Poland as well as to in¬ 
vite master carpet weavers to Rech Pospolita and there organize trade in rugs for 
twenty years.®’ In the spring of 1601, King Sigismund Vasa of Poland (1587-1632) 
assigned the Armenian merchant Sefer Muratovich to bring a certain quantity of 
rugs from Iran for his palace.®* They were silk rugs of world fame known as 
Polonaise and were ordered by Shah Abbas I. There are two opinions about these 
rugs: that Polonaise rugs were woven in Kashan, Iran, and then exported to 
Poland; or that on permission of the Shah, masters went to Poland and wove the 
carpets there. In any case, they must have been Armenian carpet weavers, since 
only Armenians could weave for Christian Poles in accord with the taste of Polish 
palaces, combining Baroque style and oriental nuance. One must note the extensive 
and long-lasting artistic activity of Armenians in Poland. Polish art critic T. 
Mahkowski, an expert on Armenian art. states that choice samples of seventeenth- 
eighteenth century Armenian rugs have been preserved in Krakow and Lvov. Ac¬ 
cording to him, these weavings played a great role in the orientalization of Polish 
art.®* 

Armenian art, especially carpet weaving flourished in Romania as well. Arme¬ 
nians settled in Bucharest as early as the fifteenth century, among them skilled 
craftsmen and famous carpet weavers. In Hungary Armenian crafts developed as 
early as the eleventh century; later on they flourished in some towns, where the 
Armenian population also received royal privileges. The role of Armenians in the 
development of crafts in Transylvania is especially significant. It is not at all ac¬ 
cidental that along with numerous valuable items of Armenian art, Armenian rugs 
have been preserved in great quantity in the museums of Budapest and Esztergom 
in Hungary (there was a special quarter of Armenians and Esztergom), as well as in 
Romanian cultural centers and churches.®* 



Muipu(ui^2|iu^|)uinpt(tlui. 14.^-1525): 
SbuuipiuUGbp U. flipumiuijfi IjhujUpliq: 

1490-1495: Auiutniuift: 
*|.bUbin(il|, 9>br|ujpnibutig uil{Uiqbif|iui: 
Carpaccio Vitore (c. 1455-1525). 
From the Cycle of the Scuola 
di .Sant’ Orsola. 1190-1495. Detail. 

V'enice. Academy. 



*Vui|)i|t;o 9.iu|)t|l:h iu;*|uuimuiufaGbujl{p 
&|npbCg)iuijni(I: 
Oalileo Galilei's workroom in 
Florence. 


biuG tr)l(« 
ULuinniuiftuiifuijpp JuiGlfUiG Ghui: 

1487: Aiumniuih: 
'KpbqioLG, '9binuitfiuG iquiinl^bpuiupuiH: 

.Ian van Eyck, 
The Madonna with Child. 

14:i7. Detail. 
Dre.sden, .Staalliche Gemaldei^alerie. 
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tfuu(i| 4 )}i Hhui» (152H, 'l^puiil^tnuir^ii), ^niu|iumuil{UjG |)»iu(t(|tu|uuU) Gl^iupnut ii|ujui> 
l|l<pniui^ qnpq^p, np^ ;>(inpH|u i[inppuiu|iujlpu(i qnpqlififi npn;>tui^[i |uniifp pp^iuUuinni- 
1. ilintii «<nipL.](i)i qnpq» uiUniiuU uiiul|: ^)«Mpq|i iTniq ^ui(|ui(iuil|uiqnj(! 
r)tu;>in|i ijpuij Y]hri|ili hp[)({Gbpni[ puiriuil|niu|)Ghp UG luniuGAGiuqniuift' Gtipiiniil puipi] 
jofitiGniuiftp niGbpruj lifilpuu^unjiuiljiuG (juiptyiuGiuJup ijiuppiulpiit: ^J'npqli ^PinuqoinfiG 
Hiqiii lipjiq niGji, np|i l|uiiinic)niiu^piuG h^h^nqp l^iupicmiGifuiG qiupquiGiu|u;> V i<bi bi 
tiuiptljip {«)b[bp}i h‘uiGiur)pnt|itbuiGp ^npftnlUl^ <Mipb|G|) Ul|iAjpGbpniG 

f1uiG»)|m|ntif bGp qMpq|i biu bpl^ni itibiiui^li, TiptiGp qiqni|i»|uG bG niGbqlq IG-pq 
ui|qpGbfi|iG: 'bpuiG^)iq ULljp iqiuuil|bpniui5 1; «*VbuiquiGp» Gl^iupniiT (152H, L.iiGT)nG, 
UcjqiujfiG upmnljbpuiufiiuH): ^)«npqp i{)npfm(siui|) ti itninuuft b ubqiuGfiG: ^Vnpq|i qui^- 
uiriut qiupabuq piuriiuGl||uG|) pp^iuGuil^Gbp bG' bpl(piu^Uii|iiul|iuG i|uqup4il(Gbpni(; 
Ufiuj(q) tiufiuu) lUuubpniiT qr)p6niui& bG ifuiGpiuUiu|u2 puuiuiGl{|uGiu^bi quipr|bp, npnGp 
p|i^ bGp HutGT)|uqniifi ^bnpq|i G|nTGiul{iuG qnjGp l^iupil|)pG V ubi bi t^bq|)G |db{^bp|i 
Gu4|ibiuiGrii(rtbuiGp: ^Vnpq|) Gblj uiq iiU4ippbpuil| 4.4rqpb|Gp iquiuilfbplq b ccM'bnpq 
M»hufj i(nG ^KmGfj|iq|i q|uIuiGl|iupniG» (1532, Phn||iG, 'HbiniAilpuG fduiGquipuiG): IbjG 
niG|i Gui|ul||iG qnpqbpji qniG\u||iG Ipuriniqniuidpp, uiulpiqG pn[npiu||iG uiq quipquj- 
Giu(i4;>bp|i pGuipnipbiuilp: 8uiuit{uiu|bu ni^iuqpuu b qiupqt(iGuj|ii;>p, npp 

GbplpiqiugGnul b lpupG|qi ('{inGli t(pvu| inbiiiutpiinuj^ upuj^iu|p qbq)iG qnKpufibnlibp: 
'KpuiGp qnp^nllu^ bG Gtiu) qMj[G|i plqlipnij bi pu^npqiupmp fiiuGqbu quqni|‘ iiinbri 

bG luiu^iu^bibp: Mujpqu4Gui|u;>|4 if|wni(, bpl^ni l{nqil|ig luGgGnuf bG ni?)|ui qM«p' 
utiibt|Mi|ni| ^uituqiujfiG pGl{ui{ruGGbp[i HGujpuitnpnifd|uG: Ibjii qnpqbpfi inbuiulfGbpfi 
qtipu(«»|uG bG niGbgbi iqiuuuIuilpiiG 4iupuuinuiG)i qnpquiqnp^iuil^ujG l^bGtnpnGGbpnul, 
jbiiiuiqiupitil uuupul^nlbl bG hnijlpuunur H|iiIGuunp inbq qpiuibini( it)bi||i qnpqiuqnp- 
^uilpuG iiqinibiimniil: (KGMpiudb^ui b Glfiumbp np n> if|i Glpupniil qnpqG lUjGpuiG 
piuiuilj HiuGqnjgGbpli 6’^qpmnq»huulp ^|i upuinl^bpniiuft, nppuiG 4, 4nipbjG|) GlpupGbpnul; 

(Lnuipl{b{}i b uqq qnpqbpp pGpHuiGnip (jitippuiu|uul{UjG uiGntiuGb|p: ir|i|pGuipuj- 
pniil <t>npp li»(i|ujq)i iiuupuidpnuf unqpnq dnqiu(nipqGbp|iq GjiuqG fuujbpG niGbhG 
qnpquiqnpftuilpiiG IpujniG luiiuGqGbp bi vujGopfiGui^ qnpqbp|i it)buinl|Gbp, npnGp 
}ipbG(| ilbv [iiuiuigGniil bliG npn^iul|^i quii|iui|iu4puj>qbquipfubutiiuil(iuG |unpf{pqiu« 
G|i^bp, [iGsiijbu Giubi qnpq|i qiu 2 ui|) bi «ii|u(lbiniu]|)G» l^nGlipbuiuiqnut* 

Gbp; 'bpiuGp pGnpn^ ,^bG luqiuiliul^ujG flnnni|nipqGbp|i qnpqiU|>nibmfi|»G lii Gbpdniiuft 
bG GpiuGg lpi)pl|q|: 

ir|iy>GuiquipbuiG GiiqlpulfiuG ((UiGtucjujG qnpquitnbuuilfGbp uibq bG qinb} Guibi 
tiic|tpu||i(i dbtiiuqpbp|i GiuGpuiGliuipGbpniG: 

^bnpqiuGGujG ()U4pqiuGiu[i42bptu| bpfi()Gbp niGbG ITjpb |c»u4qnih‘n4 tutbiiU44piuG|i 
pu4G|i |(>bp|dbpp (8G2 !»., ^bbtGbin|U(, I r|\4|4[i)i44pbi44G it|iU4pi44GnipbiuG ilu4mbGu4qu4pii4G, 
4^bri. p|u' 1144/8H, pbpfrt 9i44, p), irniqGni i44ibuu44pu4Gt4 »nbpniGu4l|U4G Glp44pGbpp 
(il'fiq q. 2-pq l|b44, t;pbiu4G, Iri44uibGu4qiupu4G, ^bn. p|u' 773H, pbpp i3u4, I5u4), 
1137 p. \/iupbl^p (l*pbii44G, iri44inbGu4qiupiuG, ^bn 15B8, pbpp 3Hp), IIHB p. 
lUlbui444pt44G)4 (tipb4444G, ir4UUlbGlUq444pU4G, Abll. |d)ll' 7347, ff^bpiA lip), lIU4Gp444Glp44p- 
Gbpp, 1251 p. l444buU44pU4G|l |\4npi44G|) bpfiqGbpp (l*pbU44G, I ri44lflbGU4q444pU4G, ^btl. 
pflT 3033, pbpfd 3 u 4, 315p) bl U4pG: ^bU4q|ll{ ^IU4pi4bfpU l44lbinU4pU4G[l llU4GpU4Glp44p- 
Gbptui ilbipuG (ll>pq q., l7pTni4iuqb4l| Up. 3v44l|npu4bu4G(| i{iuGp|i ilu4UibG4i4r]iupt44G, 
i^bii. p|ir 25BB) )i>i44tp44vnptJul{iJuG pGinuiGjipp Gi4un448 1. Gf p444pApni|«>bu4G i(p444j|, npp 
8iuMpui448 b IfbGqiuGiulfbpiq bi 2P^^*Giu4lpu^bi q4upqt44Gi44|ii2bp niGbtjni] qnpqnij: 
0bnu4G |<>4uqiuHni ii4ibuiU4piuGniG (1273 (A., Iqinii4444t|b4f, Dp. Hi44l{npbu4Gq i(i44Gp|i 
Gi44inbGi44qu4pu4G, Bbn. pfii' 2563) )«)U4qi44inpi44lpuG pGtnu4G|4p|) 4urpi|Ap|i inbi4i44p4uGG 
U4nGntu48 b i44lp44G|<>[i uibpbiGbpni^ 44U)bri8riiU4^ bp[i(||i ilb>>i [kiIi bbinG}i npq|4 

<b|AniG (Ai44qu44npp i4putnl{bpniu48 b 6u4tnninq ubi ().8bpni| bpjiq niGbgiui qnpc^ji i[p444j 
lpuGqGu4ft (lI,ibim44piuG, 1249 fd., l7pbiu4G, iriuinbGuiqu4pU4G, flbn (dliT 7690): 13-pq 
qujp|i l||i|til^bu4G dbniuqpbpniG uibuGriiG bGp G4uGpu4Gl^i44p|4 ^P^^PbM^bpji p»qnpni(|4G 
i44q nG)i U{iiiinl{bpniGGbp: npu4Gp pi44pq lpiGtqnq)u}[)i44 niGbG, Gb8 bi pu)G 4iibpbiGbp|i 
npipiuiqinnjin ]op|iGniU4ftpGbp, qn4G444j|4G HiuiIi44qpni|A[iiGGbp: fipnp GiuGp444 

Gl{444pGbpntil uUiuGniG bGp 44{444pqb(piii4i8 qtupr^iu^bibp. i44ibuiiupiuG)iNGbp)i ninpbp|) 
inuil^ (^npqbp bG qy!Ui44ft ^bpjiqnp Si44(«»biU4ipii (U»ibinu4fii44G, 1297-1357 pfA., t;pbiiuG, 
iriuinbGiui>u4piuG, tlbn |A|ti' 7482), rG'npni4 8iupf)Gi4iqni (l),uinniU4^u42niG.s 1318 )«>., 
UpbiU4G, (ru4mhGu4qi44pi44G, Ahn. pjii' 7644) 6bii|iGuil)i4j8 GiuGpu4GIp44pGbpniG: G)iipp|il| 
qnpqli' uii4444{U4Uini44l{|i i|p444] b lp44GqGu48 1295 |a. 1 l,i4tnn4iu8tu2G^n4G 44{444inl|bpn4i44^ 
Ibumniu48i444liuipp (l;pbnuG, irv44(nbGi44qi44pu4G, 6hn. |a|h* 180):**^ Ou4Gi44^U4iniG qbqb- 
c})il{ qnpi^ b b’}up44G|i qi4)ptu))4 444ib(n 444p4uG|i «Uibiiufi44G» 4nbi4U4piuGniG (14-pq 

q., l;pbiU4G, iru4mbGu4qu4pu4G, 5bii 5511): 9*mGu4i|iG tiGpGu44nfii4| G|i5)U44u4jpbp bG 
uinbii^iniG G|i 2^^*PP Gu4Gpu4Glp44pGbpniG mbq qiinuft qnpqbp)) GGn| 2 Gbpp (UpbiU4G, 

Iri44inbGu4qiupu4G, c^bn. |A|n' 6305, 7644, pin' 7482) bi lunG: ir|ipGuiqi44pbi4iG 

Hiujl{i44lpuG ^bn444qpbp|i |unpu4GGbp|i qniGu4-i4qi44i4in}il|U4l{U4G bi q6u4||iG Ip44nnignu448p- 
Gbpp bppbGG l|pl{Gn4G bG qnpqu4pn4bi4(nniG l|i44GnG)il{ q 444pAi448 (puIiqnq)ig)4nG opbGp- 


t 


For the reason that Armenian rugs were widely circulated, Armenian rugs 
may be found in the paintings of European artists. Italians were the first to depict 
oriental carpets in their paintings. As early as the thirteenth or fourteenth cen¬ 
turies, artists of the early Renaissance introduced oriental carpets in their works. 
The first examples are seen in a fresco by Giotto (1266/67-1337), “Adoration of the 
Magi" (ca. 1305, Arena Chapel, Padua) and in the painting by Ambrogio Lorenzetti 
(? - 1348), “Madonna Enthroned" (National Pinacoteca, Siena). Later on, Arme¬ 
nian rugs were included in the fresco “Madonna and San Zeno" (1457-1459, San 
Zeno Maggiore, Verona), by Andrea Mantegna (1431-1506); frescoes in the Pic- 
colomini Library in Siena Cathedral by Pinturicchio (1454-1513); in the paintings 
“Christ in Emaus" (Citadela Church near Vicenza), ‘‘Beheading of the Baptist" 
(State Art Gallery, Copenhagen), “Madonna and Child Enthroned with St. Martin 
and Father Superior Anthony" (Bavaria State Collection, Munich) by Jacopo 
Bassano (1517/18-1592); “Breakfast at Emaus" (National Gallery, London) by 
Michelangelo da Caravaggio (1573-1610). Striving to solve multi faceted problems 
in coloring, Italian artists turned to the colors of Armenian rugs for assistance. 
Their deep-toned red, glowing yellow, fresh green, brilliant blue, added to the 
design and artistic structure of a fresco or a painting, played an active role in the 
general pictorial system of the image. 

Carpets occupy an important place in many paintings as an expression of the 
artistic brilliance in the works of the time, especially those of the Dutch artist Jan 
van Eyck (1385/90-1441), Flemish painters Rubens (1577-1640), Van Dyck 
(1599-1641), Hans Memling (1422-1494),“ Dutch painters Rembrandt (1606-1669), 
Vermeer of Delphi (1632-1675), Ter Borch (1617-1681), Velasquez of Spain 
(1599-1660), W. Hogarth of England (1697-1764). The carpet depicted in the pain¬ 
ting “Madonna with the Family of Burgomaster Mayer" (1526, Royal Museum, 
Darmstadt) by the German painter Hans Holbein (ca. 1497/98-1543) is of special 
value since a definite group of Asia Minor rugs came to be known as “Holbein" 
rugs. Yellow-edged squares with geometrically ornamented rosettes of intricate 
composition stand out against the dark brown field of the rug. It has four border 
stripes with a dominating rodlike ornament in the structure and a combination of 
black and red threads, woven in chains. There are two types of rugs that existed in 
the beginning of the sixteenth century in the paintings of Holbein. One of them is in 
his painting “The Ambassador" (1526, National Gallery, London). The rug there is 
small in size and placed on the table. Geometric rosettes in quadrangular frames 
with rarely found diminutive ornamented squares woven into their free parts com¬ 
prise the rug field. The rug has a red background with the combination of black and 
red threads. Holbein placed another variant of the rug in “The Portrait of Georg 
Gestz von Danzing" (1532, State Museum, Berlin). It has the color structure of 
previous rugs but a completely different design. Of special interest are decorative 
patterns of the border representing pointed yellow parallels placed on the red 
background. They are woven with dark-colored threads and, appearing in se- 
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U. *^tnpq|t IfbuiGpli uinuiuu{b[Gbp|ig: 
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Carpaccio Vitore. 

From St. George’s epics. 
1502-1507. Detail. 

Venice, Scuola di 

San Giorgio Deglia Schiavoni. 


GUpi), |mlj 2^0111 )ui 6 *ui|u ujiuuiljUpp r|.piniif t 5 iut\l{U(qiupi> ppjuiGiuljl) 

iifip ithft pGr].fuuUpmfd|uGGt 4 p ruG|) qtipq|i l|iunnignuu 5 p|i Gliin: 9 'npqp 

IjjipumiuliuiG lupniGuuiji Gljuip^nqd|uGG t: GljiupG t, npG niUfi |ip qniGiuitiG 

hi puuuiuinnihpuqfiG uuipnil)umipiuG, |uiLj pti^iuqtJiMjiG hi opp Ip-U- 

iinujinul h l(|ipumiul{UiG U 4 pmhuui)i uliqpniGpGhfinij, t).hl|npuiii)|u, qiupr^uiGiu[u2U(}|iG 
|iipluin |iU{ HluiT111lupqni|: 


M'npqinpmhuinp l{iu]niG luiuiGqGhp niGhijnq hphinp» t.: UiuimG nv iJjuujG |ip qh- 
quipnihiiuiiuljiuG iuniuGQUiuiuitnl{nip|iiGGbp|i itpiuLiiTuiG uliqpniGpGhpni}, uiqhi' mh[ii- 
G»qnq|uul|iuG pGnjf^Mi|: 

4uij;l{uilpuG qnpqhpji piupop qUiuGiuinni}i>)iiCp uiuijifiuGuiinpnuu^ hp Guihi inh- 
quiljiuG G|ii|(>hp|i uqinuiqnp5iTuiifp: 

4uijil{iuljUiG qnpquiqnfi^Tiif»huiG iTl;? oqiriuiqnpftnilq hG ppqhmj, puiitiquil^huq, 
Ghuuupuhuq, hpphilG nul^l; hi lupftuqdt, fah^hp, |iGjU|hu Giuhi i|um|inili itiuq hi 

i|ni2: '^hhppfiGliu phip ljn>iniif hp Ijniufi), liulj rqnp jahip’ p v: Rnpip diuGiuGiul)- 
Ghpnuf |(>uiGl) hi puipap h qGuiHiuinnihi uiGpnq 5 >nil|i(i ppqh |dhi|iq qnpftniuift qiipqp; 
P'Tiipqp lnu}lpul|iuG IjhUguuvniG inuipuiflniui^ h hi^hj h'Gniq hi niGhqhi t piuqGui[»|ii 
luGniiuGmiJGhp . q h //lu u [i (n;»t^iupti iliuppiuft hi qquift mqtuniuljuii|iiu.q pmpq): 
ll>iUinhq|Kj hi' luupiuqnpft (ppqliij IpnnpGhp qnpftnq), uuipiui[iuGuin, luupuiljhpiii 
(ijipijipiuGifuiG), luupiuijuuq (iiii||imuilj, LjuujiniG), luuphqhG (ppqhqhG) puinhpp: 
6uqin(4|i tp Giuhi q q ui jif p (p»iipq)f uijuinhiifuj hp‘ qqh( puqp: Uju puin|iq hG j^h- 
liuqpiuiud iniuuilj}iqG (iniiuui|uuji), ftlipiuGiulijiqG (ftjipiuGiuqnjG ijuiqi?u| pnipri), 
nuljhliliqG hi imj}umul|Uil^)iqG puipq piuiihpp: ir|i^HiiUT|.iup?ui? liiiqlpuliuiG pnipqp lUift 
(iusiuh niGtp iT|i^iuqqiu]liG Upiup ui 2 |uuipGuiq|ip lUt-l)iu’i|ip[iG hq|iu|iniu- 

IjUiG ppqhg jhiiuq qGiuGuannuf t fiui|ljiul|uiUp: ifiuutinil| GuiqG luGniuiGmil tfiG 

q ^ u\ ji If hi pripp; ‘ij^uiGuiinp luGqnpiulpuG uqfthpp l|uuquiqni(lj|iui hG GhpGniftiuhi 
'^huiGji \02\ |/». U.p6pmGhiuG |€auqiuinpni|«>|iiGG luGljniiy uaipihc| hi inh- 

qiuijiiilunihq GuiphiuiG Muiujuirini(lj|uu; C.tGq uijq uijft|i GiuqG t liniiniG s n fi, npp 
Gli6 uuupuidnal niGhp iquanGuiljiuG 4uijUiuinuiG|i qnfiqiuqnp^iuphiuG hi l{iupu|huuu- 
qnp6iii|«>huiG ifhj;*: Rmpqp iniuiGniiy t|iG (hofa uiGquay), lUuppruiI Guipujhpju) (juannilj 
iniftn]jaGhpni(), qqimJ h|iG (iauGqhpp>u| hi iuGhiiiu|). iluiiiuG^p iIuiGnuf hjiG (tqtilpu( 
l(iiaf G’iu[taupiul|ni[ ): 4iU|UiuumiGii uuufaudpniif qinGntlq hG piuqifiu|a|iL |q}U{Ghp 
(puip|u), niiljplicj, Ipuifitj, |iuli 2 tuin uiihifi ni^' i|aiqin|i(j), npnGqfuj uayh(iuiG|iGp G.ia.m. 
3-pq fiuiquipuarhiul|)ig h: 1 riuGiuiu5p|ic)' i/h u m-|iq If ui tf hp upumpuminiruiy (npn- 
2 iul||i unijpui6ni|ahiuG ilpuq upuGuift ohiiplip|i Ijual juunmli pupiluipuiGpli i(piuj[ ijiui- 
)«aupau^ lalqlip), npp hi Ghplpniil tp: 4iUj[l|iulpuG UiuGniui^pGhpG niGhG lU^uilpiiiiThiuG 
npip: Muiplanp G 2 ii<Giul{ni|a)uG nilihp qnpq|i h‘l;Gp|i, HuiGqtqgfi hi if|i^>Giiqahi|i TqnpifiuG 
uaan|i6*iuG|i Guayuaqiuuauu|iaiiGniia}iiGp: 

H»njniii>|uG niGhhG jjuannilj Ghpl^iupuqiGhp, npnGp miupphp iliujphpniiy luGrmuG- 
ihi hG [i lU [I o ui lu li h fi If, (t ti f} If li ii/i/uis/i: lUpuipiuG^lup piuquip IjiuG uiiuiG 
niGtp Ghpl|iupuipGhp|i (auaiualuiu: ‘lihplpupuipGhpp, liGsiqhu |upuipiuGj|iip uipHhu* 
iriiuinpuiliiuG Juifpuanpniil, niGhjiG liphGij Giu|tauluuipp, npji iijuanljhpp inhquiqpniua'l 
hp h‘iiatpuipni|i>huiG (lupGhumiuinpuilpuG ir|uuinpihuG) qpo^h ‘iihplpiipuipGhp|) 

Gui|\aiiGuqpp ‘P.pliuinnuG hp, npp. umuGqni|dhuiG, |iGp uuiiphliuiG Guaiuiljimr 

ui^iuljhpinhi t hiauh'uili GhpljiupiupliG:^® 

Ghplpuiyp qnpqiuqnpftmiahiuG Ipiiphinp oquiliGhp|ig t. puiGli np qnpq)i qh- 
iluipmhiannilpiiG lupuaujiujuijuilpuGniialuGG iil|uiniif h fihGq uijianhii|ig: "ijhpl|hp(i 
lUupnip, |uuuul{ m iqiiipq qiqGp IjuiGlunpn^nuf t qn|iq(» qniGuqtiG IjiuanujniiuftpG ni 
Gpui Ghpqnp^ni|ahiaG naan)iCanGp: Vfhpl^lqni u|pn()himi( 1. u|iiqiyi.uGiiiinptuiu^ Giulii 
qnpqhp|i hplpiipuil{hgnqi>|iiGp, pii4G|i np p|af|mil{uiG Ghplihpp Gtquannnaf hG qnpq|i 
GiuGqiqcjGhp|i, Ghinhiiupiup hi qnpq|i puqpuijituiGp: M'njnip|u(i niGhp ^ahi Ghpljhini 
lyjuuuGuiljUiG &hi, lauljuqG InpiupiuG^fiip i(iupii)hin ul 2 ^alannlly l,p )iphG luannili Ghp- 
p|iG qqiiiijn?iniiahiuifp: hipiupuiGs|app q|niihp uipGhianji if|uuj[G |iphG ii|Utuil)iuGrwi 
quiquiGfipGhpp, |iGnii|1.ii (itiihi niGl.p Ghfilpuinhuiul|p iuriiuih| l|uqMiG i}iufidGhini [ip 
illi^ngGhpp: ‘lihpljhinig iimuig |<>hip il 2 iiilpm? hhG ijuqpli laiahUrii iquiniqGhpji H|u|i>ni{: 
^>hpll) 1 llyp l|iianuipiniil hp )iihgl; l{iiiif iqqGah iiiiYuiGiihpniilf hi luGiquqiYLuG [laiinGiiail 
ijuujinh 2 hphi|ini[: \ihpliniui6 lahqp' U ui j\ n i/i-p, qgmiY h|'G puiphp}i ilpiiq, luphiji uunlj: 
h>niGuigiu6 phihpp Unp}ig GhplpaiJ hi sripiugGniG hfiG (hpphiYU G|i piuGji iiiGqiiaY): 
f^hihpp snpuigGmiJ tjiG Guihi uuup qn^hpiiiU: 

4iiquaaiuuGniif l^lqhpp Ghpljtq hG l{hGqiuGiul|iuG, pniiaul|UiG hi GiuGpuq|iG Ghp- 
l)hprii[: Iliq}imuil| hi GnlupiuqiqG ppqh pti[hpp GhpljiiiiT l.|iG plug qnjiGhp|) hpiuGqGhpni( 
(qh?i|iG, i(iupquiqn|G, l{iupit|ip, IjiuGui^, hpl|GiuqnjG), |iul| ilniq ppqh lahqhpp' Gniq 
qnjGhpnil (l^uagnjui, 2 *^^*^^^nGiuLjiuqnjG, uhi): 
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quence, comprise crosslike patterns. Straight lines pass through the ornament on 
both sides creating an effect of volume. These rugs from the rug-weaving centers of 
historic Armenia spread throughout the Caucasus, occupying a permanent place in 
local rug-weaving art. It is important to note that in no other painting are the rug 
knots depicted so efficiently and precisely as in those by Holbein. 

The general name “Asia Minor” for these rugs is disputable. In the Middle 
Ages, of all the peoples in Asia Minor, only the Armenians had stable rug-weaving 
traditions, and their rug specimens were fraught with definite ideological and ar¬ 
tistic symbols as well as by concrete themes in the field and borders, which were not 
characteristic of the carpet art of the Islamic peoples. 


Rugs in Armenian Manuscripts 


Various kinds of medieval Armenian rugs are found in the miniatures of na¬ 
tional manuscripts. Some of the folios in the Gospel of Queen Mike (862, Venice, 
Mekhitarist Library, MS 1144/86, fol. 9a,b), Christological representations in the 
Gospel of Mughni (second half of the 11th century, Yerevan, Matenadaran, MS 
7736, fol. 13a, 15a), miniatures of Narek of 1137 (Yerevan, Matenadaran, MS 1568, 
fol. 36b) and Gospel of 1166 (Yerevan, Matenadaran, MS 7347, fol. 11b), canon 
tables of the Gospel of 1251 (Yerevan, Matenadaran, MS 3033, fol. 3a, 315b), have 
carpetlike ornamented borders. In a miniature of the Gospel of Gagik Karsetsi 
(11th century, Jerusalem, Manuscript Depository at the Monastery of St. James, 
MS 2556) the royal family is seated on an elevation that is covered with a rug 
decorated by zoomorphic circular patterns. In the Gospel of Queen Reran (1273, 
Jerusalem, Manuscript Depository at the Monastery of St. James, MS 2563) the 
royal family at prayer is framed with an acanthus-leafed rug border; King Hetum, 
son of Levon, is depicted standing on a rug with a border of intersecting black lines 
(Gospel of 1249, Yerevan, Matenadaran, MS 7690). In thirteenth century Cilician 
manuscripts we find border stripe depictions of a completely different style. They 
are of intricate composition with a winding arrangement of large, wide leaves and 
luxuriant color combinations. Simplified patterns are found in some miniatures: 
there are rugs spread before the Evangelists in the miniatures illuminated by 
Grigor Tatevatsi (Gospel of 1297-1357, Yerevan, Matenadaran, MS 7482), by Toros 
Taronatsi (Bible of 1318, Yerevan, Matenadaran, MS 7644). On a small rug or 
tapastak stands the Virgin in the Bible of 1295 (Yerevan, Matenadaran, MS 180). 

A beautiful greenish rug is laid in the “Annunciation” in a Gospel of Khizan school 
(14th century, Yerevan, Matenadaran, MS 5511). Unusual color media are created 
by rug specimens found in a number of miniatures (Yerevan. Matenadaran, MS 
6305, 7644, 7482). Color, plastic, and linear arrangements of canon tables in 
medieval Armenian manuscripts sometimes repeat the compositional rules that had 
become canonical in carpet art, and very often the thematic presentation is put into 
a frame with floral decorations which has much in common with the border com¬ 
position of the rug. The rug is the painting of applied arts. Its field is the picture 
with its own color and chiaroscuro distribution, its border is the picture frame that 
is built within the principles of applied arts and a specific system of decoration and 
ornamentation. 

Carpet art is a phenomenon with well-founded traditions that are stable not on¬ 
ly in elaborating principles of artistic peculiarities but also those technological in 
nature. 

Dyes 

Armenian rugs were held in high esteem for the use of local materials as well. 
Wool, cotton, silk, sometimes gold and silver threads as well as soft goat hair and 
flax were used in Armenian rug weaving. Flax thread was called kust Twisted 
thread was called kudj, A rug woven entirely of woolen thread was expensive and 
highly appreciated at all times. Wool was widely used in the everyday life of Arme¬ 
nians from olden times and had received numerous names: geghm, asr (refined, 
carded sheep wool of brilliant white color). Hence, derivative words asragorts (wool 
weaver), asravatchar (wool trader), asrakerp (foamlike), asrapayl (white, brilliant), 
asreghen (woollen). Gzat (wool) was known as well, hence the verb qqhi (gzel = to 
card), which has brought about the words lusakizn (radiant), tsiranakizn (wool with 
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^ILptlblp n>bi^ui9|i, 

Ubi|UiG}i iloui pUuiA uiqi^(il|p: 1657: 
4.uiinniui6: 

*11111 l;npp ITbuipniqninifitG fAUiUqtupuiG: 
Vermeer of Delphi. 

Girl A.sleep at a Table. 1657. Detail. 
New York Metropolitan Mu.seum. 


ir|i 5 »Uiut^iufihuilI flhmuquUpimf puiqiliuj<>|)i i|t^iumuilini|a(ii(i[ih|i IjutK iliu(i|nu(iljmp- 
Ghpti fiuiifutp u(Uhpuidh;>tn [ilipl|hp}i oqumicvnp^tfiuG iipnGg qquqh i^uiup 

paitiuljuiU Gnipp piuquti).pni{»[iLti ntti|i hi jtp l|ujpn»| l(|ipuinh[|i iltGtq qnpqutqnpftni- 
IdhiuG iTt«: lUt^Tu^in, l^iujliG qutGuiquiG puir[utqpnif»liiGGhpTu( iquniquumnniui5 Ghp- 
l|hp, nptiGp pGt^niGhili h|iG h'l iIiuGpuiGl|UipsTii|i»huiG, l/i gnqh’utljuiqnpdniiivhuiG, h'l 
qnpqutqtip6ni|iyhiuG iltv; ^GnuJ h’uqlpAil^uiU qnpqhpfi fiiuGittp Gui|iiunnhi(niiu5 |ati[hpp 
G|)iniuil{uiGMiiI Ghplpniil t|iG l{t«GfyiuGiul)uiG hi pniuiul)UiG buiqniif niGhgnq Ghpl{hpni(, 
npnGp hi fuujljuiljuiG qnpqhp|i Ijiuphinp umiuG&Giujiuinl|ni|c»tiinG hG l|iuqilniU; 

lUuphinpuiqniG Ghpl|hp|icj tp i/»n/jnG-p, npti iJiuu|iG li|uugGniGpni| t lupuuujiuj- 
mnibi 4hpnqmnnup:^® 8npnG|i GGujGutlj|igG hp i uni ui fi fi fi G IpttiJ Upii c>iup|iG 
(liiimnii.s ill facia ri us, lupuip. al*jahn, ijtmpp. Jaliri, alizari, utGqi. alizarin, 

innpnG)^’ MiupG|ip Lp Ghplpuil Guiht Ij m G lu p m p liu-\\: UGiii[qi lpuu|npn Ghplj t,|iG 
uimuGmiy f} G p jj q o-|ig, npp phpinJ tjiG 4Gr]lpuumiuG|ig, 4iiapnq(i i(puijni|: UjG juqin- 
G|i hp <cpiupnqhuiG fiGq[iqo» iuGniGm(; llput Ipuiqnjinp pnunpiuqnjGh hi ljiuiqrqm(i 
luuiiiGnipi) l;p; iMJqliqo pn]u|ig inmugninii Ipuignpn i|in 2 hG ]hiniuqiujniif luCthginiil hp 
Guihi 4iuimuuiiuGjuiI hi juinnG|i tp ihquil^ iuGniGm( (oqmiuqnpftiniiy tp Giuhi pd^lini- 
phuiG iltg): 'liuG puiqiyui|i>|ii i(lpuiiii|<t|iiGGhp lujG lyiuiijiG, np HuqlpulpuG Ghpljhpp 
iThft fiuiiypua hG niGhghi: Upi i(l|uqnq<>[uGGhp|i \mm\i iqtwip t il'2^l fiuihi UuipiupnGji 
(ly.p.ui. iloui f)3 - iy.fi>. 20) lujG i|lpupu|(»|uGp, ii»t «Ufuiigfip|iiJi|iqiuiy {UiqGn) GuiG- 

php IjiuG, npinhqjig miuuGmiy hG Giuhi imiG»v|ilj lyhinutqp, npp «Gui]l{iul{UiG Ghplj?> 
uiGniGG t Ijpimy hi GGiuG h upupiqrupli^:**^ <utiuiGiupiup HtGg uqii Ghpl|G t, np Gtin- 
Gtiug|i GlpupjisGhpp 1 lorohitis tjiG luGiuuiGniiy: UpiuG|ig uimuGniif t^G iniuG|i ijiiaqiuj 
^nqiugnq Ijuipiyjip: Upuip ut 2 |auipluuq|ip OpU <uinilpuip (lO-pq q.) Un|G uqri Ghpl{|i 
iyiuu|)G ihuitaqiuiniir qpmil t np llipiyiiui ir?|i iloin ljuq «flju<piy|ip hi quin|il| uiuGqiu- 
fiiul|»:*** 

4iujl|uil|UiG Ghplihpfi iIuiii[iG Hiupniuin ifih»[hljm|d|iiGGhp t Guiqnpqniiy luiniyuqhgji 
q)iuiGiuliuiG hi q.pn»\ Uiiuqp (Uiiiu;^}iG q.): ^KpuiGgjig Gtlip i[hpiuphpinuy t 

pu^nuiupt^jiG: 4(4uij[UtiiunuGp ilhq (AVi/ii/it/jhy/iGhp/fG — If*.'!, ) nir|iupljniiy t Ghpljui- 
uini G|ini>. qiu Gpiu utGniGnil ArnuMiiiini Ipi^mnq fiiujlpulpuG puipG ti lpuu|njm|ig 
uuiipphfiiniiy t Hiuiyuijiiuh iJiq|iuuul)ni|f»hu4iyp, npG iiqii Ghfilj|i qnjiGp riuipflUniiy t utitqli 
Gnipp^:^"* \iiu jji^iuiiuiilinuy t Giuhi fniqlpulquG fu p ft tt n Ij n /-p’ hpljiu|»|i o|\ipiuG, 
npG uqG dtuiyiuGuilj lupiiuufuuGimil tp iy|uiqG *tiupuuiMiuGlig, iruil|hqnGliutj;[ig, h||nq* 
pnujig hi l‘iiiqiuG|uuj|ig: <J>n2|i il|i(iuil|niiy uqG nuljhqniG tp, |iul^ piugutluni[ 112^11* 
ihpng jhuwq qiutiGnuy tp lpuiqn|ui: ^KhqliG ^ftilpiulip qhqiuGljiupNnqdhiuG Gt^ oqinui- 
qnp6iniiy tp npujtn qhqliG Ghpl^» |iul| Ipupiyjip ftfiilpiulip uuiGqutpiuljG t, iniuG|i ijiuq- 
[nil gn[iugnq IpupGjip Ghpl{p: '^tuiGuij [(i|i Joui ft^Gpiulili (iutGphp lpiq|iG, npnGp lup- 
iniuGiuGiniif tjiG iuj[i hpl|pGhp, }uil^ flipiyjuu [(t}i Goin quiGninq iqqGfili o|upuiG lupuiiu- 
luuGiniiy tp hpuip, U|ip|uu, t.qliuiiinni:*’'* lliuGut^ qnjGli fiuiiyutp 4iuiiuuinuiGlig tp »up- 
miuluuGiniiy GniGiqtu Armenium Ijn^ninq Ghpl|p:^^ Ujpiuft utGiuqlu) ni lpuiqiup|ig 
uuuuginiiy tp lu u p nt G Ghpl^p, npG luitqji jiupnGji tp u ft [ ft If n G uiGntGni[: «tiujliiu- 
IjiuG qnpqhph piqhpp GhplpniG t|iG puiqGiuuihuiuli prquhpni(. qhqGuiftiuqjilp h 2 ^n- 
IjiupGnilj, ffunpil, quii1»piuG hqpuu|i2h ljh»[hi, ljftiu(iinip}» uipiyuiiii, uiquipiulp unluti l^h- 
qhi, l|UJupiui2, luniqnip, h*nG|i 6utn|i |i>uipiy pGt^|iiqGhp, liuiilu|h2t ftiunji Ijhqhi, Ipulpusti 
uhi uhpiy, q}innnp)i, pG^njqji l^hqhi hi luqG, hi luqG: Muij()G Gdui hphiiniG inhuuilj|i 
pGiuljiuG Ghplpuinm pnjuhp, npnGg |iiuinGnipqGhpp uuiq|iii t}Gi puilqhuq puiqiliuinh- 
uuilj hpiuGqGhp: 15-pq q. ^Ihniuqphpjig Gtliniiy (t?phmiG, iruiuihGiuquipiuG, ^hri. 
|(>(ii' 774) Ijuipqniiy hCp. «^ViupShiui qjuiihi qji luGhGiujiG pnjuu pGuil^iuG niGhG l^iu- 
Giu^, hi uquit qnGnji iqiuuiGiun muuiGliGp (i Ghplpujt uiGq|i, puiGq|i qinnpnGC hi q^h- 
qiul^G [ipiup (uiunGhG, lupijiGpG uhiuiG hi ql^uipG|ipG‘ 6GiuG|i inip|a, Inilj jiipifiuiy pu- 
pufhuliG fiqhG, np qhqjiG l^uiGuis|i, hi GtnpG pGiuljUiG uiq|nniulj ihG|i»; 

lnpiupiuCs}iip puiqiupniG, q(iiqnuy, tupiupiuG^tup pGiniuGlipniG Ghpl^niG t|iG 
|iipni(|i, qn^Ghpl) iuGuuifiGuiGiui|tuil^ unufiphpiuljlihpnij' Ipuphinp uihq inuqnit Ghpl)hp|i 
qliiyiuglpiiGniidhuiGp, GpuiGg juipuiphpnqfrhiuGp [iquIiCi, oqfiG, 5 >pliG, i|in2niG hi lupG; 
linpiugiuft l»>hihp|i qnjGhpG uuypiugGniiy tjiG upuqihqnil (2hp)*- 'h[|iGliniu Itiiuqp qpniil 
t, np ppqji ]iihitiG iquij5um qiqG uuuini GiuGujp oquiiuqnpftnitq hG uii||iinuilj hi uhi 
upuqihqGhp; 'HiuqihqGhpli Ghft UjUi 2 iupGhp qnpu|i>|iiG niGtliG huiqiuG|iiujniiy, ITiuljh- 
qnG|uu|nuy, 4iupuiiuiuiGniG hi l?q|ut|uinuniit: (iHqhpp puinnili ijiuiq t|»G uuuuGiuiy 
Ijpuigpnil ljuiG piuGiujpni( imuiGiu[nig ihuinj; 

<tuql)iul|iuG Ghpljhp|i ualhGuilpuphinpli in luGhGuiquipiyuiGiuiliG n p- 

tf ut G If ui p iS ft p-G t: 

Ifnijutu lunphGuigjiC (5-pq q.) jlipuiumiljniG t' «npqG pupiyunnn\ u|iqnj uin '|i 
IpupilpmirthiuG qniGuig»;^^ lkGiuG|uu (^tquuljuigni (7-pq q,) <(U 2 |uiupHiugnjg»iiiiy 
liuipqmiy hUp. «t;i nilifi Itipiupunn [hpiuGu, qhinu hi qiu 2 inu u||iuuuG|)u, hi hptu, hi 
fiuiiu, hi qiuiyhGutjiG Ujiuinpiuiannqd|uG, hi q6ni(uihG qiuquunni, hi npqG ii|iquiphphiiq 
lupiyiuinng lun (i qiupq IpupiypnqtihiuGu qniGnj»:^*’ hulj ‘tiuqiup tPuipiqhgjiG (6-pq q. 




the brilliance of the color of apricots), voskekizn (golden) and spitakakizn (brilliant 
white). In the Middle Ages Armenian wool was well known in world markets. The 
Arab geographer As-Sa*libi ranked it next to the Egyptian wool. Soft goat hair was 
called dftik and kork. Reputed Angora goats were imported into Cappadocia from 
the region of Van, when in 1021 the kingdom of the Artsrunis declined and moved 
to adjacent Cappadocia. It was this goat hair which was called choor and widely us¬ 
ed in the weaving of rugs and pileless carpets in historic Armenia. The wool was 
washed seven times, it was cleaned of fats with special liquids, carded with sanderk 
(a triangular wooden device with a metal-toothed comb) and anegh (a bowlike 
device), then the carded wool (malanch) was spun with a spindle (ilik) or spindle 
wheel (tchakharak). Numerous spindles (made of stone, bone, clay, and later wood) 
were found on the territory of Armenia, the oldest dating from the third millen¬ 
nium R.C. From the yarn called vest, a ka^h (threads rolled on a special device, or on 
hands held at a distance from each other) was prepared, then dyed. Armenian yarn 
had a right twist. The correspondence of the thread twist in the warp, weft, and 
knots of the rug was of gjeat importance.*’ 

There were special dyers who were called narotanerk, nerkich, boyachi, silachi 
in different places. Each city or settlement had dyers’ quarters. Dyers, as well as 
each artisan community had its patron saint, whose picture was placed on the ar¬ 
tisan association {hawkarutiun) flag. Christ, who according to legend, was an ap¬ 
prentice of Isaac the Dyer, was the patron saint of dyers. “ 

Dyeing the thread is an important step in rug weaving, since here the artistic 
expressiveness of the rug begins. Pure, clear, and simple dyes predetermine the 
color range and extent of the perceptive influence of the rug. The process of dyeing 
also conditions the longevity of rugs, as chemical dyes accelerate the destruction of 
rug knots, therefore the whole rug. There was a common system of dyeing the 
thread, though each master worked according to his own inspiration. Each had his 
own secrets of that craft as well as his own methods of making the dyeing stuff 
more steadfast. Before dyeing, the thread was treated with the juice of wild 
mulberries. The dyeing was performed in clay or copper pots and was mixed with a 
wooden spoon. The dyed thread — narot — was thrown onto stones in the sun. Fad¬ 
ed threads were dyed again and dried, sometimes several times. Threads were also 
dried in warm cattle sheds. 

In Armenia threads were dyed by means of animal, vegetable, and mineral 
dyes. White and gray woolen threads were dyed light-colored tints (yellow, pink, 
red, green, sky blue), dark woolen threads, dark colors (blue, brown, black). 

Numerous records exist in medieval manuscripts on the use of dyes necessary 
in miniature painting.** Most of these recommendations are not applicable to rug 
weaving. There were some dyes, though, that were acceptable for use not only in 
miniature painting but also in weaving and carpet making. Threads provided for 
Armenian rugs were in the main dyed by substances of animal and vegetable origin, 
an important characteristic of Armenian rugs. 

One of the more important dyes was toron (red madder), so lavishly praised by 
Herodotus.The dye imitating toron was alazhahri or ala zhari (Ramnus infac- 
tarius; krdhjahri, Turkish je/iri, French and English alizari are used for toron).®* 
Red was also obtained from kanaharis, Choice blue dye was obtained from indigo 
brought from India, via Kabul and known as Kabul indigo. Its blue was a mixture of 
purple and blue. The blue dust obtained from the indigo plant was produced later in 
Armenia as well where it was known as leghak and was also used in medicine. The 
high reputation of Armenian dyes is evidenced by Strabo (ca. 63 B.C.-A.n.20.), who 
said that in Sispiritide (Sper) “there are mines where the metal sandik is obtained 
which bears the name “Armenian” dye and is like purple.”®* It was probably this 
dye which was called horobitis by Roman painters. The red dye sparkling with 
silvery flecks was obtained from it. The Arab geographer Ibn Haugal (10th century) 
writes about this dye that “there is a red and aureate mineral” near lake Urmia.®* 

Rich data on Armenian dyes are offered by the Roman scientist and writer 
Pliny the Elder (1st century). One reference is to lajvard (lapis lazuli); “Armenia 
sends us (Romans) dye-stuff that is the Armenian mineral named ‘Armenium’ after 
it. It differs from blue with radiant whiteness, that makes the color of this dye more 
delicate.”®* He also mentions Armenian chrysocolla, iron ochra, which was then ex¬ 
ported only from Armenia, Macedonia, Cyprus, and Spain. Its powder was golden; 
after treatment with vinegar it became blue. Yellow sulphate was used in painting 
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IL(IbGuj||ui| -Upltuinnuii: 
SpujU4|iqnG|i ILibinuipuiG, d* quip: 
Almighty ChriM. 

Trabizond Gospel, X c. 


ul{|iqp) luiuiqlu L qpnul liiuulitL «Mu4|Hliuinu hqtqfiuaihp pniuiujU ns ptlqnitaujti 
u(iiuguinh j))(ip)lauti luiihfiiupuiqd qiu 2 in(i ll.ji|uu|nuuinj, luq hi |\ fiifiulit ^dhiiq np- 
ipitiu, }i quipq IjuipiTpuaMhulq qniting pdftmjh ()qiinuu|ipiugC puiliu hi 2 pt*Hni|(i|iiGu»:**’ 
huipil|ip Uhplj if lu p il l\ G-p, npp 4iujuaamii(i|ig lupiniufiuiGiniif tp uJ 2 |uuipH|i qmUiu- 
qiuti hpLjpGhp, uuuuginii? tp GLGg uqu nppiaG ljiupilfp|ig: MiuGuqp »ipqhpp Giuiuipnul 
t.|iG ]uiunul) iqqG(\t uafiuGGhpnar» l^iu(iJnuf p>nG|ipGhp() sripvugGniil hjiG, iIvaUpniG, 
np|u) iaiau 9 niiu?> ijai^hti oquuaqnpftiniil tp Ghplfiupiupiu|i>huiG ittj: flpquiG IpupGpfiii 
uuuuginiG tp GiuGm 2 Vuljiuqn]iG hpiuGq niGhgnij ljuquJ|ip, [nilj innpnG|ig‘ uhifiG inninq 
l|uqat|ip qiqG: hiupif|ip hi uhi qnj[Gni| Ghpl|niiu6 uafltGiuH|iG qnpftniiuftpti iJGiugnpq- 
Ghp iiupiiGiuphpnibq hG lJ.pp|il^|i qualpuipiuGuipinipGhpniil (it.fd.iu. I3-l2-p»| 

Ir|wGua)uipnaI lujGpuiG tjiG ')*ni(iG|i hi Upmiu 2 iuin|i Ghpl(iumGhpp, np lupiup 

iu 2 tiaupfiiuq|ip (‘uqiuqnp|iG Upuiui 2 uanG luGniuiGmit tp «Miaphiui»> uq--R|ipiJ|iqV 
<(lpupG|ip luiiuG^:^' riti 2 hGp, np «phpG»p iqiupul^hptG G 2 iaGiuljnuJ t «npi>)>, uqu- 
uihq|uj tl ii^mpphptG “Kirinizi”' l^uipG|ip, iiniuhptG «ihpi()>‘ npq, «shpi|nGGfi»' Ipup- 
if|ip, [uan. «i|hpG|iljnqiuin»' ljiupir|ip Ghpl|iiiiu6, |iulj «ilhpiyfiu»' npq; Itju pnpip pm- 
iihpp ftiaqniiJ bG Guql<iul|iuG Ijiupilplig: 

npqiuG 'luqnf|ipp qpiuiht t 4uqiuuiniuG luighpuft pa|.ap lupiup h'uiGuaqiupGnpq- 
iu 2 |ni<^q>h'iuq(ipGhp|iG‘ iu[-irnipiuqiuu|iG, hpG iui-3)iap|iG|iG, hpG-.i.iunilpiq|i(i, iui-hiq«»iuH- 
pfi|iG hi nip|i 2 Ghp|i: I'pG uq ^‘biup|iGp qpniG t, np HiUihpG uiiiniG hG' ociThGp niGhGp 
l|piT|iq, nplig nj il}i inhq slpuj... IFliq iloin l^uiji uiUfuuUuip innpnG»:^^ '^Vhnhiu 943 p. 
np?>iuG Iqupifpli iUau|iG qhqhglili juonphpnil t uipinuququnulq uq-iriuuniqtiG. <(*^liup- 
Gjipp ljGns>, hph|uuq|i hi nipuj|iinq«rhujG qiqG t: MiupiJ|ip qnjGG luGhGuquuG t luspji 
h’iuiJiup»;^^ hiaqiuGuig|i q|maGaiqtni (tni|i ‘hnGguqta M|Uu|i|unG, 1404 fi>. Upiupuan|i 
uinnpninnil iuGgGtqni[ qtuih ^lupulpuuuuuG, i|i 2 iuwuuljniil t. laupli lannpninniil 

qinGiniil hG Ijiupil^ip npqiuG (kimiiz), npni( ilhinuipiip Ghplpial hG pnunpuiqniG»:^*^ 

ir|»j>GujqujphuiG illiyuiqquqjiG 2»Hljuqniil ilh^i firisuilj tfiG i(iuihinnl h’iij]lpuljiuG, 
ihHiulpuG hi ilhpu|iljiuljUiG liuipiljip npqiuGGhpp: Op liiupaG hi GGshq qnjGni[ jiuui- 
Ipuiqtu uimugGiuljiupq (iiuiJpiui niGtp GuqlpaljiuG npquiG Ipupiljipp, npp ilniq iIuiGni 2 iukui- 
qiqG, hiiphiuiGni, ifnpni hi i[uipqiuqn]G|i hpiuGqGhp niGtp. |i muipphpiii|it|uG Ghp- 
ii|i^tulqaG|i ijuai ljiupilp|i:^^ 

UHui uqu Ghpljhpni( hG Ghplputq fiiujil^iulpuG qnpqhp[i jalqhpp, fiGsiqtu Giuhi 
piuqifui|i»|u luq clnqni[nipqGhp|i qnpftniuiftpGhp, puiG|i np Hiujil|Uil|iuG l|uqihiripiuqrqG 
Ghpljhpp lupuuufuuGiniil tl^G puiqiluipla hplipflhp: 

*+npq qnpfthini ilhppjiG hi uiGhGiuliuiphinp iu 2 |iauiniuGpp Ijiuiijniiuft t (iiiaanng- 
Ghp|i (innpp, quiqqiuli, nianuqG) h'hin, npnGp [|iGniiI hG niqqiuHiuj|hiug (ItphiihnhuiG 
<uquaaniuG) hi GnpfiqnGiuljuiG (UphihihiuG 4uquaaniuG|i npn2 qiuiuaiGhp)5uan- 
lpuG 2 iulpuG t irniliuiGtq Riup-t?iuGpLU]}i i|i 2 iuumil|nq(»[iiGp fnuj|ljiul|UiG lujG qnpqji 
iIuiu|iG, npp tGjip UpnuauGp «tuqiuuimuG|uj IPnippiugiup |uiui}i^|iG tp niquip^bq. 
iiui iloin 1000 plan. lUanp uuupiuftp niGhgnq qnpq tp hi qnpftnihi tp inuaip uuu- 
pniil; \i 2 uiGuiljriiiI t, np GuqhpG niGthG ifhA GuiumngGhp: 'hpiu i(lpiqni|itliiGG hG Guihi 
13-17-pq qiiiphp|i qnpqhpp, npnGg hpl|iupnqd|uGp hpphilG GimiGmil t ijhg ilhinpji: 
OpphilG GrqG fuuuinngti ilpiu^ fiiuj IjiuGuqp qnpfttq hG hpljni qnpq iy|micfualiiiGiulj: 

^I'npq qnpfihini pGffyiugpp puipq hphinp(> t: IkjG pGqqplpuil t ns il)uu|G nuiniuji- 
Giuqnp(')uil|iuG puip?)rii|i»|iiGGhp, luqhi |ipuilpuGiuginiiI t juannil^ Giqiuuauk(ihpni( pu- 
inhqftniuift qnp6|ipGhp|i il|i^ngni[: 

IKphilqhiuG qnpqu4qnp?>ni|»»huiG ift? qnjni|i>}iiG niGji h*iJuGqiqg}i hpl^ni n|ulGiuljUiG 
inhuiulj: 

Uiiiuj|iG inhiauljp uqG 5hiG tf hpp |uiui|i f»h[p iquaninul t it»Gp|i hpljni f(>hihp|i 
?nqij»p, hpljni ftiuqini( ilinGniil GjuuGg Gti^ hi qnipu quq|iu hphii|i Ijnqitjig: 4*npq|i 
luqi inhuiuljp, npp uuuughi t M'lipqtu luGniiuGmGp, uiiupiudmiuft tp iqiumiyiuljiuG 
4iu]iuuinuiG|i, liGjUjtu Giuhi 4>npp Uii|uujfi qnpqiuqnpftGhp|i 2 P 2 UiGniiI: Uiu (iuiGqnjg|i 
GGuiqiqG <lhiG t hi pGnpn2 t fuujljiuljuiG qnpqiuqnpftnijdhuiGp: 

Opljpnpq inhuuiljp iltljniljtu liuiGqnigni[ qnjiq qnpfthini iihiG t» npp luniuihjiu- 
Ujtii pGnpn2 t iquipuljuiljiiiG qnpqiuqnp6ni|ii>hiuGp, }iGsujtu Giuhi UphitqhiuG 4uqiuu- 
imuG|i qnp(^hp|iG: 

M*npq|i lupdtpp |»h[iuqpniiu6 tp Guihi |dlq|i h'iuuinni|^|iiG|ig, jhGpp qghpu i|u^p- 
ujhiiini)i»|uG|ig, if|i^Gui|c>hi|i uafpni|<>|uG|uj hi luqG: ‘l*n|iq|i qnp^iniiuftpp iqtuip t ihGji 
Hiup|i», umiuGg Ijnqhpfi ni iltj»inhq|i ljnpnqd|uGGhp|i: Biuuinilj ni 2 iuqpni|»|uG t qiupfi- 
iniil ljnijuq|iG hqphpji fiuippnqfthiuGG ni luiIpnifdhiuGp: *^hnpq|i Ghq Ijiiqilhpfig hpphilG 
^iqljhp hG jdnqGniil: 

*^Vnpq|i |\auip uuupphp puip(lpni|ahuiG i|piui t jhGniil. piupiip, Ghs»|iG hi giuftp: 
l)ujiuh‘uiG|i, •HfipiJiuG|i hi K>’hGpiuG|i G 2 iuGiuinp ujiupul|iuljiuG qnpqhpG niGhG giuftp hi 
Gmpp |uuu, UGiumiqliiujIi qnpqhpp' il|ij|iG [uiui, |uilj ihaGuqtiG 2 P?iuGGhp|i li|iiunuuftp- 
Ghpp’ piupflp, npG, uiG 2 ni 2 Ui, npn 2 iulj|i ljnujiiini|a|uG t Hiuqnpqniil qnpqfiG; 4uqljiu- 
IjiuG HGiuqnpft qnpqhpG niGhG pGuijqi guiftp |uiui: BhGpji ljual fiuiGqnjgGhpli (uuGuqi 
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as a yellow dye, the red sulphate is sandarac, a red dye with silvery sparkles. The 
sulphate from mines near lake Van was exported to other countries; copper ochra 
found near lake Urmia was exported to Iraq, Syria, and Egypt.®® As a green color 
Armenia exported a dye likewise called armenium.^^ The dye asrudj, more well 
known as silicon, was obtained from burned tin and lead. 

Threads for Armenian rugs were dyed by means of various plants, such as 
treacle mustard, spurge, saffron, barberry root, Venetian sumac, onionskin, saf¬ 
flower, young shoots of the cornel tree, campeachy bark, black poppy seeds, garlic 
skin, and walnut husks. There were almost thirty kinds of natural coloring plants, 
mixtures of which gave various additional tints. In a fifteenth-century manuscript 
(Yerevan, Matenadaran, MS 774) we read: “Let us note again that all plants are 
naturally green, and a color is obtained thus: toron (madder) and leghak (indigo), 
i.e., black and red mixed with each other, give azure, and alazhahri is added to get 
green from yellow, and the substance is naturally white.** 

Each city and village, even each family, dyed in its own special way with an 
unlimited variety of colors, attaching importance to the fastness of dyes, to their 
reactions to light, air, water, dust. The color of dried threads was fixed with alum. 
Pliny the Elder writes that white and black alum, great supplies of which were 
found in Spain, Macedonia, Armenia, and Egypt, were used to make the color of 
woolen threads brighter. When washed in lime and buttermilk mixed with water, 
threads acquired a special luster. 

Among Armenian dyes vordan karmir (cochineal) is the most important and 
the most amazing. Movses Khorenatsi (5th century) mentions “the worm on the 
couch-grass root, used for the red dye.”®’ In the “Ashkharatsuyts** (Geography) by 
Anania Shirakatsi (7th century) we read: “Ayrarat has mountains, rivers and fields 
fit for use, and deer, and fowl, and every useful thing, lakes teeming with fish, and 
worms on the couch-grass roots for the red dye.”®* Ghazar Parpetsi (beginning of 
the 6th century) writes: “Roots of reedlike plants do not grow at random in the 
most fascinating field of Ayrarat because worms born there give red dyes for profit 
and luxurious decoration.”®® Carmine, the red dye exported to various countries 
from Armenia, was obtained from this very vordan karmir. Women collected the 
worms in special copper pots and hung them in tonirs (ovens dug in the earth) to 
dry, then crushed the dried worms into small bits; the powder thus obtained was us¬ 
ed to make dye. A red color with violet hue was obtained from vordan karmir, and 
blackish red from toron. Remnants of the oldest textile dyed black and red have 
been found in the burial site of Artik (13th-12th centuries B.C.).’® There were so 
many dye houses in medieval Dvin and Artashat that the Arab geographer Balad- 
zori called Artashat Kariat-al-kirmiz (Red Settlement).’^ The word kemi means 
“worm** in Persian, hence the Turkish kirmizi (red); the Russian "ncpebi” means 
“worm” and "HepBOHHbi," red; Latin “vermiculatus” means red-dyed and 
“vermis,” “worm”. All are derived from the Armenian vordan karmir. 


Vordan karmir attracted the attention of all Arab travelers and geographers 
who visited Armenia: al-Mugaddasi, Ibn al-Fakih, Ibn Haugal, al-Istahri, and 
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fiiuj qiipqiuqnpMihp{i bpphilG f)quiiuqnpMt| UU ilbuiuipuiu|dtii, np^i 
qiup^tq t quipqiMGm|u^Upp HiuGqLu UG bliUi GppiuqUq GUpqiu^- 

GiulpiifythujGp: U)-pT) quipniil tituuip qnp^Gq piuGu|iul|hiu] jUGpp: IlfipuiG Gntpp UG 
ifiGnul }UGpG ni HiuGqnigGbpp, GtqGpuiG Gnipp ni lupinuijiujinfis l|iuiiniqniui6p UG 
luGUGiuG (pipqUpj) qUquipnihuiiiuil|uiG ]iupquiptuGpGUpp: 

*^Unpq[i Gu4[\*?Upp qnpqiuqnpftGhp|i Ipiriilfuj lupiuqruUi UG piuGfi fiUini|: <.GmiI 
pUr}ru(ii)UU«> I, bqUi GiuUi HUuiUiUuii AUip. liuiuinnqUUp|i Goin Guuuuft qtqiqiuqnp?^' 
GUp|iG (dlqUp|i qnjGUpG ni GuiGqniqGUpji puiGmljp iiiUimqphi UG lujq qMp?»|i HuiGiup 
uoimG&Giuqniuift jiuuinil| qnpftiuiliupUUp; M*njni|d|nG niGUG GiuUi mj[ SUiUp. UppUGG 
Giuumnqli l|nqp|iG qpnuG Up pGqup|)Gu4l|ninq qnpqp, UppUGG Ul qnpqp qnp^iniG Up 
iti;>itqnt|4»UuiGpt |nil), npu|tu opUGp, |upiiipiuG^|up qnpquiqtip^ uuihqftniG Up )ip IjUG- 
9 iuq|)G ni qUi|U(q|iuiiul 4 iuG Giniu&nqnifi^UiuG GuiGiuGG^niG qnpdniiuftp: Uni(UuuulpuG 
•!.iu|iiiumuiG|i qtqiquiqnpdni|»UiuG GU^ mUq|i niGUgiui Uuil^uiG G)i i|ini|in|iiiu|<v|uG, np 
l<»UiU4qpmiuA Up qhqi<^lG|) GiuGpGqHiuGnip qiupquigniGtig: ^UnpqiuqnpftnifAUuiG GU^ 
GbpqpuiiniUg[iG iqptu'^UufinGuq Gl^iupfi^Gbp, npnGg fifiGGiuqfiP^^PhS) '^'U^b^UiuGp, 

'U. 'UtAqiuiG4>}qbiuGp, O'. CuiijbpqUiuGp, Siupuiqpnup, npnGg qnp^p ^lupriiGuilibgbG 
ir. irGiU(|uil|(ijGUtuGp, ir. 'UiupqiuGbiuGp, O'. IfuipquipUiuGp, \i. ir|uUUiuGp Ui nipb^GUp: 
<.iU|l{iiil^iuG qnf)qiuqnp^ni|AUiuG GU^ Gl{uiiriU{|i U uuiUi|5iuqnp6iul{iuG uiGuujiuti Gfi uqui- 
gUu, Upp uiq(piq|iG jUGpfi ilpiu| [uunuGiuG UG iuqr)Uqnitr»|iiGGhpp' iiuiUq^U[Mi( qiupquj- 
Giu|u;>Ufib Ui qniGutjbG l|ruhL(nq|)g|iiuGUp|) uiGHiuGiup ni luGmquin uiU4ppUpu4l|GUp: 
UnuiviuGniG ).|iG GiuUi «fau4itiu4nnq» qnpquuiiUuuil{GUpG ni umu4G&|iG quipr^iuGuibtc^l'* 
UpnibiimGUpbg nj GUljUiG HGu4piuinp ^U miGu^Uu iqu4pqnpn2 mhuGUi ijinfuiuqqUgm- 
IdluGGUpp, bGjigUu qnpquipniUuinniG; 

fU^'iuqpiui u{U4U)Gni|<^)i^^< G\uUi GuqlpiilpuG qnpqb niuntGGuiubpnt).ibi^^P< 

UpUilqUuiG qnpqb GlfiuuiGiuGp nUumippppnqi>|uGp ul|bqp U uinGiuG l880~U4lpuG 
fdiuiulfUiGGbpbG: Ujq mu4uGiuGbu4l|GbpniG juiinnil^ ni;>uiYqinifAbiuG ni qGujHuiuiniphtuG 
UG iupduiGu4GniG IfbpuiruuliuiG lupniUuuib lupdUpGUpp: 'Kiii p»U4Gqu4pu4GGUpb MiuGiu- 
IpGuiG, GuiuGiuinp nuiiiupui6niGbpb GuipuiimigGiuG tpi Upp HGiuqbmtuIpuG 

GbqitUpb (piqpbG wUi\ UbG qpiuiniG GuiUi uiqqiuqpiulfiuG bP^PP’- ^1^ Gbmu4ppppni* 
|<»bu4Gp GupuiiinniG Ub^ GiuUi iqu4inGiU'pu4qtup4i4l{iuG Gfi 2^UPP bP^^*^P'^M<*b*^*^^'P' 
Ijiuupmuft v*Gql^u^Ulnu^Gb, fd'nippbinib» Oq|uquiriub Ui ^»plaGb Gbin: 

0)-pT} I'^Pb H^*PPb^ iniuuGiuGUuiliGUpniG bipniquqniG l^mqGiulfUpiqiniG UG G))- 
jpuiqqinjibG iupn|nGu4pUpiul{iuG gniguiHuiGtiUiiGUpf npuibq GbpliiujuiqiniG UG GiuUi 
UipUibiUiuli qnpqbfib opbGiul{Gbp: 'nbu)nit<t|MU'GUp|i l«i lunuiUt^b^ l|iuqGiul^Upiqiuf4»|u^^' 
GUpb l|ni|G|u) |upiu}umui)iLG UG uipfiUumGUpG ni qUi|U4pniUiuniul{iuG u4pq|u^*^^d^U4Gni- 
|d|uGp, npnGp qnipu Ub^ GqiniG GiuGni^iul^utnipiujb^* lupiuq 

quipqiugGiuG HbiMbiiuGpni{: 

Oipntqiugb Gl^iupb^Gbpp fipuiiqnipiiuG UG lupUiUibiuG GiuGpiuGl{U4pGbpni{, GpuiGg 
qUqiuq|unuil|iuG ul^qpniGpGbpni}, idiuGqiupiuGGUpG lunuiGAGiuGniG UG lupUitqUuiG 
Upl^pGbpb umiuq^uiqnpdni|d|uGGbpp' jU4innil| piuG|G<t*^P inpuiGu4qpUqni( qpu4G9: ^Viu- 
piui{bp^b^ piuginiG UG uipbibibiuG UpljpGbpb lupnibuinGUpfiG Gnibpniui5 luniu^^b^* 
gniguiHuiGqUuGUpp, npnGp ul^qpGujljuiG ^P^uiGniG uiUnuuGiniG UG «GniuniiGii4Gu4l{UiG» 
Iputf «iIuiGGUqu4l|uiG»: 
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others. Ibn al-Fakih wrote that Armenians say “we have kirmiz that exists 
nowhere else .... We have toron in great quantity.”” As early as 943 al-Mas’udi 
wrote favorably on vordan karmir: “Red is the color of woman, child and joy. Red is 
the best for the eye.”” The Spanish diplomat Gonzales Claviho, going to Persia 
around the foot of Ararat in 1404, mentioned: “At the foot of this mountain vordan 
karmir (kirmiz) may be found which is used to dye silk crimson.”” 

The Armenian, Polish, and Mexican cochineal had great repute in the medieval 
world market. The Armenian vordan karmir was particularly well recognized for 
its firm and brilliant color, having dark violet, lilac, strawberry, and rosy shades 
unlike the Mexican bright red.” 

These, then, were the dyes for coloring threads of Armenian carpets as well as 
the textiles of other peoples, for the most important Armenian dyestuffs were ex¬ 
ported to numerous countries. 



Looms and Other Equipment 

The last and most important stage in carpet weaving is connected with the 
loom (tork, dazgah, vostayn) that was either vertical (Western Armenia) or horizon¬ 
tal (some provinces in Eastern Armenia.)” Muhammad Bar Jahra’s mention of the 
Armenian carpet that was sent from Armenia to caliph Muktadir by amir Abusan, 
which was 1019 meters square and took ten years to weave, is evidence of the fact 
that Armenians used large looms. Carpets of the fifteenth-seventeenth centuries 
sometimes 6 meters long are also evidence of this. Sometimes two carpets were 
simultaneously woven by Armenian women at the same loom. 

The process of weaving a carpet is a complex phenomenon. It requires not only 
complicated weaving but also specially designed equipment. 

There are two pricipal types of knots in Oriental carpet weaving: the first type 
is the knot made when the pile thread is twisted round the two warp threads, the 
two ends passing through them and brought to the right. This type of carpet knot 
which is called Ghiordes was widespread among carpet weavers in historic Armenia 
as well as in Asia Minor. It is the oldest type of knot and is characteristic of Arme¬ 
nian carpet weaving. The second type of knot is the weaving of carpets with one- 
and-a half knots, chiefly peculiar to Persian carpet weaving as well as to Eastern 
Armenian rug making. 

The carpet is appreciated also for the thickness of its thread, mastery of laying 
the war|), solidity of the weft. The weaving of the carpet must be smooth, without 
curvy borders or lumpy center sections. Special attention was given to the 
smoothness and tightness of side borders. The narrow sides of the carpet were 
sometimes fringed. 

The carpet pile may be different in height: high, medium, and low. The well- 
known Persian rugs from Ispahan, Kirman, and Teheran have a low delicate pile; 
Anatolian carpets are of medium height; and weavings of the mountainous regions 
have a high pile, which, of course, imparts a certain roughness to the carpet. Early 
Armenian carpets are of choice low pile. Silk thread was sometimes used by Arme¬ 
nian carpet weavers for the wrap and knots, as a result of which the rug became 
supple and soft; the ornamentation was muted in refined consonance. Cotton warp 
was introduced in the nineteenth century. 

Carpet designs were adapted by carpet weavers in several ways. First, special¬ 
ly assigned operators would tell weavers at the loom the color of the threads and 
number of knots. Sometimes the carpet to be copied was placed by the loom, 
sometimes a carpet was woven from memory; as a rule, though, each carpet weaver 
created a design in accordance with his way of life and aesthetic perspective. 
Carpet weaving in Soviet Armenia underwent an essential change as a conse¬ 
quence of the general development of design. Professional artists were attracted to 
carpet making. H. Keshishian, D. Gharanfelian, R. Shaverdian, Taragros were 
among the first. M. Mnatsakanian, M. Vardanian, R. Margarian, N. Mkheyan, and 
others continued the work. There is an continual creative process in Armenian 
carpet making where influences are assimilated on a national basis, setting up in¬ 
numerable and boundless variations of ornaments and color compositions. 
“Wandering” types of carpets and separate patterns also came into being. No art 
affords the opportunity to view the interaction of ornaments so distinctly as does 
carpet making. 
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GlfUiuiiliuifp gruguiphpMiiud Hhinuippppnifi^tdiiH iupt^|u(ip tp 
i(t«tiluu H)()5 (d. cI>iup|iqMiif H)urGiuqpnuu5 DuiinGp)) qnpq|i iJiu(ini4>iul|innipuiG/^ npG 
uipinuiqpnuf tp qiu^mbpnij |iiuauiinp qnpqUp, <|)npp Uu|uu- 

|niif pGt)ruGniiu5 qlinpqtu fiiuGqniQiu^hinil: 

piuitiuinp qnf)qlip|iG Gni|ipniU4^ uiriui9|iG 5iuGpuiLj^)iri lU^luuanuiGpp t?ru. Miupiu- 
piust«l||i niiiniifGuiu|ipriqr>|)iGG tp* npmhi|, [i qtuj, luplahibuiG qnpqhpli ifl;? umuiGfl- 
Giu(piil*p|iG lujuujtu Ipismiuft hinpiiipiujhl|fi unjC uip|iiiumm- 

l<»l*iuilp, |Uij.u|tu bi »t. lbMp|UiunG|i^’ bi l7ni. tbii|i(iqti iuipniIiui|iG fipiuimupiul|ni|(»|iiG- 
Gbpni| qnpquiq|Hnni|i>buiG H)ufpp qpnibcj: bni. tbu|\Gqp Giquiuuiil| niGtp uiphibibiuG 
qnpqbp|i Gui|ti 2 Uiqiupt)bp)i qtuGiuinp pGqop|)Guil|TUt«>|uGGbp|i ini$npni[ fiGiupuanp 
qiuftaGbi qpuiGp q^tlpipli l|uiuuupbiiuqnpftrmtp: ir|)U4duaUuGuil|, t7ni. tbu|iGqp, uinui- 
v|iGG tp ap iriuuGiuqtuiGbpli ni;»iurpini|d|iiGp Hpiuilipbg bipnujiul^iuG Gl|uip|i 2 Gbp)i 
iimb»|^iuqTipdnq»|HGGbpniit mbi| qtniu^ qnpqbp|i iqiuu)l|bpnidGbp|i ilpaij' qpuiGg pGq- 
op)iGuilpii|a|iiGGbpp GnjGiqtu mbi\ui?)pb[nil pp luipnJnuI:'*^ 

UpbibibuiG qbl|npuiin|ii>l(|ipuiniulpuG uipnibuiii|i iiinuip|iG ilb^ (iniguifiiuGqtup 
piiifimbfi 1S91 fo. U,|il(GGiiijniiI, h|ipuinuil|UjG uipniliuuifi iuitiuip|iuil{UiG f<>iuGquipiu- 
GnnI: Gui|imiAbnGn)|GtipG t^G Mbiii|iU|i l.|iujtib|mil|uiG piuGq.uipuiG|i iiiGoptG 

U,|i[h'biif f^nqtG bi pnlpnnp lt|n|iu ^nitpuliiuUi)tuniif IpuphttifiiuqnjiG (uu()|iGp 

qpiinrmf t^G iupbil4|bui(i qrqa^bpp:'*^ M'tipqbpp pbnbiu bpipii |i^itp|i thG piiichulinitu^' 
U|Uipul^UilpiiG bi i{inppu4u|uul{utG : Itju n|iifAbp|i fi|iiIuiG i{paq tp, np lt|ii|iu O'hqpi 
qpbfi iupbib[biuG qnp(|bp|i Gujti|iG |ip 5piuqpiU]|iG ujtiiuv|)G iu;>|uuiuint|<»|uGp:^^ 

Itiiui, ui]uuibi]|H| t|' IKPl |d. ulfuititil t Guibi fuu|(pul^uiG qiipqbp|i muniGGiuu|i< 
pni|,»|iiGp, i?iuG|i np (|mc|iufiuiGqtuniif l^iupbinp uibq th^ piiGniif qpiuGg op|iGiul|Gbpp: 
llui fiui|l|uil)iuG qnpqji niiiniGGiuu|ipiriuG luiuuvjiG ^p^uiGG t* upp uibiniG t GbG^bi 
n)2()-uil{iuG f»ntiul|uiGGbfi|) uiruuy|iG Iftup: Uju ;>p^iuGnuf dbiiuinpiniil t uipbib^biuG, 
fi(tMi(tu Guihi Hu4]|l)iul|iuG qnpqbp|) niunuTGiuii|ipni|A|uGp, uuiui9Guij|iG t quiiiGniG 
G|uf(>|i iI^uiliniiFp, L{iumuipinut bU uiriiu>>|)G irupy b((piul{Lugni|d|nGGbpp: \ 7 UiGuanp lib- 
inui()r)uini|(ibp|u) tp 1)*. niGtp lupbibibiuG qnpqbpG |ipbGg mUuiul^Gbpnij 

f)iu(iiu>nq|i limp uinp bi ppiuGg qbquipmbuinuil^iuG Uifit)iuG|ipGbpp qGiuliiuuibim Gbp- 
p|iG qquitinrpun>}iiG: hp (’‘Alloriontalisclu* 'R'ppicho**, l.,i»ipzij?, ISiU) JbGuiqpm- 
pbuiG ilty Gui uiiuuy|iGp Uipbib[biuG qnpqbpG mtiuiG^Ciiugpbg npiqtu iquipul|Uil{iuG, 
bc||uqumilpiib\ ubfip|uul{ui(t rptiquiiiuiGbiuG' Gbpl|ui|uigGbpii( Giubi fiaijl^uilfUiG bpbp 
qnpq (t^' IGG, l(i7, 1G8): U. I^b^lp ftiuGup ^tp nujjl|iuljiuG iupmbuin|iG, piujg 6iu- 
Giip tp uipqtG if|iyiu(ppuj|iG luuiquiptq rpiipu bl|Ul^ Hiu|lfUil|UiG iIuiGpuiGliuip^m- 
pbuiGp, npjig il|i op|iGuil| Gm pbpbi t fip qppmil (t?' Hi?): 

1892 p. 'tbbfiGuijmil inpi inbuiut “T<ipi.s d'Orii'iit” |\jnpuiqpni( ilb^iu^unuq 
if|i uip|\iuunmp[iiG, np|) inbpiimp ^aipiuqpUi tj^G G|i puiG|i iliuuGiuqtmGbp, uqq pimil 
Guibi (t. (tluvip bi (It. I'nqtG: ^^hPPP Hpuiinuipuilpq tp n.niinp|uudi umbuiip|i, il^va- 
lpqp|i bi ;>|iGuipuipnipbuiG puiGqiupuiGp: M^ppmil uinui^|iG iiiGqiuif pbpmui^ thG luplt- 
ibibuiG qnpqbpt tluui|iG |mGui-Gnniituil|uiG qpuilpiiGmpbiuG qiuiiuil^iuGGbp|i iu;ttiiuj- 
iniup)iiGGbp|ig d^^^^i^^^idp^iphiGGbp, npnGp puiqil|igu oquiuiqnp^mbi bG jbinuiquq ni> 
umiIGuju|ipnqGbpti l{nt|J|ig: ^^pph ?pGq i|bpuiuiiqmp|uGGbp|i uibq thG quib^ 

Guibi tf|i ptuG|i i(|i 7 iuiquiqnpqbp: OppiuGiunnipbiuG iltp qG^ini} HiuRfiul^uiG qnpqbp|i 
npnpuil||i (umifp' It. IthqiP HpGg Guibi Hui]l|iulpuG itt^i qiifi^h Gm|ipmui^ i|inpp, piu|g 
iiinui^liG ilbGiuqpnipluGp:*** ItjG Gmjipniuid tp lujuiqta Ipijmuift 4ct7niu|iinpiuG» qnp- 
q|iG, npG lup^iuGiuqpmpluG riiGbgnq HiiqlpulpuG HGiui^njG qnpqbpjuj t: ^bnpq|i nqy 
|(qi|iGmui^pp pb[uirpmuu^ t ifh^f'GiuqiupbiuG nbriuiqpbp)i |xinpiuGGbp|ig, npp bGpuiqpbi 
t inuqhu, pt lujG qnpftiubl t npiqta bljbqbgm [uripuiGfi iluipuiqnjp;®'’ ‘fnpqji wipdui- 
GiuipimpluGG t* «Upl{UiGbdi(u) h|ipiul|nu)i lUuGiuGgtigmg |i Ripiuiiuul^ 
tn|i(l4h)G rttrlt pni|iG ()uiu qnpd|i uiu bG»: ItpAuiGujqpnip)uG|u} iqiupqimG t, np 
ipipqp qnpftmiuft t bqbj ll>l)2 p. M«uiGQiul{fi 2 pyaiG|i (*uiGuiGg q|uqmiT (uiphi' Uqpp- 
|tbyuiGiul|UiG 1104):"' lt]uiiibt| niGbGp qnpqtuqnp6[i KiTinmpbiuG if|i i|iuiqmG op|iGuil^. 
lupAiuGiuqpmp^iGp mbiiuiqpniuift t ppyuiqouim Gbpu|i bp|iqmil, npuibq iniuribpp 
tdiuiiniif bG npiqtu ()uipqujGui|u^: It. Ith^lP Gh^Guiinp i(bp[iudmpbiuG t bGpiuplfb^ 
«l;nui|unpiuG» qnpipi, Gpiu ()uiprpuGnui|uiu|[iG l^bpiqiupp l|iuu|b| t uiuuiuGbiuG <tiu- 
iIuiGiul{Gbp|i uipiubuui|i Hbin, uiGqpiuqiup^lq quipqiuGui|\i;'bp)i duiqmilGuipuiGm- 
pbuiGp:®*' 

2()-pq quip|i ulp(p|iG liui]il|iul|iuG qnpquipmbian|i mumifGuaitpmp|iiGp i.l|i Gnp 
i|im| pbiuilpi|iibg: 

1908 p. ^mbipiigji ipiljinnp ^1). It. iruipin|iGp lipiiimuipuil(bg ^ItpbibibiuG qnp- 
qbp|i u{iuuulmp|iiGp iI|)G;>bi 1800 pmiul^uiGp» |unpiuqpru{ ^uiGpuilf^hn Gh ui;>tmuinm- 
p|u(i, npuibq lunuiyliG luGqiuil li|iGGuiinp miimiIGuai|ipmpbuiG G)up quip^pbg Guibi 
HuqIpulpiiG qnpqp:*^ 

llpn^Gp thG iruipiidiG|i uinuiyuiqpuift l^uipbinp fiuipgbpp: 

III) ^bnpqp qOuiHiuiiiimiT t il|uujG viutfibpruR liuiGqn]gGbp)i piuGiul^ruj bi G}up|i 









Early Studies of Armenian Carpets 


The study of the Armenian carpet has a remarkable history. Interest in Orien¬ 
tal carpets arose in the 1880’s and 1890’s when appreciation of the values of applied 
arts received special attention. At that time museums actively acquired carpets, 
and private collections were significantly enriched, putting ethnographic items on a 
par with archeological artifacts. The political climate in India, Turkey, Egypt and 
Iran was particularly conductive to this development. 

During the last decades of the nineteenth century international industrial ex¬ 
hibitions were organized in Europe where samples of Oriental carpets were 
displayed. States and private groups encouraged arts and crafts which were being 
displaced by machine-made items owing to the rapid development of the manufac¬ 
turing industry. 

The artistic principles of oriental miniatures attracted European artists. 
Museums singled out, creations of Eastern countries and appropriated special sec¬ 
tions to them. At the turn of the century the first exhibitions of the arts of Eastern 
countries were held and during the initial period they were called '‘Moslem” or 
“Mohammedan.” 

The Savonnerie carpet manufacturers’’ that produced piled carpets with brown 
and black grounds, woven in the Ghiordes knots common to Asia Minor, had been 
founded in Paris as early as 1605 as a result of the interest in Oriental carpets. 

The first in-depth study of piled carpets was made by J. Karabacek, who con¬ 
centrated on the so-called viskapagorg, or dragon carpets,’* among Oriental 
carpets. Karabacek’s study, together with illustrated editions by V. Robinson’* and 
J. Lessing, laid the foundations of the science of carpet art. Lessing proposed by 
means of colored reproductions of design in Oriental carpets to perfect their 
decorative qualities. He was the first to draw the attention of specialists to carpet 
presentations in the works of European painters and included such reproductions 
in his illustrated edition as well.*® 

The first major exhibition of Oriental decorative and applied arts was held in 
Vienna, in 1891, at the Austrian Museum of Applied Arts. Wilhelm Bode, director 
of the Imperial Museum in Berlin, and Dr. Alois Riegl, an eminent researcher were 
the initiators. The most important section at the exhibition was comprised of Orien¬ 
tal carpets.** Oriental carpets were still classified into two groups: those from Per¬ 
sia and those from Asia Minor. Based on these materials, Alois Riegl wrote his first 
work on Oriental carpets.** 

The study of the Armenian carpet thus dates to this 1891 exhibition. This first 
phase, during which a system of classification evolved, lasted till the mid 1920‘s. 
Riegl had a connoisseur’s eye for Oriental Carpets and the inner sense to ap¬ 
preciate their artistic merits. In his 1891 monograph he became the first to dif¬ 
ferentiate Persian, Egyptian, Serbian and Daghestan among Oriental carpets poin- 
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ujj[hi' ujUiimliu-PiiuiIbJuainuil^iuG ahnp php»uut 6 hqpuijuuGc^niiT- 

Ghpni(; Uju JoinhgiTtulip qnpquipnihuinp hiu qfiininul t npigtu 9^^** 

qiupnihuiniul^iuG Uptiinif»: 

p) 9'npqfi uipdhpunnpiIuiG Kiuiluip Ijiuphinp G 2 iuGuiljnqd|iiG niGhG (iG^uitu qni- 
GiuiliG, GniCigtii bi qiupqiuCiulu^iujIiG l^iunnigniiuftpGbpfi uinuiGaGuijtuuil<ni|»|iiG- 
Gbpp:®® 

3). LTtupmliGp fiuiuuiiuinbg GGiuqnpft qnpqbpfi ilfi luilpnqj (fliiu 2 bGq'^nGb, 

Vibi-t?»irpb» br|iiG|ubGbi PbrqbCbf InGqnG^, Umnl^filrql^|l piuGqiupuiG- 

Gbpbg) ' 4 ,Ji 2 iuigiuqnpq luGniiuGniilp:®^ 3). IFiupuiliGG utju qnpqbpG tuGniiuGbg fiuq- 
IjiuljiuG, (bnpp Uubuijb ibnGiujbC qiuiiunGbpb tupuuuqpuiGp’ bp 

bqpiuljiugni^biGGbpp igiuiniluibutG ibiuuinbpni|, GnjGujbu bi 

ilbsGtJuqiupbuiG Guijl^iubujG fibniuqpbpb iItuGpiuGl|UipGbpb Gbin Ijiuuiiupuid Giuilbiliu- 
inni|»biG^*tipni(: 3>. iruipinbGp i(uuiuiHopl:G qpbg, np «iui?) p^inp qnpqbpp 4iuiiuu- 
uiuiGb lUiIbGiuiuGJiuui^bib quiiiunGbpbg bG, npinbq ?].puiGp iquifiigiuGnib| bG ilqbbl^G^*- 
pniil, bl^bqhgbGbpniil l^iuil Gb^ pGuiuiGbpGbpniiI»:^° ^wjG IjiupftbPD 

]UijuiUbg, np qnpqbpb luju b^^idpp uinbq 6 nibi I; 14-pq qiupniil; 

t7|»t 1891 r^. ‘4,bl*f‘^*^lh lupbibibtuG uipnibuinji gnigiufiiuGqtuniJ luju qnpqbpp 
Gbpl<uijiagniiu6 tbC <(UpbibibiuG qnpqbpp pGqfiuiGnip b^npiuqpb uiiul^, luu^ui 1910 p. 
IfbiGbibGniil biuqJuil^bpignuufi «iriuGiIbqiul|iuG lapnibuinb qpiibiqnp&ngGbpb gni- 
guifiiuGqtuniiI» lupqtG Gbpl^iuiiugniiuft tp Giuhi «4iwjbiul|iuC qnpq» puulbCp 16-17- 
18-pq qq. bpbp»i4-^’ 

O'nbmnp 3). ITuipinbGp luniujb^p 2 P?^ 6 umnifdhutG Jt? qpbg uquiqta 
«^»nlfiu^p» qnpqp:’^ Uju qnpqp (350x170) GnjGiqbu fiuijbptG lupfiuiCuiqpnqdb^G 
niGbgnq GGiuqnjG qnpftniuiftpGhpbg t: ^npqji iup5utGiuqpni|»|nf*C t. «l 7 u ^’nlfiulpu 
Jbqop [b Hnqni(u inl^iup. hu Gnptufiiuu (Ibniuilp b^nij qnpfthgb, nil Ijiupqiui iltl< pb- 
piuG nqnpilb uiub- f^nibG fbClhld'^ (1680):^^ hp qiupqiuGiubi 2 l«P^^ «9'nifiiup»p qib*U 4 - 
inpniil t '4»b2^^^4*^P9^1^Pb9 pniuuilpuG ilnmbiGbpnil qnpqbpb uiGgiliuG 2P?^Cb *1^P' 
&niu* 6 pGbpb Jb uiilpnqg b^nnlp: 

3). IFuipuibCb niuniilGutubpnq«>bi 6 GbpG lalimluuigpbG qnpqiuqbinni|»buiilp qpuiq- 
inqGbpb 2P2^f^^^ll^*^*PP* 4 puiinu 4 puil|nibgbG puiqilui|iy|u JbGiuquipnqdbiGGbp, npnGg 
fihqbGuil|Gbpp HbJGiulpuGniil jbCiniil tbC 2»iibqi‘*9b qb^' 6 iul|UjGb Hhmiuqomnq^bi^- 
Gbpb ilputj:’^ IKGniiuGb lupbibpuqtin-iupnibuiniupiuG 3). UiuptG pGqniGbg 

il,b2^*^i^4*^P9l«Pb dtuubG 3). IFiupuibGb uintugujqpuift i|^b2^‘^'^9*^P9l^Pb GuijbuibiuG 
ibGbini i(iupbtu 6 p, uiul^iujG qpiuGg biuinuipiIuiG dmiliuGuil^p 14-pq qiupbg i|inbituqpbg 
16-l7-pq qq.:^^ 

Ujuiqbunil fiiu]ljiul<iuG qnpqp fiiuuiniuuibg bP qnjnqdjuCp uipbibibiuC qnpqb Rui- 
Juibiupqniil: 

4uijbiabtuG qnpqb niuniJGuiubpnqdbiuG bpljpnpq 2P?iwGtl pGqqpl^niiJ t; 1920- 
1950 fdniuil^uiGGbppi bpp Gpiu niuniJGuiubpnij»buiG 2 PS'^ 6 uil^GbpG pGq[Ui]GniiI bG: 
U*ju 2 P?'AtCniiJ fiiuGqtu bG quqbt* Cnp iIuiuCuiqbmGbp, bi 2 P 2 i^ 6 tunnipbiuG lib? t 
qpiniil «l^ni|btuubiuC qnpq» fiuiuljUignqdbiGp: flpn 2 fibqbCtuljGbp dbimniil bG Giubillb^ 
fiiupgiuqpniilGbpp bi Gnp i(uipbui 6 Ghp uiniugiuqpniil: 

Upbib^huiG uipnibuinb jun^np qbtniulj 9'. ITbdtnGp iqui 2 inii|UiGniiI t '4,b2'A<mu- 
qnpqbpb GtuibiuljuiG ftiuqniilp:^^ U. UbGqpji^p, np Giubtuitqbu GnjG luju l^uipftbpb 
linqilGiubbg bpt^^ 1923 fd. fipiuiniupiuljLuft bP Jb&iudiuiuq JbGuiqpnqdbiuG lit? 9,b“ 
2 UiiquiqnpqbpG uiGniuiGniil t HlUll^ull^luC ljuiJ Gbiwb^*^P^il*l^^6 'IluipubtuuuiiuCb 
qnpqbp:^® Uiu db^^PP Id^biiuqpniiuft bp builjnpbb9i i^PD '4,b2^i9^9npqbpp uiGniiu- 
Gniil bp bnil^iuubiuG bpbinipt:’^ 3). UiupbG bi 4. SpbGbniuqqp, jbGnibini| l|ntll^iuubiuG 
lupftiufdbui] qoinbGbpb bi Riuibuil|iuG iIiuGpuiGbuipinqdhuiG i(piuj, 2 UipniGtul^niJ bbC 
ilb2'^^*^9^P9l*PD Guijbiul|iuG fiiuiliupb[»*®® b'^ll f^pl*ll6 ni 3). ITnpbup Rujjbuil|UtG 
qnpqbpbG pGnpn2 bb^ Ruiiliupniil ilb2Uiiqb Jninbip:'®^ 

Uju 2 P 2 UiGniiI b, np fipiuinuipuil|nibgbG Riujl<uil|UiG qnpqbpbG Gnibpniiub ilbGiu- 
qpnif»biGGl^P» tunuiGSb^ joqniiuftGbp: 

1919 M. "^niuniil l<tuqiJuil|bpiqnibg «4uij qbqiupnibuiniul^iuG iIbnq^biG»p, npb 
GtguiiniubG bp Gigiuuinhi Riuj lupnibuinb ilbpuil^bGqtuGuigiluiGp bi luqqtujbC luiiuGq- 
Gbpb ujiuRiguiGiIuiCp, puiguiibpbi ITbft bqbnGbg ibpM^i^^ 6iuj uipnibuiniuqbmGbpbG, 
piuquipiubbPP iu 2 bfUipRbG 5uiGo|i>ujgGb|_ Ruij lI2^^^i^^^ lupdbpCbpp, Ruuuipb[ hi 
biGuiiIpnij iqujRiquiGbi Riuj lupnihuinb luGuibp iIGiuguid, l^npuuib iIiuinGniiud Gilni 2 - 
Gbpp bi uJi[G, bi uiqG: R'npdp qhl|iui(uipniU bp lupnihuiniupuiG-uiphihiuiqbin li.piJb- 
Guil| UiuqpqhiuGp^ npbG iiujnqnibg Giubi Gtubll^b^ fiiuiUi 2 Uiin bbGinpnGGhpbg qnp- 
qhpb Jb ujJpnqj b^niilp inbqiuibntuhi U. "Tlnibui’o^ UpbibibiuG uipnibuinbC piujiu- 
inhqhiul^, tqiupubuil|tuG ni pnippuiljuiG tupnibuuiGhpb iltuubG ilbftiupdbp niuniilGiu- 
ubpnii»b»66bp fipuiiniupiul|iud IL UuiqpqhiuGb Riuiliup l^uipbinp pGuiqiuiuinGbpbg tp 
Giubi Rujjl^iul|uiG qnpquiqnp6nif»|ul*D* npbG Giu Gnibpbi b Jb puiGb pniliuGqiubiu^bg 
]oqniui&Gbp:’°^ U*. UiuqpqbtuGp ptugtuduiGojd bp ^^mpbGbgt tqbp6bb9» I^npiuinbg. 





ting out three Armenian carpets along the way (pp. 166, 167, 168). Riegl had no 
knowledge of Armenian art, but he knew miniature painting which was already in¬ 
ternationally familiar. He included an Armenian miniature in his book (p. 167). 

In 1892, the extensive study Tapis d'Orient was published in Vienna, the text 
written by several specialists, among them A. Riegl and W. Bode. The book was 
printed by the Austrian Museum of Trade, Culture and Construction. Records of 
the classics of Greek and Roman literature on Oriental carpets were first given in 
this book and were to be recurrently used in further studies. Several dragon 
carpets were magnificently reproduced in the book. Discussing a group of Arme¬ 
nian carpets, Riegl also wrote the first monograph on one particular Armenian 
carpet.” It was devoted to the so-called “three-apsed” carpet which is the oldest in¬ 
scribed rug yet known. The whole structure of carpet composition is similar to 
canon tables of medieval manuscripts, thus suggesting that it was woven as a 
church altar curtain.” The inscription of the carpet reads: "Arkaneli from Kirakos 
of Banants to the lady Hripsime. I wove it in the yearf>trl].!’ The inscription says 
that the carpet was woven in 1602 (the 1051 of the Great Armenian 
Era+ 551 = 1602), in the village of Banants in Gandzak (now Azerbaijan SSR).” The 
placement of the inscription in the inner stripe of the border so that the letters are 
viewed as ornaments is a brilliant instance of the carpet weaver’s mastery. Riegl 
thoroughly analyzed the three-apsed carpet, connecting its ornamental motifs with 
Sassanian art, and studied the origin of the ornaments.” 

In the beginning of the twentieth century the study of Armenian carpet art 
entered a new stage. In 1908, F. R. Martin of Sweden published his valuable work 
A History of Orienta l Carpets before 1800, where he first made the Armenian carpet 
a subject of thorough study."’ 

A carpet is valued, he said, not only for its physical characteristics, its size, 
number of knots, and quality of materials, but also for the cultural and historical in¬ 
formation which can be adduced from it by the historical-comparative method. Col¬ 
or and design structures are both important characteristics for this approach.” 

Martin verified that a group of early specimens from museums in Washington, 
New York, Munich, Berlin, Vienna, London, and Stockholm were indeed “dragon 
carpets,”” He identified these carpets as Armenian, a product of the north-eastern 
mountainous provinces of Asia Minor, basing his conclusions on historical facts and 
also on his comparisons with miniatures in medieval Armenian manuscripts. Martin 
concluded with assurance that all these carpets “come from the most inaccessible 
regions of what is now Armenia,”” where they were preserved in mosques, chur¬ 
ches and by old families. The scientist dated this carpet group to the fourteenth cen¬ 
tury. 

If in 1891 at the Vienna exhibition of Oriental Art these carpets were placed in 
a section with the general name “Oriental Carpets,” by 1910 at the Munich exhibi¬ 
tion “Masterpieces of Mohammedan Art” there was a section called “Armenian 
Carpets,” containing sixteenth-, seventeenth-, and eighteenth-century specimens.®* 

Martin was the first to attract attention to the so-called Guhar Carpet.” This 
carpet (350 x 170cm) is one of the oldest weavings with an Armenian inscription 
which reads: ”1, Guhar, full of sin and weak of soul, with my young hands wove this 
rug. Whosoever reads this, say a word of mercy. In the year (1680).®" In 

design, the Guhar Carpet is the most prominent of a group of weavings that in¬ 
dicate a transition from dragon carpets to those with floral motifs. 

Martin’s studies stimulated interest in the study of carpets. Numerous 
monographs were published, which relied mainly on the studies by the Swedish 
scientist as their basis.®^ F. Sarre, accepted Martin’s hypotheses that dragon 
carpets are Armenian, but moved the date of their weaving from the fourteenth to 
the sixteenth and seventeenth centuries.®" 

The Armenian carpet thus became firmly established in the system of Oriental 
carpets. 

Study of Carpets 1920-1950 

From 1920 to 1950 the study of carpets attracted more researchers and the 
term “Caucasian Carpet” gained currency. The Armenian origin of dragon carpets 
became a subject of renewed interest. 

The prominent expert on Oriental art, G. Migeon, supported the Armenian 
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Biupuiu\|iy, l)hpiuuui|uu]|i 9 Uinuiilpnii|i U.iul^i4> t*i triqiu^ i^mtiqiupuiCi- 
(Ihpp jnhi|UJi|in|nniuift qnpq.hp|ir4' ihKhiml lujr) ji>iuGc|iupiuU(j’hp|i i{iup^ni|dhiufi uiC- 

<l;(i9 uip} rhmhuGiul| iupUih[UuiU, juiuiljiuujtu it{iupul{iul)LuCi mpnihuui|iti piuj^ui- 
inl«i|hiul| Up|»nip fhiLjfiuiiI ‘Hniiip juiuinilj ]o»>niuiftni( ui(i»].puit].iupfiiui qnp- 

qliplifi:’^** *l>m fljuinhp 'I^|i?iui9uu^npq^l4p|i itinppiuu|iiul{iu(i'-fiiuj[l|uil|iu(i 5iu- 

q.nufp, lu^ht l|uiul{iudh[|i fiiuiTiuphg c^npc^iicpip^niphuitt h’ui^l)iul)iuG (S)iipp: 

4,|uJGiuljuiCiniiy uiGr)puir}um(miim[ ITiupinfiG)! bqpuijuiGqnutGbpliG* U. 'HniqG 
luniu^uipphg tiop uiniuplpnp|uG: 

1) 'nunniJiul|uiG jli 2 UiinLul|ni|d(iiGGhp IjuiG, np t3-pq i). h’mj |diuqiumpGbpp qnpq 
bO innibi npujtu fiuiplp <iujhpp [uijG 2 ^jinuIGbp|i Ut? i|ui;>liuiinriiG qhiibpli fibm 
bi qnpq qnpfth[ni uni|npni|i»tiiGp GpuiGqjiq hG i[bpcjpbi; 9»npq Gni|ipbip qbnbiu lujp 
lupnibuinG niGbGuqni hpiu^fufip jt-* 

2) IJ». 'HnuiG lunuipl^iiiiJ t iruipin|iG|iG, Tip ITuipljo ^npijli j|i 2 U 4 iniulpii|d|uGp 
MnGluujnii?, Ui(uiqrml bi bibuiuptnujniii fiuqbp|i bi jniGbpfi l<nqii|ig luuiuqiijG qnpqbp 
qnpftbiMi GuiujiG, fiiujljiulpuG qnpqiaqi»pftm(i»bmG i(ljiujni|d|uG jt, piuG|i np |iioiipp 
<bnpp Uuliuijti, luji nj pt 4iupuuuimG|i piuqiupGbpli ihuiijiG t: 

3) Uuiii IJ>. *^01111111 «9'iufimp» qnpqp (nv G^niG t lH7f) |».) fiuijlpuljuiG uip- 
cauGiuqpni|d|uG niG|i, puijg luupugnjgGbp ^IpuG, np qui Hiu|l{iul|iuG qnpq b: <r4iu]bpp 
quipbfintl iti|niTiiiu(') bG bT\b[ Ifbpauiinp lJtpbib[pnii(, h’Gnun uqiHbuuiiuinpGbp bG» bi, 
uqi) |nilj u|iuuifiuinni(, pu(qJiutd|ii GiujbptG iupfimGiuq.pni|fT(iiGGbp IpuG uqi lupGbumiu- 
inpuiljiuG uinhqftu(qnp 6 nipfiiGGbp|i ilpuq (op. •Rl;ofiTU 4 fi|iuq(i ti*bg|iG, IPnunqli iq»\|iG(ip 
bi luqG): ‘inu G 2 nuJ t. np ^cGiuiuiGuipuip Ijiuiqiu^bi Htnunuuftpp uipbuJinbiuG Uu|iui 
Gbpiyni 6 nih 9 )> |(TnippiuljiuG gbq|i Ijnqiljiy, npti uuqiugnjcjG t 1652 jd. qnpftnuuft |i>nip- 
puuiium lupSiuGiuqpmpbuuyp G|» qnpq; 

•^) '^lh 2 i^‘^M^nqnpqbp[i |r>bibp|r flpTyiuG l|uqutpli ihuGnc^uiljuiqnjG bpuiGqGhpm( 
ijiGbyp n^ jirb qpiuGg HuqlpuljuiG y|iGb[ni i{ljui]nqf^|iiGC t» uq[’ ljni(l|iuubiuG|i, puiG|i np 
GnjG mjq Gbpl.jiuG|ii|^p lunliuq h ^}-uiT[uiniuG|i, f)|ipiliuGfi hi '^l,uiqiu}u|i qnpqbpniif; 

5) 3). IPuipmliGli illpujnijiTbuiGp’ i[iafiiunuilpuG(ihpp U.}i 2 unqtuqnpqhp hG qGh[ 
fihnuunp iimuGGUp|i HuqljUiljiuG h^hqhgfiGbpjig; U. ^niqp qpniil bt np JiGpp qpnicjhi 
b qnpquii(uiffuin iunbiinpuil|uiGGbph Hbin hi iquipqbi, np iujqnp}iGuilj qnpqbp jnnn 
ljuiG (^tu1q|unmy: 

6 ) l^uui Lb. 3 ). iriupuiJiGp jb: Hn |(»b 4uqiuuinuiG[i, iuj[ '^lni(l|iuu|i 

iyti 5 )n 9 ni[ bG ^li^unquiqnqbpp bipnupu fiiuuhi: 

7) i 4 .|i 2 iiiupuqnpqhp|i i[ui>lpiiinniG ybiyhp|i qnpft lhGb[p IjiuiT q|uqialpuG ftiuqnii? 
niGbGiu[p pGqGiuGmp ljni[l|uiubiuG|i i(ljiuini|»|uGG b.— bqpiufiiuGqniif b lb. ^niqp: 

hGjiqbu uibuGniir bGp, lb. ^nmqji i[uipl|ui&fihpp nj GliuiG ihul{bpbuuqliG bG, iuj[bi 
qniplj' ujuainJui-ir 2 iuljni|diuj|iG fi|nfp|i(j: *i»iu ftiuGo|<» jb Giuj 6 nqni[pT)ti iqiuinGnipbuiGp, 
il 2 Uiljnj(dliG, lupHbumGbpliG ni uipnibuinGbp|iG: *uiu n^ GliuijG GuipgjiG Giujniil b iqiupu- 
l^iul^uiG ni lanippiulpuG lupnihuuiGbpG nuinuyGiuujipnqCbpji qhppbpjig, luiibi biGniil 
1920-iuljuiG f<>nuul(iuGGbpliG ui 2 liuup 6 ml ifblj gpnuu& fiuq quiiypiul^uiGiuiirbiuG IjbG- 
guiqiuj|iG m iiiGinbiiuilpuG i(|i 6 iulitig: ^Jplu iuGinbT\biul|nqiT}uGp GuiuGniil b uijG luii- 
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origin of dragon carpets.*® M. Kendrick who previously defended this opinion,*’ in 
an extensive monograph published in 1923, qualified his opinion and identified 
dragon carpets as Armenian or as rugs from north-west Persia.*" This idea was sug¬ 
gested by H. Jacoby, who considered dragon carpets Caucasian.** F. Sarre and H. 
Trenkwald, basing their opinion on a comparison of Caucasian silver belts and 
Armenian miniature painting, concluded that dragon carpets were Armenian;J. 
Breck and F. Morris counted the dragon motif among the characteristic features of 
Armenian carpets.*®* 

It was during this period that monographs and separate articles on Armenian 
carpets were published. In 1919, in Constantinople, the Armenian Artistic Society 
was organized, whose aim was to promote the revival of Armenian art, to preserve 
national traditions, to encourage Armenian artists who escaped the Genocide, to 
acquaint the world with the values of Armenian art, and to collect homeless 
specimens of Armenian art doomed to loss and destruction. Armenag Sakisian, art 
critic and orientalist, was at the head of this drive. He succeeded in bringing a 
group of carpets to Constantinople from former Armenian population centers.*®* 
Well versed in Oriental, Persian and Turkish arts, Sakisian wrote several notable 
articles on Armenian carpet weaving which was a special field of concentration for 
him.*®® Sakisian was well acquainted with carpets that had been brought from 
Karin, Edirne, Tokat, Amasya, Bursa, Sebastia, to the Museums of Vakif and 
Evkaf in Istanbul as he was on the managing board of both museums. 

In 1925 Arthur Upham Pope, an expert on Oriental, particularly Persian art, 
wrote an article on Armenian rugs.*®^ He not only refuted the Asia Minor-Armenian 
origin of dragon carpets but he also questioned that there was an Armenian branch 
in carpet weaving. 

Directed chiefly at F. Martin’s conclusions; 

1. That rugs were woven at an early date in Armenia is indicated by records 
showing that certain Armenian kings in the thirteenth century used rugs as part of 
annual tribute payments. 

2. Marco Polo states that in the thirteenth century the finest carpets in the 
world were woven in Armenia. (Martin). 

3. A carpet of this type has been found with an Armenian inscription and date 
expressly affirming that the rug was made by an Armenian (Martin, Hendrick. 
Breck, Morris). 

4. There is to be found in these rugs a violet color which is peculiar to Armenia 
and which is made from the Kermes inscot which is also peculiar to Armenia (Mar¬ 
tin). 

5. Importers and dealers unanimously report that these carpets were col¬ 
lected in Armenia and that pieces were found in Armenian churches (Martin). 

6. Inasmuch as carpets of the type early found their way to Europe (thirteenth 
and fourteenth centuries they must have come from readily accessible destricts 
such as Armenia (Kendrick). 

7. The peasant or nomadic character of the work points to Armenia. (Breck- 
Morris). 

Pope raised objections as follows: 

1. There are historical records stating that in the thirteenth-century Arme¬ 
nian kings paid taxes in rugs. Armenians had extensive contacts with nomadic 
tribes and adopted the custom of weaving carpets from them. Presenting a carpet 
as a gift does not necessarily prove possession of the art of making them. 

2. Mentioned by Marco Polo of Armenians and Greeks weaving the best rugs 
in Konya, Sivaz, and Caesarea is not evidence of Armenian carpet weaving, as he 
spoke of towns in Asia Minor and not in Armenia. 

3. The Guhar Carpet (Pope dated in 1679) has an inscription in Armenian, but 
there is no proof that it is an Armenian carpet. “Armenians have for centuries been 
scattered over the whole of the Near East; they are skillful craftsmen;’’ for this 
very reason there are numerous Armenian inscriptions on other handicraft items 
(e.g., pottery from Kutahya, copperware from Mosul, etc.). He considered that peo¬ 
ple of Turkish Stock were “the race that probably introduced knotted weaving into 
Western Asia,” as evidenced by a carpet with a Turkish inscription woven in 1652. 

4. Threads in dragon carpets dyed with violet tints of vordan karmir is 
evidence of their Caucasian rather than Armenian origin, as this same dye-stuff is 
found in Daghestan, Shirvan. and Kazak rugs. 
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ui)i6‘uiG|i, np kqpiul^uipCiniil tt «... ns il)i j|) 2 Uiiniul^ni|d)iiG hi Gn]G|iul{ iqtu- 

Ifiuuniil hG uihiiiulpuG uiiiuGpnjfaGhpG uqG Giuu|iG, 4ui]uiumuiGmit npbth 2 Uii|ini| 
qiupqiuqiud t hqtq qnpquiqnpf)nq»|iiGp»: \iiu Ipup&iuif up ^h^iuu|iuqnpqhp[i ht 
Huql{uil(uiG lupnihuinfi ilfnu 6'}]iqhp[) Gji^hi (G^MiG h it|uu]G CiiupU)iupuaqhuuuf»|nGp) 
G|n(juUutl{uiGiutd|uG >i|uq hi, |i|ip |ah, fiuqhpG |qih(ip hiu qiu|ukucj)q hU uqG jiu^uiGni- 
fit|iiG)i(), )dt '^l.|)^iuu(uiqnpqhpp Huqlpul^uiG Auiqruif luGhG (?!): li.. 'Hnuip Giujljiul^uiG 
t. fUuGiupniG G|uujG 'l^tqGhiif 4.iuiqGiuU|i fnuiuipiu^m|) (2(K)xl55, f>h»q|iG) p|ii|ufiu- 
m|)iq qnpqp, npG niG|i nniuhptG, RuqhpLG hi l{ni«')>)i niil{h)fthi iupduiGiuqpni|f»|iiG, qni* 
Guq|iG h'hituuppplip l^uinnigniiuftp hi |ipp GiluiG I: «1). (Tuilqhpfi Gpiumiupiul{iu6 GiuG- 
piuGljiupGhpjiG:’®' t7i puiGji np uquop|iGiul{ iltll luji qnpq luiqui «qnpq H|uuhip 

C.uquuamuG|i Guijhpti l{ni\G|ig, fiuqhp|i fiuaJiup, Huijlpal^mU iapnihinnni(, ftiajpuj- 

jhq fuuqniiuqimn lupGhiaa tp»; 

U. ^nnujli joqniuidji pGGuiquaiini(i»hiaiJp Gu4G?)tu hljuiG fiuq qnpqji uaiiug|iG j?u4- 
uuuqni|Ghpp' IL (liuqpqhuiGG ni 3. '^^jupinhiaGp: 

U. (liuqpqhuiGp il[iU4]G (i|iGGuanpuiu|hu iqui;>uuquiGh 9 *hh^uaquiqnpqhp|i 
h‘iu]l)uil|iuG hi HGuKiiqG i)iGhini i|)iuuiitp, lu^hi U. 'Hniqli iijuiiq hqpuil|iu 9 tu|A|uGGhp|l 
fifafpp inhuuii upianGiuliuiG <u4]uaiuiiuG|i uaupiuftpG luGinhuhpa, (KuifuiGiuljuilijig 
})uniuip(ul{iuG ni ujp|uiMpinuqpuil{uiU piuchuGniirGhpp 

*PWPM1’ luUftiuGofd [[iGlqni 3. 4^.|npinhiuGp GnjUjuil^ U. ^Mniq|i joq- 

luiftp Gpuaniupiulihg i^aiipqGuiGuipuip, i(|iGhi^ G|ii|4»p Giuj pG|ahpgnq|iG iluaiishifi qiupfl- 
Gh|ni Giqiuuuul|ru|:'^^ 

lfh'^7 |i>. ^tjihGGiujniG [n^u uihuua Mi)hGlio v.n4>ph[ianhp|i «4ui|l|iuliuiG qnpqhp» 
GhGiuqpni)^|iiGp:'^^ «!,hq|iGuil^p H|ufGujl|UiG pGGni)AhuiG G|u|d qiupi^phg juiuiliiuu|hu 
‘l,|i;»uaipuqnpqhpp' i|mpt\hpu[ Guihi gnifj inuq HuqlpalpuG qnpqhp|i ]uipiaphpni|<>|aG|i 
upapulpuljUiG hi pGi^GuiGnip lpii|tpuuhu4G qnpqhp)i filiui, slfiupnqiuGuitnil uiuljuqG 
q|iuiuiliiuGoptG li|iifGuanphi |ip hG|<>iui]pni|it)iiGGhpp: l)|uiu||i hnqafiiGp Gpiu hiiul|l;ai|i 
ifhv hp: M. 4n^p|i|uiiihpp qifiGniJ hp, np qiupquiGui|u;»hpp... pG- 

tiuuG|i l^hGquiGfiGhpfi Gnf)|«t)iGhp liG ni inl(hp, iipnGp Ufihihip|i (hirpu{ni|)qGhp|i l|hG- 
guiqniif luGfipiudhpui Hualiupninq jiphp hG: 4uail(U4Guq|i hi np Gu4 |ip Ip4ip^|ipp piu- 
ikiiGnq fiuiUu4|unfUihp sniGhgua, hi (qau U4p|i4uannqo|iiGn uijuop Ipuphiji t qGiuh'iiimhi 
(nlj npiqhn fnujljUilpuG qnpqhp|i ifiuii|iU umiu^|iG ifh(iU4qpni)(>)uG: 

<iujil{U4l|iuG qnpqiupnihuui|i(4 Gni|i|uuiud hpl^piipt^ ilhGutqpni|dhu4G Ghti|iGu4l{p 
3iupnqf>|uG *U|iipinhu4GG h: t^p «‘hnpqp Giujng ('hhGhinlil(, 1947 |d.) U4;^|\4uanni- 
|(v|aGmil Ghq|)Gu4l|p nuiGpuiqniUuipli phphg GuijliuilfiuG qnpqhp|i ifu4u|iG qnpiqdjiiG 
ruGhgiud IpupAfipGhpp, u|uanifu4l|uiG uiqp|>ipGhpniG inhi^ qiniu^ j|i;>uanu4lpu|d)uGGhpp 
hi I41][G: 3. 'l^InpinhuiGfi iu^|uiumni(i>huiG ujpdhpp HhGg laju iliuGpu4lipl(|iin iqiuuiifui- 
puiGuailquu^uiG niuniilGuiutipniirthuiG ilhv h:’®** 

U. 'Ihuqp Hh4])iGu4l{ni|d)iiQ tpt [nil^ Gpiu i(u4pl{iu^Ghpp (Gnj[G)uil 4 iuGfi|alti hi ns 
qliuuulpiiG) dhiiGinni t|iG npn^ uipnihuinuipiuGGhp)i: fc^'nipp lupnihiiuuupiiiGGhpp |ip^<^*9 
niuniilGiuu|ipnii^|nGGhpniG il|i;>in luGinhuhi hG n> ifpiujG 4>npp Ut4[iuii|i iiuupuiApniil 
lanhii^niuift il;)U4l|n||i>|i ifh^ fuujhp|i niGhguid qhpp, luphr OuiliuGhiuG l|U4)iipnit»huiG 
ll1U4pu4^pnll^ GpiuGg I|u4inu4piu5p, GpuiGg iluaiGiul^gnifdfiiGG uijG qnpftniil, npp luG- 
luiGiniil h «(dnippuil|U4G uipnihuin»; f«^mpp|uujniG iThft Hualpiui hbG i(uijh[iml fiiup- 
uni4pi44ii|huinndhiuG ilhj' ^nuqhiuGGl»pp, nuljhp^niifthuiG SfiiqhiuGGhpp, qhqiu- 

Glpi4psin|i»hiuG \ity iruiGiuutGhpp, ]iu|uGiuu|uil^|iG, fd'npuanli ilhuiuiqiu- 

il;'iul{nitit)aGp, |iGsiqht4 Guihi ^1. 'nn|u}i hi iu]i lfhGiiipnGGhp|i l|hpiqiuiauqnpdni|d)uGp, 
iuijhqGiuqnpdni|d|aGp hi iu]iG:"® r<^nipp uipnihuunupuiGGhpli Gualuip Gjulp h}4G Aui- 
iiutjniiT Giuhi npn^ hipniquigli q|aiiGiulpuGGhp|i GhGu4qf)nq4»|uGGhpp, jiG^iqhu upfiGuilf 
l'hii[|iG)i iduiGquifiuiG}) inGophG, qhpitiuGiugli qnpquiqhui Mnipin l7pqihuG|i U4;»|i4uanm- 
pjuGGhpp: U, tpijilfiiiGp hiiuquanhpiuqilhvuG 2PJU4Gniil iloin iniuup unup|i qiuiiuauiGqhj 
h Uwnuilpniiti HuiGuiiiaupiuGniil: *lau ftiuGofii tp whqfi |rti4iGqu4pu4GGhp|) piqnp Hiuiui- 
pu4^nlGhp|1G: t7(dh qhrihiu 1929 \d. M. l;pqilu4Gp uiphihihiuG qnpqhp|i ifhp Hiujlpal^iuG 
npn;>uil{|i |iiniGp tp inhuGniil, luiqiu lijiGq inuip)i uiGp Gui luniuG^Guigphg l^nilljuaihuiG 
qnpqhpp* qpiuGg ilt,^ Ghpqpiuihini( Giuhi Giujl|iul|uiGp:'’* «^lni(l{uaihu4G qnpq» uip- 
uaupujmnif»|uGp pujG iiaiipiuftmif uiniuguii: <U4|lpulp44G qnpqhp|i uinuiGA}iG i[hpu4* 
imqni|t>luUGhp inhq hlki qinGniil qnpquipnihian|iG Gni|ipnuuft niunulGiuutipnq^liiGGh- 
pniG‘ Gl{uan|i tiiGhUiuini| lU^fuuipHiuqpiu^tuG dualluGiiiljiulijig puaHiiGniilGhpp: 

li'ppnpq pGqqpl^niil 1. inril-UlS.*! pniuil^uiGGhpp: U]i4 dualuiGi4il|iu2PS»ui- 

(iniil pGqpujiGmiil hG uiphihihiuG (inpq|i niuniilGiui4|)pni|ahiuG 2 P$niUiul|Gh|)p, pGGiuplf- 
iliiiG G|ii| 4> hG qiuiiGniif quipqiuGui|u 2 hp|i hi qniGui]|iG jiupiuphpnifc»)uGGhp[i funpfipqui- 
G^iulpiiG InliuuuuuinpniilGhpp, qpiniif hG luphilqhiuG (pipqfiG Gnijipniui^ HiiiGpiuqfi- 
uuupuiG-piunuipiuGGhp hi uijiG: 4u4jljiul|U4G qnpqp >uuniiIGu4u^ipni|i»huiG uinuiplpui h 
quiiiGniif Hiuj;u4q|uiiu4l|uiG il|i 2^^Pi’ iu2|iiuanni|d|uG(4hpniil, lujq ^j>nuir IK. IPGiugui- 
IpuGhiuGli «4u4jl{iulpi4G qiupqiupnihuiiiniil» (bphiuiG, 1955 npinhq fiuijIpulpuG 
({U4pquiGiu}u2hp)i ^luqniGGiupuiGiuljuiG HiupguiqpntifCihpp paupufuniiu^ hG Giuhi qnp- 
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5. As attested by F. Martin, merchants bought dragon carpets from Arme¬ 
nian churches in remote settlements. He talked to carpet traders and ascertained 
that there are many such carpets in Tiflis, Georgia. 

6. Dragon carpets reached Europe through the Caucasus, not Armenia. 

7. The peasant or nomad character of Dragon carpets supports their being 
generally Caucasian. 

Pope’s hypotheses do not, however, hold up to scrutiny, primarily because he 
does not take Armenian history into account. He treats the subject from the point 
of view of Persian and Turkish art, and without looking deeper, bases his 
hypotheses on the life and economic condition of Armenian refugees spread all over 
the world in the 1920s. Thus he concludes: “... there is no record nor even any local 
tradition that rug weaving was ever carried on in Armenia to any extent.” He sees 
no unity between dragon carpets and other fields of Armenian art (only architec¬ 
ture is mentioned) and implies that Armenians themselves were surprised at the 
discovery that dragon carpets were of Armenian origin. Pope considers only the 
kilim-like carpet in the collection of Wilhelm Holzman (200 x 155 cm, Berlin) to be 
Armenian. It has a gold thread inscription in Russian, Armenian, and Kufic, in¬ 
teresting color structure, and miniatures resembling those published by F. 
Macler.^®* And, since there is no other such carpet, he says, “rug weaving as prac¬ 
ticed in Armenia by Armenians and for Armenians and in Armenian style was an 
extremely rare art.” 

A. Sakisian and H. Kurdian, the first to defend the authenticity of the Arme¬ 
nian carpet, wrote rebuttals of Pope’s article. Sakisian argued that dragon carpets 
were Armenian and the oldest specimens of such carpets. He found the basis of 
Pope’s wrong conclusions to lie in his ignorance of the Armenian historical 
geography, a lack of understanding of contemporary political and geographical en¬ 
tities, and on unawareness of the culture of the Armenian people.H. Kurdian 
published a translation of Pope’s article to make the questionable material available 
to the Armenian reader.*®’ 

In Vienna in 1937 Zdenco Hofrichter published his monograph Armenian 
Carpets, in which he made a study of dragon carpets in particular, highlighting the 
relationship of Armenian carpets to Persian and Caucasian in general.*®* Hofrichter 
confirms their being Armenian, but does not scientifically substantiate his view¬ 
point. Hofrichter considered the ornaments in dragon carpets to be similar to 
domestic animal skin and sacks made of these skins used for holding butter and 
cheese, which were necessary items in the everyday life of Eastern peoples. No one, 
however, shared his opinion, and his work remained simply the first monograph on 
Armenian carpets. 

Harutiun Kurdian authored the second monograph on Armenian carpet. In his 
work The Carpet and the Armenians Venice, 1947, he gave an overview of primary 
and secondary sources on Armenian carpets.The value of H. Kurdian's work lies in 
this detailed historical and philological study.*®® 
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c|iu(4np6ni|dluu(i !).uiumlputi upfiCiiuljfihpli i[piui, R. UniupUihiufili <c'HiuiiiupGhpp hi 
lupGhiiifiUhpp -^lujiuuunuUniil 9-13-p»> »>iuphpniG» (<LuiinTip 1» 1958 fd., fluaiinp 2, 
19(54 |d., tJpliiuiG) c^|iuuuliiuG fibmiuqoinnUfitiiuCi iltj, npinhq lumuCiclliG puidUni| fibp- 
l^iuivugniiud U(1 fimhi fiuqljiuljiuQ qnpq.uiqnp6m|j>liiGU ni ljU4piqhiniuqnpftnni>|nGp np- 
ujbu if|i5Guu|uiphiuG <uij[iuuuuuG|i l|UiphiTipuiqnjG lupfibiiifiGUp;'’^ 

ljni(ljiuubiuG qiipt|.bp|i q.GiufiiuiniliuG bi luhuuuuu- 
inpihuG Gap GquimilGbp, npnGp lipbGg |u\nuiqniuift iupuiui|mjinnni>(uGp quuuG 'i. t:pi>- 
iliuGfi iuuiL||ipiuGui, Uuuuilpni||i fiiuiJiuiuuipiuGli pnipp bi jiiiiiuG iupnibmn|i ujpn^bunp 
Gbpiupt t7inlj|iG|i hpljbiuinnp iybGiuqpni|f>biuG 'bbiihiu |ip Giutunp?) lu^juiuiiuu- 

l<>biuG iltg S. tJinljliGG uqG il|unpG tli jiujinGniif, np |ipp ui^luiupHp qiipqiuqnpftiuljiuG 
uipnibuinjiG (5uiqnpT|iul||ig b quipalq idnipphpli 

hp hpl|(iuuiibiul|nal 0. t7ml|tiGG luuiupliG uiGquiil Cibplpu)iu(}pbg UuuuGpniiji |<tnipp 
bi liiiiuiil lupnibuinji |<auGqiupiuGniiI, |iGsiqbii Giubi fd'mpp|nuj|i Gql|lqi>GbpnuI upaH- 
ujiuGnuuft <flpu(ljiuubiuG)i> luGniGp l<paq HGiuqnpft qnpqbpp, npnGq qquq|i iluiup 
Umuafpnii bp uibquii|in|unibi 1915-1923 U,Guiuin[|mijti Iiuqui2uuii |nuqiupGbp|\t} 
bi iquunGiuliuiG ^uijuuuniuGli ilh luibpiulj quiUimGbp|)q: 0. t;uilj}iGji ilbGiu- 

qpnqdbiuG lumuvliG fiiauinpG pGqqplpiiG b HGuiqnjG q-npqbpji uahi|i puiG Hiupjiip i{b- 
puaiaqm|d|uGGbp, iipnGp GbpljuquiqGrail bG 'bfi^uaquiqnpqbp, laGgihuG 
qUp. ftiuqljuanp, bpljpiU'uajuuljiuG bi i[uipr)iul<uaiip f5|mamu6pGbp: l;pl|pnpq fiuann- 
pnul mbqiuqpnuu6 bG iU2|iuupfi|i G^iuGuanp (<miGqiupuiGGbpniiy iquiGiquiGniuift lujiaqhu 
Ipi^nuuft «iluax ljni(lpuubiuG qnpqbp»|i ttbpiuuuqnipluGGbpp, npnGc)|ig }upLUpiuO>|npp 
Gbp^iupugmiaft t lpumuqnquq|iG (iiupmum unabiuiGbpm[ (luGqibfibG bi qbpiliuGbptG); 
4bq|iGiul|p «i[|iGnul t* A. iruipiahG|i Gbin '-l.|i2umpuqiipqbt»|> rtiujliiulpuG ijiGbini 
liiupq[i pnipg (4uannp 2. 37-39), <<qmGb[ni(3> np fiiuilpulpuG uipGiuGu4qpnif«>|iiGp 

Ipupnq q»qiq|i (iuqlpalpaG huiqiliuG fifaJp ftuinuijibi («4'ni(iiup» qnpq), np ipmiGp 
iquanpiuuinmuift bG |ipp |dmppialpaG flnqni(iupqGbp[i Ipapljig, npnGp 13-p»i qiupfuj 
(iuaainuinnilq bG Mni(liiuurml bi hpbGg (5bin pbpbq iijiinanplilj fiujGqniJjh inb|iia|ilpuG, 
nfip bi injipuaqlannq b rpapSlq Giabi iuGuaniq|mil{ian qnpquiqnpi'anifthiuG Gbv (iia- 
innp 1, If' 58): 0. l7t/ilj|iG[i uquop|iGuil| HiapguiqpnulGbpti GiquaiauljU b uaau^ p2bt 
uqG G)anpp, pi. «ljniHjuaibiuG» l|njniui?) qnpqbpp iuGuann||iuilpa(r pnippuilpali ?lui- 
qniil niGbn:”^ 

llpui linqp|iG, nuqlpuljiuG qnpqji upuiiafuil|uiG qnpup|uGp Haaimaaninnl b Gji 
piuGfi GhGuiqpnipluGGbpnul bi |oi|niiu5Gbpniil: 

biuipbinpp fiuijliuiljiuG qnpqji qninipjuGG b: 

<(auqnjG qnpqbpji ilji jiaiiGp pupnGuipbpnibq b MaGlaujiml, mi(i2bl|ipn!if la ^1)niu- 
inuannnJ ((luaymGiuljiuljfuj MiuHjipbji (IGiuqnjG puapailuiup): 'bpiuGp qpuilpuGnipbuiG 
ilby laiuagiuG «ulqs>niljbiuG» luGrmuGiuGp"^ bi ijbpujqpnibcjfiG pnippialjiuG il(2'*** 
IpUpliG:”^ M'npqlqiji uqu luGpji ilji piuGji GpjiGialiGbpli ijpuij uaiiuj^'jiGp ni2ua}pnip|iiG 
qiupdphy lb. UiuqpqbiuGp; 4|ulGuiinpuaqbu nuaminua4|ipbim[ (bniiyji-ulq^nilibuiG 
mjipuaqhmniiitbiuG uuulj (luqbpji Ipannigiuft 2tUpbpi3» GiajlpulpuG laqqbgnipjuGGbpp 
(huiIiuGiul||i GiupmuipiaujlannipbiuG lipuij, Guq Gl^Uipji^Gbpji ni lupfibuuuuinpGhpji 
uauiGqp, Giu pianlpuujbu luprlbpuanpbq (pipqiuqnpftnipluuG pGiuqiuuunniir Giu) iliup- 
ujbinGhpli Gbpqpuidp: 8bGnibini[ iriupliu 'Hninjli .lUipiiGji ji|i2iuiJUul|ni}(tluuG ilpaq, 
niiamyGuai|ipbpu( hniijnuili Upujla|.|iG ilql^jipjig Uaiualpnqji tijqiu^j piuGququuGp 
inbiiuajinjianui?) 13-pq q. qnpqbpp, npnGp i|bGbin|il{q|i (uaGuaqiupKnpqji clualinGiul|- 
Gbpju) bjiG, lb. l)u»qp(jluuGp qptaGp pGmpuiqpUg npiqbu (nujl|Uil^uiG:”’ Vipui uqu 
qpnipfihpp fijiGp (iiuGqjnuuqiuG, npiqbnqji uqq qnpqbpp jibiniuqiUiniG luGimuGnihG 
ljaaqua)ni(l)biaG;’2® lb. DiuqpqbuiGp jbGinnl b ns iljuuiG |ip GbppjiG lapnihianiupiu- 
GiuljuiG qqiugntpnpbuiG ilpuq, uqibi lUjG qjunbijipGbpji, npnGp luijiGopbG qpiibinpnilq 
bG lupbilqbuiG lupnibianjiG Gni|ipiuui6 Gpiu funpualjun joqnuuftGbpniiy: bjiGbinij ^Ija- 
qp.‘j> piaGqiupuiGji qbqiupiubuuauljiuG junpGpqji uiGqiaiP Gui fiGiupuJinpni}d|uG niGbp 
jip iUau(auljC|ni|<t|iiGp pbpbpu ft^mppjiiuili uuuppbp qiuiuaiGbpju) lj|ipuauul.jiuG uipinhu- 
ui|i qnpfthpji, uqq fiuibi qnpqbpji liuaiupiuq.piyiutip, jiGsiqbu Giuhi qpiuGg mnniiJ- 

GuiujipiluiGp: lb. IJuiqpqbiuGp G7 i 2»^ ^nqiyGnpn2niJ niGbqua ulqgniljbiuG uipnibumji 
miiniilGiuiijipifiuG (iiupgniJ: 

IbGniiuGji iib[j>rul^bqbin »b* Maipq|biiiljjiG qpniG b, np «iIjiV‘Guapapjis> Ibpbilq- 
pji lupi Gnqii uiGl)juGp (IUliumnilnuU — ir.'l.) pmqitui|i>jn liuipcjbp b laniujua^pniil, 
npnGgjig IjiuphinpuiqniGp Gji Ljnqiljiq fdinppbpji bi iljiai Ijnqitjicj inbqiuljiuG pGuiljjni- 
jdbuiG' pijGbpji bi Hiujbpji i)injiijuquapbpiu|»juGG b»:‘^' Ulq^niljGbpp uabpbgjiG bi 
nsGsiugpjiG (iuqlpuljUiG puiqiliupju pniquipfilqi: UmuvjiGGbpjuj bp IbpftGp. npp Ipip- 
fivuGniluj 1048 lanijiG: ^bpiuG pa^npqbg Muipiiji IjnpftuiGnuyp (1058 !<>.), iuu|ur 1064 
pmjiG |duqiuGnibc) IbGjiG: ^j. IPuaip G2niil bi np «pniCi iuiiiuuunuGniil 1061 |<>nualpu- 
Gjig iljiGsbi 1150 fdniiul^iuGp ilbmui 2|iGiupiupni|#juGp»:*^^ Oiupbinpp uuilpujG uqGinbq 
bpi Onpp Ibujuuiji IjbGuipnGniil, *iijil|juiqji, luujiu Onlijiiiijj! 2Pyiwljiujpniif: Ibpanbq bp 


&a. 





At this time Arthur Pope was well known, and his hypotheses, though 
groundless and unsubstantiated, found favor with some art critics. Turkish art 
critics consistently neglected the role of Armenians in the culture of Asia Minor 
and ignored Armenian accomplishments on the territory of the Ottoman Empire, 
—their participation in what is called “Turkish art.** However, in Turkey the 
Balyans were highly regarded in the field of architecture, the Duzians in jewelry, 
the Manases in painting, and Kiitahya pottery, Tokat metalwork, silk spinning and 
embroidery in Constantinople and other centers — were all Armenian.”® 
Monographs of certain European scholars served as a basis for Turkish art critics 
as, for instance, the works of Kurt Erdmann, the German expert on carpets and 
director of the Imperial Museum in Berlin. For about ten years after World War II, 
K. Erdmann taught at Istanbul University and was familiar with all the collections 
in local museums. If as early as 1929 K. Erdmann considered certain among the 
oriental carpets Armenian, five years later he spoke only of Caucasian rugs, in¬ 
cluding the Armenian specimens."* The expression “Caucasian rug** became 
widespread. Reproductions of Armenian carpets were included in studies on carpet 
art classified*contemporary geographical divisions, without emphasising their be¬ 
ing Armenian. 

Recent Studies 1951-88 

In the third period. 1951-1988, the study of Oriental carpets expanded, sym¬ 
bolic contents of design and color correlations become a subject of research, and en¬ 
cyclopedias and dictionaries on Oriental carpets were written. Armenian carpet 
weaving was the subject of various Armenological studies. Including is Armenian 
Ornamental Arts by A. Mnatsakanian (Yerevan, 1955), in which questions on the 
origin of Armenian ornaments are formulated based on classical samples in carpet 
weaving. Armenian rugs and pileless carpets are presented as the most important 
craft in medieval Armenia in a chapter of B. Arakelian’s research work Cities and 
Trades in Armenia in the 9th-lSth Centuries (vol. 1 [Yerevan, 1958); vol. 2 
(Yerevan, 1964]).'** 

During this period new trend, in the study and evaluation of Caucasian carpets 
appeared, which found their full expression in the two-volume monograph of Serare 
Yetkin,*** professor of Turkish and Islamic arts at Istanbul University, who did her 
postgraduate work under K. Erdmann. In a previous work, Yetkin had expressed 
the idea that the world was introduced to the art of carpet weaving by the T\irks."* 
In her two-volume book Yetkin first presented the early carpets called 
“Caucasian,” preserved at the Museum of Turkish and Islamic Arts in Istanbul and 
in Turkish mosques, mo.st of which had been taken to Istanbul in 1915-1923 from 
Anatolian cities with dense Armenian populations and from a number of devastated 
provinces in historic Armenia. The first volume of Yetkin’s monograph contains 
more than a hundred reproductions of early Caucasian (including Armenian) 
carpets in Turkey, presenting dragon carpets, rugs of the transitional period, 
floral, geometric and rosette weavings. The second volume contains reproductions 
of the so-called “Early Caucasian carpets’* extant in the outstanding museums of 
the world, each with rich catalogue data in English and German. The author takes 
exception to Martin on dragon carpets being Armenian (vol. 2, pp. 37-39), consider¬ 
ing that the Armenian inscription cannot be taken as a basis for the Armenian 
origin of a carpet (the Guhar Carpet), that they were woven “by Turkic people who 
settled in the Caucasus in the thirteenth century, bringing with them the sym¬ 
metrical knot technique which also established itself in Anatolian carpet weaving” 
(vol. 2, p. 38). Thus, Yetkin gives the false impression that the carpets called 
“Caucasian” are Anatolian, and draws the invalid inference that they therefore are 
Turkish in origin.*** 

These and other studies attest both to the early origin and influence of Arme¬ 
nian carpets."* 

A group of early carpets were discovered in the 1930’s in Konya, Beyshehir, 
and F'ustat (now the oldest block in Cairo). They were given the name “Seljuk”"’ in 
literature and were attributed to Turkish culture."* A. Sakisian, the eminent art 
critic who had expressed his ideas in insightful articles on Oriental art, was the first 
to turn his attention to several samples from the Seljuk group. In a thorough study 
of the buildings constructed by Armenians under the domination of the Seljuks of 
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ljt»[iinpnaiu(jiniit iup 2 UUiuQp(ih|i|i(] phpmiuft luuupp, «ulii}nul|iu(ip» GnjCiiqtu uinhiiftiniil 
tp lujuuihi^' hhuuip|uujniiJ, lJUpumin|uujnuJ, hnGlitujnnJ hi ipiuitip 
uihiiftiniif tp uihi|UK)li pp|iuinnUhiuGhpji l|niiG|uj; ^^npiiihiulijiG piu?|iupniljiuG m 
uiGinhuuuuG piuqiUu(d|n qnp&oGGhpji i(hpini6ni|^hiuGp iuiGqhp uqG hqpiul|iugm|tihiuG, 
np «ct)npp Ikuliiupiiil lupfihuuiGhpp i[iuqni9 tjiG ftiuqljmil luigpriiit: t7pljp|i GniiuGnq- 
Ghpp' uhij>nil^Ghpp, iiiiuh’upxiGhgjiG piuqiupji lupfihuimuinpuiljUiG ljuiqGiul]hpu|nqd|nGp.,. 
4^iuG|i np Onpp Uu|iuqrmy luph'huiniuinpGhp l^uq|iG uh[vnil|Ghp|i lujGinhq quqnig 
uiriuig, pGiulpuG hi np qpuiGp pp|)uinnGhuiGhp t|iG (liuqhp, jiqGhp))^: 9>|unGuiljiuGp 
G 2 nul h» np h‘iuihp|i fihupfiG tp uihq|i ifhiniui|iuG 2 iu^nifi>|^uGp, inGiujGuiqnpftiuljiuG uip- 
imuqpnqi>|nGp, ^nqHiulpaqnpi'Jmii»|uGp:^^^ 

nhqjnil|Ghpo inhqji ppfiuinnGhiuj pGiuljsniidhiuG i?|ijngm( Hiuqnpqiuljtig tfiG 
quniGnuI G 2 iul<nqt»iujt»G puiqiliuir^Ju hphinqdGhp(i: Ul{uu>hiy|ilpiu 3. OppbqliG qpniJ t, 
np <cfhu4U‘iuGiuljiu2P^uiGp iU 2 hHupn|iG mnihg G 2 UiGuunp GiupiniupuughinGbp, npnGg 
(hujl|iul|uiG luGmGGhpp uipuiphptG u)uuihpni[ qpmuu'i hG ^InG|iuij|i uh[jnilihiuG Ipu- 
nrqgGhpli Giul|iuinChp|iG»: "Ijui |ipuiiiug|iopl;G G 2 hg, np pnsninpiul^iuG *J^tp 

hlpunpGhpp <cs|;|iG l|iupn»\ |iphGg Glun phplq ns piup|i GuipuuupuuijhmnqabuiG, ns 
puip(i IjumnignqiuljUiG hi i|hlpipuun|u iupnihum|i Gnp ahihp|i uinuiqftiluiG fuuGiup 
uiGh'piuc)h 2 in uinhq6u<qnp6uilpuG iiupniui5nip|uG»;’^'‘ Uphihiuiqhin bphJthip qpnid 
h, np «uiljGuiqnp6nqi»hiuG Gt? lumu^uimiup mhq hl^G qpuiiniG jiqGhpp, Giujhpp: M|i- 
Giuqnp?»Ghpp, qnpqiuqnpftGhpp, ppniinuiqnpftGhpp, pninpp inbqiug|i ppfiuinnGhiuChp 
h}iG»: Uupu uiihiuigGnii? h. «fd’nipphpp qhpUilj 2 nnqd|uG niGtliG GfiuijG uqG pGiuqui- 
iiuiiGhpntil, npnGp Ipuujniiu?) thG luGiuuGuunuifinqcihiuG' pn^ninp |^nipphp|i uiiuiGqui- 
l|iuG qpuiqiIniGp[i fihui: 'opuiGp lpu 2 hqnp?»Ghp hjiG, |duiiIpuiqnpftGhp, |»>iuqtipiuqnp6- 
Ghp hi ujqG»:‘^^ l)h[^niljGhpp ifqljlii»Ghp[i, |ijhuuGiuinChp|i l^uinnigGuiG, fiGsigtu Giuhi 
qnpqhpji ni qnpftniuiftpGhpji, nul|hp^uiljiuG ni ujqG(yluqnp^lul^ulG liphpji igunnnifipui- 
inniGhpG hjiG, puqg nj pniG uinhqftnqGhpp: 

UGfipuiGh 2 in t Gljiuinli niGhGuq iguimGiulpuG il|i 2’^‘<PP fipuir|iapfini|d|iiGGhp: Miu- 
upuqni[ljtiiujniG fiiujhpG uaqpUi hG GGnig, Gji (UuGqiuUiuGp, npp ujiuiGuiGiuinpruiuft t 
Giuhi Onpp Uufiuq|i uipi uiGhGuipiupt^p uuupiuftp|i' upuinGuilpxiG 4uijaiuuuuGlj Ghin 
niGhguift (nuphiiuGnqdhiuGp: irTu[utu pinphGiug|iG, iguiuiGhini[ UpuiGji piugiuqnpftni- 
|(>|uGGhp|i ifiuu|i(i, G 2 niG tf np Hiujng fdiuqiuinpp fUuuGniiy t Mum|iuqni[l|tiui hi «Gpiu- 
iIiuG unuj pGLul<^iug iU 2 hmipG|iG' niuuiGhi qjiioiiu hi q^hqiuu KiujliiulpuG. i[uiuG npnj 
ilfiGshi giujii op ffuiGiuGiulj(i uiGniuiGhG qlpilnJiuiG qtajh ^nrinin|iG UpGhGfuuG, np 
fimipqGiuGfi lunuijjiG ^uij[p»:’^^ ^luinGuiGop illjiupuphunyp' Upiuif|i l^nqiljig lujGinhq 
|f»nqGniui6 qopuughui ir 2 iul{p Ijiumnghg IPiudiup iiiuuuuiiljhpmp (luptGhuiG Mluuu- 
pjiiuG):’^^ UGniuiGti iguanGiupiuG h. 'hhull^nGnl|p qinGniG ti np GtGg uqq Gni 2 ljhpG 
t|iG «Giu|uiu(nuiljUil{UiG [hqniji IjpnqGhpp*, npnGp if.|ci.ui. 1165 ja. 6uimnuannihg|iG 
Miuiniuqni(lj|uui|i uaupiuSpnul:’^® 4multiu^iuG LjiujiipnqahuiG opop Onpp 4iujpp vlimui 
yauu|iuqni[l<iuujii Jt?, npji pGiul^sniiajuGg «h|f>t ns luGpnqjiuiqtu, uaqui qhpiuqiuG- 
giuujhu puiql^iugiaft tp 6uqhpfig)>P^^ <uq (hiqni(pi>li opGiuuuilpuG ophp|iG Hiujihp|i 
qiuGqniui6iu]|iG qun||ahp hG inhq}i niGhgh^ Muagua>?n[maa: KJnupni( 2-pqp jip 

l)niiaul{|igGhpni| uihqua|in|iinihg yuuujiuqni[ljtuuj|iG Giupnq Hiujng lauHihuGGhpp* 
i|ipl)nihpu( OiuujniG 2-pq iguipii|ig luppuijji GhuiuaqGqniilGhpjig (6-pq i>.): Miuigiu- 
qni[lj|uuG puiqiliu|afii fiuq qiu?nauilpuGGhp pGqniGhg lupiupiulpuG uip 2 aauiGpGhp|i 
(huiliuGiuli (7-p»^ qmp|i ithp? — 8-pi> qiupti uljtiqp): U.uaagnipui^iuGji HiuiljuiliuiG 
fdiaqiuinpni|ahuiG |i 2 |auiG UhGhphp|ul Up6pniG|iG 1021 p. pGuil|snqd^hiuG Gfi Giuu|i Ghui 
inhqiui|in|anihg Onpp 4iujp|i GuijiililiG Giuipuipiuquip lJhpuiuin|uu: Muaijun>ni(ljliaiG 
MfqjiljhiuG fuujlpul^uiG |diuqiuinpni|»>hiuG lauHihuGiumig-fiiuphiiuG hp: MtqtilihuijniG 
puipilp quipquignul hG luujphi l^|ipuauuljuiG iupnihuui|i piqnp uihuiuljGhpp, lujq |ainiJ 
Guihi* qnpquiqnpftnqajnGp:*^® 

Ifhft hp Guqhpli Ijuaniupuiftp R|uqiuGquiljiuG IpupipnqaluGniil: 4uqljiul^iuG Uui- 
IjhqnGiuljiuG fiuipiannqatuGp (867-1056), npG li2N^9 iniupfi, qquq|i qhp |\auqiug 
RjaquiGqliuqli n^ illuujG puaiiupuiljiuG, uiphi il 2 iuL|ni|diuj|iG l^hiuGpniG. fiiuihpp fijiG- 
Gun}ph[ hG PjuqiuGqluujIi iunui9(iG GuiGuqiaupiuGp, qpiuqnihq hG q|iuini}ahiuGp, ijiji- 
[|iuni|uujnqdhuafp, uinihq hG qpnqGhp, fiiupuaapuaqhuiGhp, Glpup|i^Ghp, GGniin uip- 
HhuiniuinpGhp hi luqG; Muaqiuqni|l{|au]i[i GiujuipGiulj i(iujphpp Ipisnihi hG «Hiujl^iul|uiG 
hpljlip», |iulj pJiiquiGquil^iuG uiqp|iipGhpniG GnjGiagnitq hG ns il|iuijG lliuigiuqni(l<|uuG 
ni ^uijuiuuuuGp, luqhr ljuaqua]ni[mmig[iGhpG in fiuqhpp:’^’ hhqniiupiuGGhpp piuqilui- 
|a|u GiIiuGni|a|uGGhp hG quiGniG lpuiqiui>ni(l^hiuG hi Giujl^iuljUiG puiniaiqiu 2 UipGhpniiy: 
4uiGuiqnp5uiljgni|a|aG t bi^hi Giuhi hiiuiL|iuqni[l^|nuj|i la 4iui hl^hqhgni iljijhi:’^^ 

Piuqilui|»|u niuniGGLuu|ipnna|aGGhpti Gjiqd hG qiupflhi MLuiguapii(lj|naj|i (tiujnui- 
i|uip hljhqhgliGhpp: fliuniGGuiu|ipni|Ghp[i ni 2 iuqpnqahiuG IjhQuipnGniil hG hqh[ uqq 
hl|hqhgtiGhpti GuipuuupuaghumiiahuiG hi npilGiaGliiupsnqdhiuG uiqhpuGhpp 
IjuiGji h‘hin:'^^ flpiUiu 4 Gl|iupGhp|i qhqiupnihuunul|iuG pGnpap, uppuaguanl|hpuij|iG ilhl^- 





Rum, Armenian influence on the architecture of the time, and the contributions of 
Armenian painters and craftsmen, he concentrated especially on the Armenian 
masters in the field of carpet weaving. In a study of the thirteenth-century carpets 
transferred to Evkaf Museum in Istanbul from the Mosque of Alayedin in Konya, 
which were contemporaries of the Venetian traveler, Sakisian characterized them 
as Armenian, basing himself on Marco Polo’s famous remark."* His theses were 
later taken as a basis to call these carpets Cappadocian."® As a member of the Ar¬ 
tistic Council at the Vakiflar Hali Museum, he had an opportunity not only to take 
part in the acquisition of objects of applied art, among them carpets, from various 
regions of Turkey, but also to study them. 

V. Gordlevsky, an outstanding specialist in Seljuk studies, writes that “the 
dark corner of the Orient in the Middle Ages” (Anatolia), brings forth numerous 
questions, the most important of which is “the interrelation of the local population, 
the Greeks and the Armenians, on the one hand, and the Turks on the other.”’" 
The Seljuks ruined and devastated numerous Armenian towns. The first among 
them was Artsn (in 1048), followed by the destruction of Kars (1058) and the 
plunder of Ani (1064). N. Marr is of the opinion that “construction died in Armenia 
proper from 1061 to 1150.”"* However, the “Seljuk” culture developed there, in 
the middle of Asia Minor, near Nicaea and Konya. The trophies brought from the 
raids were gathered here, and the local Christians created what was called Seljuk 
art in Caesarea, Sebastia, Konya, and environs. Gordlevsky, analyzing numerous 
political and economic factors, came to the conclusion that “crafts flourished in 
Asia Minor long ago. The Seljuks, conquerors of the country, preserved the han¬ 
dicraft organization of the city. ... As there were craftsmen in Asia Minor long 
before the Seljuks came there, it is natural that they were Christians (Armenians, 
Greeks).” He mentions that metal work, handicrafts, and weaving in particular, 
were in the hands of Armenians.’** 

The Seljuks became acquainted with many aspects of culture through the local 
Christian population. Member of the Academy of Sciences, H. Orbeli says that “this 
period gave notable architects to the world, whose Armenian names are written in 
Arabic letters on the fa<;ades of Seljuk constructions in Konya.”’*• He was right 
when he wrote that the newcomers with their nomadic culture “could not bring 
with them stone architecture, nor the necessary creative effort to create new 
forms in stone in building and decorative arts.” The Orientalist D. Veremeyev 
writes: “Greeks and Armenians occupied the leading place in weaving. .4rmourers, 
carpet weavers, potters, all were local Christians,” and adds, “Turks prevailed only 
in spheres connected with cattle-breeding, the traditional occupation of nomadic 
Turks. They were leather-dressers, saddle-makers, felters, etc.”’** The Seljuks 
were the commissioners for whom mosques and inns were built, for whom carpets 
and weavings, jewelry and copperware were made; they were not creators 
themselves. 

A number of historical events must be taken into consideration. Armenians had 
lived in Cappadocia from ancient times, a circumstance conditioned also by the 
proximity of that highest territory of Asia Minor with historic Armenia. Speaking 
about the heroic deeds of Aram, Movses Khorenatsi mentions that the Armenian 
king reached Cappadocia and “ordered the inhabitants of the land to learn and 
speak Armenian, as a result of which, up to the present day Greeks call this ter¬ 
ritory Protin Armenia, translated as Greater Armenia.”’** As evidenced by 
Khorenatsi, the father of Armenian historiography, Mshak, who was left military 
leader in Cappadocia by Aram, set up a country estate, Mazhak (present-day 
Kaysari).**’ The historian I. Dyakanov considers that these very Mshak people, 
Moschi, were the “bearers of the Proto-Armenian,” who had settled in the territory 
of Cappadocia in 1165.’** At the time of the Roman Empire, Lesser Armenia was a 
part of Cappadocia, the population of which “was comprised chiefly, if not entirely, 
of Armenians.”’** Large masses migrated to Cappadocia when the Armenian peo¬ 
ple had to flee from invaders. Khosrov II and his adherents moved to the Armenian 
boundary adjacent to Cappadocia to save themselves from the onslaughts of 
Shapuh II, the Persian king (6th century). Cappadocia admitted numerous Arme¬ 
nian migrants during Arab invasions (end of the 7th to the beginning of the 8th cen¬ 
turies). In 1021, Senekerim Artsruni, prince of the Armenian kingdom of 
Vaspurakan, moved to Sebastia, the former capital of Lesser Armenia, with some 
followers. Cappadocia was contiguous to the Armenian kingdom of Cilicia, where a 
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(!ni}<t|u(Uil«p|i, qni(Iiu-(^dut{ll{uip2>iulfiu(l iiinui&nqnifd|u(ip ifUd pnqfiiu(Ipni{»|uQ(iU]i niGhli 
jliuvnljuiiqtu »4,iuuiqnipiuliU4G|i qujpnqli iriuGpiuGliiupsnipUuiG Ghin; 

(Ipn^ ifumfiiuqtuiGhp uhi^nilihuiU hG uiGniiuGnnI ^Uuuiuipnillj|uuj([i qnpqbpp,’^^ 
ujuiinGiu^utG G|uuuGiul{uiG quipti.uK)?mI GG tnhuGmit uhi^nilihuiG hi ouGiuGhuiG q.’^p- 
qitipnihuin|i ^Vnpii|»(uG niG|i Giuhi lujiG Ijiup^lipp, piiin np|i d|\nniimf t. Kiujhp|i 

iUuuGiul{qnqa|uGp «iihi^nil{huiG» Ipi^niiu^ iupnthtiut|i uuihq^O'uiGp, f^hhi iuj(q l.|iup^|t|)G 
uipituu\iuj|tnni| GiuuGuiqhinGhpp shG l|uipnquiGmiI hnG|uupiiG j[iujinGiuph]iniuift |uui- 
suiqiupq qnpqhpp iunuiG5|iG |unii?p ^GiuGtuphp'^^ 

«^ui^hpp iul|ui|)i itutuGuili(:)ni|d|iiG tiiGhgiuG Guiht fd'rupp|uu][|i qnpquiq.np^nqi»hiuG 
qiupquigiliuG Gh5>: 1441) [.t. unqidiuG irniGiuGht^ 2 \-\\ fipiuGiuGni( MnG|uiq|ig hi UuphG- 
i)|ig ilhft fi>ni?u[ uipfihiiuumnpGhp iiihqiui|ui|aiiuhgliG M. ‘Mn[|ui, [lulj 1514 p. uniqdiuG 
Uh||uTp fd'uiip|iq|iq Onpp Uujuu i)in|uuuqihg puiqi?iu)f>|u Hiuj lupfihiuiuuinpGhp, itqq 
(atnur Giuhi' qnpqui().npi>Ghfi:'*^ ^uqhpp l{uiphinfi \IiuuGu(l{C]ni|(^|uG hG niGhglq (lujuip- 
iiiiuj||i G^iuGiuinp qnpqiuqnp6uil{UiG lupinuiqpiuGpjiG, (uilj 1845 fd. v.hphpt»uil Giujhpji 
Gui|iiuiflhnGm|ahuiGp hi i|hliiui[uipni|dhiuilp puignihg unqf^iuGuiljiuG iuppiuG|i qnpqui- 
qnpftuipiuGp;^’® ID-pq qiup|i i|hpj|iG 4il;o(dUih*juuiniil Guqhpp filuIGhg|iG qnpqji i(hjj 
iI|iU4inpmil, npnGq qhljuu|uipGhpG hjiG U. Uiuiiuu|ui;>tiU4Gp, U. ^'lUluulhulGp, 4. 3iu* 
pnqnfiiGhiuGp, <. 'MnjiutfhiuGp, M'. OuulqnqhiuGp, U. liqpliiiiGhiuGp, Stp iruqdhinu- 
hiuGp hi OuihuGGhiuG hqpiuqiGhpp: llijii qiip^iupiuGGhpiuiT ut^jituanniG htiG uuupphp 
uiqqiu|d|uUGhp|i u{uiuil|uiGnii qnpquiqnpftGhp, |u4l^ qnp^u4puiGGhp|i lupiniuqpuiGpp 
LupiiUufiuiGiniif tp puiqilun<>|ii hpljpGhp;’^^ lU^uiqji qnpqiuqnp^nqdhuiG qiupqiugiluiGp 
GuiU4iitJih| t. puifiuiGiuji 3iupiii|(>|iiG l].uinujnnqhiuGp: 2()-pi> »>ii4pli iil|qp[iG hhuiupfmi- 
puiy q^ipquiqnpftiuljiiiG 2.000 iiuipp IjUip, |iul| Gpiu 1500 (np|ig 700-p 

MhilhphlpHiT): Ujiiuihq qnpqu4qiip5uilpuG (nuiypiupni|ft[uG l^uip, npp uiiuphliiuG il}i- 
vutqqiujliG 2»*0pG.l tp lupiniuGuiGnul ppqhuij hi Ghtnuipuhiuj 10.000 qnpq: llhpiiiii- 
iii|u4q|i hi Mhuiup(iu4j|i iiinpphp|i |d|iiG luGcjGmiy tp I0.000-|ig hi lyomuiinpumitii 
12.000 Giuj qnpqU4qnp6 Ipiip;*^® 

4u4jhp|i iujimj|iu|i U4lpii|u qnpquiqnpftuil^uiG iu 2 h^Gn»iinGpm( iqhmp t piucpuinphj 
(»nipphpl;G|i Gt? U4]q pGu4quaum|i ilfi 2^i*PP puinhpji lynunpp:’^’ tr|i piuGli op|iGiali 
GluuiG. luujhphG ju w i puni}i uiuiGljhptGp GnjGG b Ujuuihq|)q Iq* havlu piu»;G|ip}i 
uppji^, havll = |uiuinia: •^lUjhphG It fi tj p piunfig lanipphphGniG Ipui him*. Ciuia 
UiGiunhiuGji luju piiiTip ((hpgphi hG \iuinl|iuu{ti4 0huuip|iuij[|i, t7tiql{U4Ui)i hi UiquiGiUjlt 
isnipphppd*^^ /A n I. Ijimiiifi hpl{iU][GpnL( Sqnin»| fi|uiinuuftp|i |f»h[hpp i^mpphptGniG 
aris IjuiG ori.s h; (1 h hqhpp' qnpqji hcipji plqhpp spiuGqnihini liuilliup juiih|hui| 
fiuiGqnjt|Ghpni| hpjiqGhp. (rtnipphptG fit IjuiG cilik h: /d’ I ^ ft' jah] GuiGlqni jqp. idiup- 
phphG le^* t: *4 P Q d‘' qnpqji j[hGpniil qfiniui^ nqnplj quiuuqiuGp, npp ijhphi 
ni Ghpphi t 2^^p4>niG qnpqiufiiuGqiqgGhpp Ipuiiihini duiGiuGuilp |dmpphpl:Gni| vargol 
b U4 C puiGfip, jiijiin, ppqnin, pnipphphG tav h: q p G' qnpftmhqjip liimuiji uljqpji 
I«>hihpp, ?>niqhpp. |«tnipphptG azop t qnpdniuiftpji Gtll GuiGqnjgji hpl^ni jhGpiu|i»lqhpjig 
uinuipjiGp: S n p n CL |t>nipphptG' d()i’t>n, dorun; hf m i- fitnipphptG' ba^\ uiGhGui- 
bGphinpp' III lu I /i. tc>nipphpl;G' 

Muiu(iuqni[l(jiu4]nuy qnp^niiu^ qnpqhpji opjiGiul(Ghpp, npnGp iquiHupuGnihi hG 
MuiGjiptj) juqiuiliulpuG lupnihuuiji, OnGjutijijq IThilihiji, Ihnuuipnqji janippiulpuG hi 
jnqiuiUuljUiG iiipmhuuiji, UinnljfiniGji utqqiuijiG idiuGquipiuGGhpiuG, jiiunugniuift lup- 
iinugniniG hG qmpqu4Gu4lii;>uijjiG uijG Gimliuliuipqp, npji qjiiqnil| pGnqiviuqpniirp mnihi 
t B. Opphijifi. «... qui^inji uipnfiniilp luinnqhpji hi jiiui^hpji, npnGp qiuijiu hG luiiiii- 
^uanpiaujiuilpuG, Giiql^iulpuG hi jipuiGiulpiiG lupiTuiinGhpju), jipuilpuGniiT ^l4lql)GluG 
GiiiiiuiG iihijnil^hujG dimhuGuiliiupp^iuGniG^;''*'’ 

^Ihpiqji^huq qnpqhpp uuihq^Jniiuft hG GhGji iiijii i4l|qpniGpm[: 'VpiuGyjuj Gtljp 
(230 X 114, UuuuGpnqji pnippiulpuG hi fiiquiGuilpufi uipnihiiinji fitiuGquipuiG) niG[i 
piiic) IpupGjip puiiuuljniijjiGhpml hi ^hquiGljjiiGGhpnij nhmiinpniiuft Gniq Ijuipiljip »]iu 2 in, 
npji qiuGuqjifi jopjiGmuiftpniil qqiu[j^i uih?\ h qpiuimit Giuhi plug qhqjlGp: OhqiuG- 
IjjuGGhpji lupiiUupjiG hqpiuq^hpp (\huuinpniui6 hG l{hajuiUNU4GGiuG h[imiuiGhpni(, 
npnGp hpi|qi|uiuGji lupftniji GGiuGni|.»jiiG niGhG: Bji 2 hGp, np lupftjnp Guq lupnihiimniil 
hi GiupiiuupiuujhinniicthiuG ill;^ HGnig lnl4lpul^nllu^ l|hpiifiup tp, npjiG GuiGqjuqniG hGp 
S.niiup|«>Gn(jji (7-pq q.), UGjiji (10-pq q.), d,uipu) iJnpji CiiupiiuupiuuihuuuliuiG Ipii* 
nnjgGhpniil (11-13-pq qq.), lluihijiiuGnu *iiuijuiui[liiujiji ijiuGpji tihljnimiG (16-pq q.) 
hi luqG: ^VpiiiGp B. OpplqjiG uiGniiuGniG t «juounq qhpp^: BiujinGji hG iiiiihqGiuqnpd 
hpljqijuiuGji lupdniiuqnpqhp (Ojqjuipui l|U4|»nqjilpuiji(ip, 1651 fd., b?Gjiui5Gji i[uiGpli 
liiuiiupuu'ini): 4u4j[l(iul|iuG jipiulfiuGni|dhiuG Gt^ aipdjup fiiuGqtu t hljtq npujtu nidji, 
liqopnipthiuG hi jiuqpuiGiuliji lunp6pqu4Gji2: Bji^hGp Giuhi, np UpftpniGhiug uinfiGji 
GiiijuGiulpuG luGniuiGniGp «Up^nljl)> tp» puiGji np |Aiuquiinpji um^hijig GpiuGp tjiG 
iniuGniG iup?ijiipi’‘’‘* 

irtlj uiq qnpqji IjnGiipuijigjiuiG (15-pq q., l)uinl|liii|G, IkqqiiqjiG iiiiuGqiupuiG) 
l)uinnigniiu5 t r)hriGiu-lpuGu4> hi 2'^uq^^Guil|U4qiqG fAh[hfini( qrip&iitiud i(uipqi44l|jig: 


variety of applied arts, including carpet weaving, were greatly developed. 

Great were the accomplishments of Armenians in the Byzantine Empire. The 
Armenian Macedonian dynasty, which reigned for 190 years (867-1056) played an 
appreciable role not only in the political life of Byzantium but also in its culture: 
Armenians founded the first university in Byzantium and were engaged in science 
and philosophy. They were writers, architects, painters, skilled craftsmen. 
Armenian-populated localities in Cappadocia were called ^‘the Armenian land”; not 
only Cappadocia and Armenia but also Cappadocians and Armenians were regard¬ 
ed identical in Byzantine sources.Linguists find numerous similarities in Cap¬ 
padocian and Armenian vocabularies. There was cooperation between the Cap¬ 
padocian and Armenian churches.^®* 

Churches carved from the mountainsides in Cappadocia have become a subject 
of numerous studies. Similarities in architecture and fresco painting of these chur¬ 
ches with those in Armenian were the center of researchers" attention.’®* The ar¬ 
tistic character of the frescoes, their iconographic interpretations, color, and 
design have much in common with the miniature painting of the Vaspurakan school 
in particular. 

Some specialists call Cappadocian carpets Seljuk*®^ and see a common historical 
development in Seljuk and Ottoman carpet art.’®* A point of view which dismisses 
the Armenian participation in the creation of the so-called Seljuk art, also exists, 
though specialists expressing this opinion admit the cross-ornamented carpets 
discovered in Konya as a separate group.’®* 

Armenians took an active part in the development of carpet weaving in 
Turkey. In 1446, on the order of Sultan Muhammad I, many craftsmen (also Arme¬ 
nian) from Konya and Larend moved to Constantinople; in 1514 sultan Selim took 
numerous Armenian craftsmen, among them carpet weavers, from Tabriz to Asia 
Minor.’®’ Armenians participated to a major extent in the carpet weaving produc¬ 
tion of Sparta, and in 1843, on the initiative and under the guidance of Armenians, 
a royal carpet weaving factory was opened in Hereke.’®* At the end of the nine¬ 
teenth century, Armenians founded six carpet companies in Kutahya, managers of 
which were S. Salabasyan, K. Kalustian, H. Harutiunian, H. Boyaciyan, G. 
Samgalyan, A. Chmshkanian, Der-Matevosian and the Osmanian brothers. Carpet 
weavers of different nationalities worked at these carpet factories, and their pro¬ 
duction was exported to numerous countries.’*® The priest Harutiun Astarozian 
promoted the development of carpet weaving in Usak. In the beginning of the 
twentieth century there were 2,000 carpet weaving looms in Caesarea, and 1,500 in 
the environs, of which 700 were in Kemerek. In this city, there was a carpet weav¬ 
ing association (hamkarutiun), which annually exported 10,000 woollen and silk 
carpets to international markets. The number of looms {tork) exceeded 10,000 in 
Sebastia and Caesarea, and there were altogether about 12,000 Armenian carpet 
weavers. 



First paKe of the Gospel of John. 
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U](i, }ip Ipuqifniiu^ t uuimiiKiiuinp hiniuin(!hp niCtUpnq hi jipuip Ul.p uiqnui* 

iiuft puinui(U||ii(iii(ihp}i 9 , l{hCiinpn(4niiI iqiupqnpn^ liuipqmginiil hU HiujlpulpuU «*l *ii» 
uiuinhpp (HiutiuUiupuip qnp&nqji luUniiuU u^qpGiuuiujuhpG hG): 

^Vnpqfi ^p^uiqoin)iG upGuiqfi|G t' i|ifipniqiuqn]G nif»iuG)iuin i|uipquil{Ghpni|y npnGg 
i|pui| juiu^uiqiupqhp hG qnpdniuid: M*npqp ^ppuiifiiul^ntui6 h Ghq hp[iqni(f np^ 
qnp5nuu6 t CXD qiupquiGiu|u2hg l^uiqGniuid n6'iuinpnuu5 

qdiuqpiul^uiG uipu)iu]iu]innifd)iiGG t: 9<npq|i uiifhGuiHhuuuppp|ip quipquiGiutu^hplig 
h juui^pt npp Ghfi»iuGnuiu^iuG GiuGuiGujl^Ghplig qnjnif»|iiG niGhgnq quipqiuGuifu^ ti 
U|G juiuilpuigLu Gh^ inuipiu&niG niGtp Riu|l{iul|uiG G|i^GiuqiuphuiG uipnthuuiniG tip- 
igtu ppliuintiGhuiljuiG qiuqiuitiiupGhpfi qhquipnihuimul^UiG GuipGQiumpniG (j|i 2 ^^fip 
iu2|iiiiipfiiuf1n^iul| [iiuispuiphpp, Guipinujpiuiqhuuii^mG ljiuiinjgGhp[i qhl|MpGhpp, l||i- 
puiUUilpuG uipniUumfi pGin^ip op^iGiul^Ghpp hi lUj^G): 4'npqiupnihuiiiniG hiu tuiusp 
GuiGqhu t quii|iu puiqGiiipGnjf^ uipinu4piij|iiinif^|iiGGhpni|: iqiuuil|hpp «)i qnip 

hGp i|iGuirthini iquipul^uilfiuG qnpqhpfi i^puip qpujG 2 ^u\n pji^ hGp HiiiGq}iigniG 
Guijl^Uil^UiG 2 P^UiGGhp(i l^nimuiuhiuG qnpqhptuG»:*'*^ Uhi^nil^huiG GuiGuipninq G|i 2^PP 
qnpqUp)i i(piuj (^lnG|tU4j)i irhi[ihi|) hi UqquiqpniftfhuiG piuGqiupiuG) mhuGniG hGp 
uiumqujftiuq)il^Ghpni( 2^2^^^^^^ GiuGiu^iuifi (iiiu^hp, npnGp iuj?> qnpqhp|i qui 2 ui)i 
nqduiG|iuifi i(uipqiul|ti GjiGpG hG l^iuqGniG: 

\>njGiuin|iig qtipqfi G|i Giuifi?uui6 qftuiGuil^iuG M. d*. l,uiGp 1935-1936 

l<tfd. jiujuiGuiphphg itniuiniuinniG:’'*^ Ikju qnpqp niG|i GniG qniGiu-l^hpiqiupiuj(iG I^uj- 
nnigniuiftpp, fiul^ ni^uiGfiuifi|i Gniq Guaqnjin 4»nG|i i(piui GnjGiqtu qnpftniiuft hG *U» 
uiumhpp: 4uiinniiu6|ig luGquiG iquipq h qiunGniG, rip iu]u qnpqG niGhgh[ h Gh6 ^ui- 
i|ihp: Uiu l^uiphinp uinuiGdGuijiuuil^rnfA[uG h, piuG|i np HiuuinuiuiruG h« pt qripdniuj^ 
h hqhi Gumutl^hiug uipHhuiniuinpGhp|i l{riqG|ig: 

‘hnpqhpfi luju i/ihuiul^Ghpli Giuu^G 9P^l t bphGthip. «^iu(iiutu 

qnpqhpfi Gu4fu2hpp Ghpl|Ui|iugGniG hG hp^piU}iiiifiuil(UiGiug?uiu5 qiupqhp, npnGg Gl;^ 
l^uiphifi t G 2 Giuphi Guipql^uiGg ni l^hGqiuGfiGhpfi, npnGg nhiuifiuuiuilfuiG iquiuil^hpniG- 
GhpG lupqhiniG t; uniGGfi fiiqiuGfi qnqGiuinfil^iuG: Uq l^hpig uiuuj6' uiju quipqhpfi 
phGuiuifilfUiG l^uiuiniiu^ t GfiG^GniunqGuiGuil^iuG GnqnifpqiulfuiG uipnihuinfi Rhin»:'^‘ 
Uh{^nil|huiG qnpqhpfi niuniGGiuufipnr|Ghpp GnjGiqtu qpiuGp BuiGiupniG hG luGghiuifig 
hlfuid qnpftniuidpGhp:’'*^ h inuipphpntfitfitG Onpp Uufiiujfi uiuipiuApniG ]huiuiqLU|niG 
qnp^niuift qnpqhpfi, lujiu qnpqhpniG pniuiul^uiG iniupphpp HuiGqtu hG qiuifiu hpl^pui- 
suiifiuil^uiGfiG Goinhgnq nGtuinpGiuGp, Gfi uiriiuGdGuijuiuil{ni|»fiG, np pGnpn2 h Giuhi 
14-pq piupfi ifhppfi IpuG 15-pq quipfi ul^qpfi HiuGpiu|iuj;ui HGuiqnpft qnpqhpfiG: 

*>>piuGgfig Gtl)p fitn^Guiqnpq h (145 X 109, Uuinl(fin[G, ^iuinGnq»hiuG iqUuiiulfiuG 
piuGquipuiG) d'luGiniiuGqfi ITiuppfi hl^hqhgniG, npfig hi Giu uinuiGniG t fip uiGnutiGni- 
Gp' ITujppfi: ^^npqp piuql^iugiud t hpl^ni hpl^iupiu&fiq nqduiGfiuui i|iupquil|Ghpfig, 
npnGg Gt2 qnpftniiu& hG nGiuinpniui6 duinhp jfi 2 hgGtiq h^niuiniuinp quipqiuGiufu 2 hp: 
UpiuGg hpl^ni l|nqphpfiG inht\uiqpniiu5 hG 6uiiniiu5 fdhihpnif qnjq (dn^niGGhp: H>npqG 
niGfi BG^hq qniGiujfiG l^iunnigniuiftp; Op^uiqoinfiG hnui2hpui hi npinhq iunl|UJj t l^uip- 
Gfipni{ qnpftniuift qiupqiuGuifu2p: V»n|Gii4infiiq l^nGiqnqfigfiiu niGhG UiniuGpnqfi bGfi 
5^iuGfifi 15-pt> quipfi qnpqp (Gpiu Gujfu 2 hpniG iqiuinl^hpniiud hG pujqGuiqimfu hi 
puiqGiuninp ^itri^niGGhp), fiGsiqhu Giuhi MnGfiuqfi IThiliuiifi, 9*l;niniuphpqfi fbnju piuG- 
quipiuGGhpfi Gn]G qiupfi pn^Giuqnpqhpp: hGsighu uihuGniG hGp (qpiu i(l|Ui|nif4tfiiG- 
Ghpfig hG Guihi 'IhpiudGGqfi fiuiuquigfi ifiupiqhuiGhpfi qnp6bpriiG fUuGqfiignq fdti^Giu- 
qnpqhpfi iqiuuil|hpniGGhpp), uiiuopfiGiul( qnpqhpp liu|G uiuipuidniG hG niGhglq Onpp 
Uufiuiifi pGfil| dnqni(nipqGhpfi qnpqiupmhuuiniG; LKju qnpqhpniG upmiil<hpniiu5 hG 
MhGuig tTiunp hi Gpiu IjnqpfiG Guiniu6 |<»njniGGhp, Gfi ufiiGt, npp pu]G uiuipuiftniG 
niGhp Biujl^iul^iuG, ]iuuil|iuu(l:u ^lfiifil|hiuG qigpngfi GuiGpiuGl^iup^nqdhuiG Gt^ (12* 

13 -pn nn ): 

dfi2q GnjG l|iunnigniuidpfi Gtl{ iu|i qnpq, npp qpuil{iuGni)dhiuG Gt^ uiniughi t 
«M,fi2Uiiqfi hi ififiiGfil^f) GhGuiGujpinp» aiGniuiGniGp, 1886 f». 4nnGfi hl^hqhgfiGhpfig 
Gtl^niG lUJjuiGiuphphg fh. PnqtG; 9*npqfi duiGiuGiulip (15-pq quipfi lunui^fiG l<tu) 
npn 2 nihi t UfitGui puiquipfi UiuGinui Ifuipfiiu qh^iu Ul{Ui[Ui HfiiujGqiuGngfi iquiuifiG 
1440-1444 ^KnGfiGfiljo qfi Ruipqningfifi Gl|uipui^ «Opphpfi uiGniuGnqitfiiGp» npG- 
GiuGl^uipfi HfiGiuG ifptup npinhq GnjGuiGGiuG qnpq t iqiuinljhpniiuft: 

li*ju qnpqp (91 X 75, RhrqfiG, ^HhimulpuG puiGqiupiuG) piuql^uigiuft t quipAhuq 
BnpfiqnGiul|UtQ dqniu(dnif»fiiG niGhgnq hpl^ni nif»iuGljfuGfiGhpfig, npnGg Gt;2 inhqui- 
qpniuid hG ninpiuiqinnjin GuipGfiGGhpnif, Gfi piuGfi GiuGl|hpni[ hi Gfiiqiuinpniiud ign- 
^hpni( i{fi 2 uiiqGhp: U,hphiniG ififiiGfil^G h' qfiqqiuquiGGtuG h[niuuiGhpni{ ifihuinipGhpfi, 
phihpfi III GuiGl^hpfi iquiinpuiGpni|: I'uig qhqGuiqnjG 4>^6fi ifpiuj fi 2 funiG hG l^uipGfip, 
l^uiiqn]ui hi uiqfiiiiuil^ I»h[hpp: Cp^uiqouifiG hniu 2 hpui t: Ohpuihpfig hpl^niup Ghq hG' 
GuiGp lliupGfip ni l^uiGui^ bull iiu]G hpfiqfi Gruq liiupGfip 

4>nGfi ijpui] 0/3 quipqiuGuifu2h jui^npquiliuiG iqiuinlihpniGGhp hG: 

Uiju qnpqp M«fi2uaqiuqnpqfi Gfi uiiupphpiuli hi niGfi 2uan luihifi BfiG ^luqniG: 



Linguistic Evidence of Armenian Preeminence in Carpet Weaving 

The introductuon of a number of words from this field into Turkish can only be 
explained by the great carpet weaving activity of Armenians.For example: the 
Armenian khav is the same in Turkish. Hence, kavlu (bath towel), and havli (fleecy). 
The Turkish him is from the Armenian word himk. According to Acharian, the 
Turks from Caesarea Yozgat and Adana particularly have adapted the word.*^’ Or, 
aredj (threads stretching lengthwise in the weaving), is am or eris in Turkish. 
Tchit (edging with additional knots to have a firm border thread in a carpet), is citi 
or citik in Turkish. Teshi (spindle) in Turkish, is tegi. Veragam (smooth crutch plac¬ 
ed at carpet warp that descends and ascends before making the carpet knots) is 
vargel in Turkish. The Armenian tav (thick and dense, woolly), is tav in Turkish, 
azbn (initial threads of the weaving to be made, fringes) is (izep (first of the two 
warp threads of a knot in a weaving) in Turkish. Armenian toron, is doron or dorun 
in Turkish; khach is hag; and most important, khali (carpet, rug) is 

Ornamentation 

Specimens of carpets woven in Cappadocia, which are preserved in the Museum 
of Islamic Art in Cairo, Mevlevi Museum in Konya, Museum of Turkish and Islamic 
Arts in Istanbul, National Museum in Stockholm, reflect totally the system of or¬ 
namentation, so neatly characterized by Orbeli: “The carpet field is broken up into 
stars and crosses that spring from Asia Minor roots, Armenian and Iranian roots, 
but in reality flourished in the Seljuk period.These carpets were created on the 
very principle of breaking up the carpet field into stars and crosses. One of the 
carpets (230 x 114 cm. Museum of Turkish and Islamic Arts, Istanbul) has a dark 
field decorated with light red squares and rhombs, light yellow is substantially used 
in its color scheme. The exterior border-lines of the rhombs are decorated with 
hook-crosslike projections, that resemble a two-headed eagle, the image of the 
eagle being widespread in Armenian art and architecture from ancient times: for 
example, Zvartnots (7th century), Ani (10th century), architectural constructions in 
Vayots-Dzor (llth-13th centuries), in the decor of the church of Stepanos 
Nakhavka. Orbeli calls them a “speaking emblem.” Embroidered carpets with two- 
headed eagles (artsvagorgs) are well known (i.e., that of Catholicos Pilipos, 1651, 
Collection of the Echmiadzin Cathedral). The eagle was the symbol of strength, 
power, and victory in Armenian reality. Remember that the initial name of the Art- 
srunis was Artsui (eagle), as an eagle was carried before the king.**® 

The composition of another carpet (15th century. National Museum, 
Stockholm) shows a rosette woven in yellow-green, and brown threads. It, in its 
turn, is made up of squares with toothed projections that interlace into each other, 
and has the Armenian letters clearly woven in the middle (probably the in¬ 
itials of the carpet weaver). The carpet border is coffee-colored with turquoise oc¬ 
tahedral rosettes, in which cross motifs are woven. The carpet is bordered by a nar¬ 
row stripe on which is woven a chain with oo-shaped motifs, the stylized 




4.uipr)f|t.u tlniptUliuiCg (180U-1921), 
Ikumniuifttuiliiiipp 
U. ‘bnp *|.bRuipuiC: 

Vardites .Sourciiiantt. (1800-1921), 
Thi* V'lr^in Enthroned. 
Museum of St. Etchniiadzin. 


^l.uipqqt'U IlniptChuiGg, 
ILumniuiAuiiIuijpp quiH)i i|puij: 

^.uiinntuiA: 
Vardttes Soureniants, 
The Virgin Enthroned. Detail. 
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lufiuiGlfuip: t'pniuiunbli S. ifuip: 
Cuiuiniuift: 

Mosaic. .Jerusalem. VI c. 
Detail. 


^hiuHujUiGnuuft GiujljiuljmG uiifb(4iu(i|i(i qnpq.iumhuiulj(iti|i|ic} hU vl^}i 2 uni|iuqnpqhpp: 
'^piuUp 15-17-pH »>iuphp|i tpipMip h(i; Uji| piuphpp ns i>iiptvhp|i lujp |iutp|i ftti- 
lUiinpiriuGy uiji &uir|l{iIiuG Ikju diuiIiuGiul^m^pguiCjig jhuinj qp- 

piuGg qhqiupmhuifliul^iuG Ijiunnigniui&pp uipnGiniG hi Gnp qnpqiuinhuuiljGhpli fijiilp 
t quinGniil: ^.ji^uaiqiuqnpqhpp piugiun|il| hG iljiiuiG fiiuil^iul^iuG, mi[hi Giuitui2- 
jumpGiujfiG qnpqiupnihiiinniil: 

'^l,|i 2 uiiqp iruupuiftniiud l^hpiqiup t Uphih^pli G^q^uiljiuG uimuuiqhi- 

GhpniG hi fihp|iuqdGhpniiI: \jux fihuiiuppp|ip GiupiIGiuinpniGGhp t uuiuighi Guihi fiiuj- 
l^uiljujG luiiuCqiuigiuinniirGhpTiiiI, fihp|iu 4 tdGhpniJ, lunuiuiqhiiu^UiG idiiguiuuiGpmU hi 
Ghp GuijuGjiGhpli ^poGui-i|i|ii|iuni|iuJjiuljit^G iIinia6nqni]»hu4G Gt?: 

«^|i 2 U 4 Uj fiGqfipiuGiul^uiG puinp fiiujhpG oquituqnpfthi hG qhnhiu iup(nul|U4G 
chuihuGailjGhpniil: U^G fiiuGqjiigniG t UihuuiiujniG' viSapa, npp (^i - ludG, Hiajh- 
ptGniG' |id) o5|iG inpninq iliul^q|ip h: UihuinunniJ ilt^ uiji Glul^q|^p hiu Ud|i 
'>iufiml|iu (qhGqhptG' ^iddhaka), npp iqiupul^hptC G 2 UiGuilpuiI h il|i 2 UiiM: U(h>ui- 
fiiulip iluiphpji puiquunpG t;p» Giuphpp pGuil^iniG hjiG Upuipuiin|i uinnpninniG, 
G|iGNhi ^'nqpG quiium|i uuiRifiuGChpp (uqdil' \im|ufijhiuiG|i hGpGiui(iup 4uiCpuiUjh- 
uimpliiG, Uqpph^uiGiul^iuG UU4-fi Ijiuqifniil) hi jiajuiGji hfiG npiqtu i||i 2 UiiqGhp l<uiG 
i||i 2 UiU|UiqriiGp: ^^nqpG quiiianniG Upuiiu 2 huli hi Gpui npqfiGhpli GuiujiG u|iuGiqiuGniUid 
il|)U|UiuuiGpniiI iuj[uipuiGopl;G i}i2iDG hG «qqiupiI|igG Udquifiuil^iuj, i(|i 2 iuujiuqiuGu 
qGnuui IjTiihinil. q|i Udquifiiulj \\ Ghp ihqniu h i(li2vuiq»:’5® 

Riqnp diuGiuGiul^ChpniG 4uijuiuuiiuGp quipqiugiud q|iiqiuinGinhuiul|iuG hpl^jip t 
h»\hi; 4uij dD?|ni[pq[i RiuGuip ?nipp phpp hp» lihiuGp tp: U*juinhqtig tl' 4^P" 

igiupp^ hpp Giu jnipp fiqnut t dnqni(pq|ig, luiqpniil t qhinhpfi iul<niGpGhp)i Goia hi 
jTiip uuuini HiuGiup diiqTulpqJig Giupl^ h iquifiuiG^nuI l|uiG uiqgl^uij qnRiuphpnqdjiiG: 
4iuil|iul{iuG dTiqm[pqial|iuG tujnii «UiuuGiai truhp)!>|i fihpnuGhp lIiuGiuuiupG ni Riuq- 
qiuuuipp, luiijiu hi UuiGuiuiap[i npq^ IThdG ITfihpp uigiuGniJ hG ilji 2 Uiiq|iG: V»niG luiu 
siup i[|i 2 uiig|i qtG iqiuipuip|i t qnipu qiuijiu Giuhi gphpfi ni ftGniGq, uiifujpn- 

igiujliG uiuinimuft M.iufiiuqGp' uiiivuGuqm( «'4,|i2iuujuipuiq» luGniiuGniGp: t?pl<Cpniir 
inhq|i niGhgn?\ iuifiqpniguij|iG ^nni|iG GiauGiul|fig t qiunCniil Giuhi uiifiqpinq|i luuin- 
iiu6p: 'ijiu hp|iinu(uiupq ti GphqhG Giuqhpnij, fiphqtC Ghmhp t lupSiul^niG qtiqh 
i([i 2 ^uiqG ni tiinpuiiuI^niG GpiuG: 4uql{Uil^iuG i[|i 2 uiu|iupiuq M.iuHiuqGp Gn]G GGqljiuljiuG 
hGqpiuG *4,hphppiuqGuiG. qhGqhphG' varetragna iquifiiiuihptG' varhazagna Giu- 



jhptG* '^l.iupliuiqG-U.iufiiuqG, npp u|iuinniuanp l^hpiqtup t fihpiuGnuiul^iuG iuuuiniiu5- 
Ghpfi iqiuGi»tnGniG; Cum IT. UphqhuiCji, d^iuGuiqGp n^ pt uiqiuCniil t l(^2'^^^*^P^^* 
luji GpuiGg uuuGniG t qtiqh ilhp, npmhq GpiuCp lujpiniG hG iuphi[i GiumuqiujpGhpjig: 
il.|i 2 uiuj[i qnnngG luihqpniqG t. ^ul^ ll^2'A*'MP GiuGp oflhp^i inhupni( giuft t t»iui|iiniG 
hpl^GpJig npiqtu luG^phi: 

Aiuil^uil^iuG uauiGqiuiqiumniGGhpniil i||i 2 tuu<G niGfi Guihi il|i hpl|pnpq )iGiuumui- 
inpniil: ^|i 2 iuujji lUiu l^hpiqiupp gp|i u^iuGiquiGfi^ t, piupni hi jiGiuuuituphuiG junpfipp- 
quiGfi2: 4uiil|uiliuiG GfiifduiljiuG G 2 Uil<nit<iniG uijG fthuumpnihi t qhnhiu RGuiqniG diu- 
iIiuGiuljGhpniG anili-i|fi 2 iuiq|i uihupnij: Q'piuGp piuqiuim|ig t[iG, fiuli qhl^npnivl Ijmph- 
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graphical expression of the dragon. A striking motif in the carpet is the cross, an 
ornament dating back to pagan times and particularly widespread in medieval 
Armenian art as an artistic embodiment of religious ideas reminiscent of the world- 
famous kkackkars, (a large stone slab with a cross dominating in the center and 
other fine carvings. Khachkars (cross-stones) are exclusively Armenian), the decors 
of architectural erections, and choice specimens of applied arts. In carpet weaving, 
too, the cross appears in diverse forms. The representation of a cross “is searched 
for in vain on Persian rugs and is rarely found on Caucasian carpets from non- 
Armenian regions.In a number of carpets considered Seljuk (Mevlevi and Na¬ 
tional Museums, Konya), proportionate crosses accentuated with star-flowers form 
the basis of the octahedral rosette in the field of the carpet. 

In 1935-1936, a fragment of a similar carpet was discovered in Fustat by the 
Swedish scientist C. J. Lamm.*^^ It had the same color and motif composition as the 
carpets just described, and on the dark blue background of the octahedron the let¬ 
ters 'I'u are woven. It is evident even from this fragment that the carpet was 
large in size, an important feature, as it confirms that the carpet was woven by set¬ 
tled craftmen. D. Veremeyev has aptly written on such carpets: “Carpet design 
often presents geometric ornaments, with depictions of people and animals,the 
realistic presentation of which was forbidden by the dogmas of Sunni Islam. In 
other words, the theme of these ornaments is connected with pre-Moslem folk 
art.“‘^" Researchers of Seljuk carpets also consider them weavings from the past.*^® 
Unlike the weavings created later in the territory of Asia Minor, floral elements 
.stand out in a stylization approaching the geometrical, a feature that is peculiar to 
the well-known early carpets dating to the beginning of the fourteenth and fif¬ 
teenth centuries 


Another example is a fowl-carpet (145 x 109 cm. State Historical Museum, 
Stockholm) which was discovered in the Marby church in the village of Jamtland, 
Sweden, hence it is sometimes called by that name. The carpet consists of two 



stretched octahedral rosettes woven with ornaments with protrusions resembling 
stylized trees. On both sides of the rosettes is placed a pair of birds with folded 
wings. The carpet has a brilliant color scheme. The border is three-striped, one 
stripe with ornaments woven in red. Of similar composition are the fifteenth- 
century Yeni Garni rug in Istanbul, in the ornamentation of which many-headed and 
many-footed birds are depicted, as well as fowl carpets dating from the fifteenth 
century at the Mevlevi Museum, Konya, and the Royce Museum, Goteborg. These 
examples added to the depiction of fowlcarpets in the works of masters of the 
Italian Renaissance demonstrate that such carpets were widely prevalent in the 
carpet art of the pre-Seljuk indigenous peoples of Asia Minor. One of the recurrent 
motifs is the Tree of Life with birds perched beside it, which was often used in 
miniature painting, especially in the Cilician school (12th-13th centuries). 


tu6'ui(il|uip: b'pniuiuiibf, 5^ i^iup 
vUiuinttuA 
Mosaic. Jerusalem. VI c 
Detail 
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SLuinpCr^uirtui^: 

ULlUinutpuiG, cMJL i|uip|i l|tu: 
l?uiql|nn' UuiGi)i|I|ui(iniui(ibg|i! 

UptiuiC, ITuiinbCuiriiupiuC, 

Abn. 77M0. If 18ui: 

I'rrHrntJilinn. 

(ioitprl. middle nf XI r. 

Ilium. Ilovh. Sandf{hkanv«n<*tKi. 
Yerevan, Mmenadaran. 

Mh. TYrifl. fol. I 3 v. 


ointi^mnri uibquiQniUUhfi* ^|i 2 Uiiquidnp (U.|puipuiin(i GuiHuiUi|)« 'l.|i 2 uim (puii\uip 
SiupoGntJ), Urh>uiHui|nipiii l^mil (^uinCm Join) Ui ui|iG: '4.|i2iuu|(i bi 

2 Pti Gbui niGbgiu^ Gpiu l^iuu|^ iIuiu^G iguimilnmr\ uiiIbGiul|Uipbinp luniuuigbiGbpG 
liinui^uigbi bG ^l.uiuignipuil{iuG|i bi SuipoG^ miupui&pniJ, uiju|iGpG' piupbiui-iuuni- 
puil^uiG luniuuiqbiGbpfi «GuiiuigduiG» oppiuGntil, npmbq luunipiul^uiG ^Kbpl|biiio iuum< 
lUidnifiJiG (OuiG|ipuiG|i itui]pn) i(bpmi|in|uimiJ t Uuuui|il<|i, Guihi UGiuG|imli, M,iu- 
fiuiq.G luuuiniftni pGljhpniRni : UptuGg hG Gnifipnitud 4npnr\Gbpp, npnGp 

r^piniiJ bG iui\p}iipGbpfi, l(Sbp[i» ujpKbuuiiul<mG 5 )puiiIpiupGbp|i 3buiu4qiuj[niG 

i(|i 2 iuu{Gbp[i puipApmpiuGgiul|Gbpp t/ibq bG qinGniil Hui|^iul{iuG ttuipuiiupiuigbuiui- 
l|iuG i|hl<np(i lib?. IMiiiG hi S>pi|td (6-pp piuph ^^ptG (T-pr^. ?>.), Sui^Abi 

(10-pg p.,), Uq| 9 Uiiluip (10-pp r>.), UG|i (lO-pr^ r>.) bi luj^G: Piuqiluifd|ii bG i(h2^* 

igiuinl^bpniilGbpp Guibi Giujl^iul^iuG iIiuGpuiGliujp^nifiybtuG ilb?» [iG^igbu bi l^fipui- 
mulfUiG uipnibuinniil (l^poGiuliuiG quiiquiGGbp, uiiguipuiGpuiGGbp bi luqG): 

»4.|i2Uiiqp, npiqbu iMiufiigiuG(i^-|unpnpquiG[i2t ilniinp qnpftbg Guibi Riujlpul^iuG 
qnpqiupnibuui|i Gl,?: 

igiufiigiuGimil bG ui 2 |wiupfifi |tin 2 »iptuqnjG irtUiGqmpuiGGbpnur 
bnGqnGniJ. Pbrq[iGniG, Uinuiilpmpuil, r*mquiU|b 2 UiTuiI, '-btibGGuqniG, 
bi uijinip: 

M,|i 2 UJiqiuqnpqbpp uinhqdnihi bG igiuin|iG luilputgnibim Gigii 4 inuil^ni(, npiqtu 
tguiiiuui|i IfuiG uiiquipuiGpti quiH||i 6 *Gbp)i ni GG?iuubGbuil|}i iqmuibpp Sbiiuinpnq qb- 
quipnibuinuil^uiG (ip: 'Vpiu i(l{ui}nit»)iiGG bG (iG^igbu ^luijibpp (i(bg 

ilbinp puip^pnifobiuG bi bpbp ilbuip pujGnqAbuiG uiuHiIuiGGbpniiT), Gn^Gigbu bi GpiuGg 
qbquipnibuiniulfiuG dbiiuinpiIiuG ul^qpniGpGbpp:'^^ 

qiU 2 inG niG|i qtigli ijbp qGiugnq bi iuuui(ifiiuGuipu4p quipquignq 
Ijnilignqjigliui: M'npqfi iltlj l<tu|i jop|iGniuiftpp Huqbini mGnpuiqiupanuIni( Gn|Gni[/>biuiIp 
l^pl^Giniil b il|uu niqqiuHuqbiug l^buniil: 'bh?wiupiiqnpqhp|i iljiiu i«nu4GaGiu]iuifil<nqd[iiGp 
GpuiGg qui 2 infi qiupquiGuj|u 2 bpfi puipq l{niIu|nq^g^uiG bi npp u^uijilujGiuinpniuiA b 
piuqGiupGn|f» bi puiqiliupniluiGquili miuppbp|i lunl^iujniidbuiilp: UpiuGg iniuppbpiulf- 
Gbp)i Hiupuuini|»|iiGG ni i|ini|in|uiii|*[iiGGbpp HGuipUiinp bG qujpdGniil i()i2^^^4^P4^Ph 
luJpntil uibuGbi ilfiuijG uinuiGd^iG injiigbp^ uj|ibi' bG|dUiin)iigbp; 

' 4 ,)i 2 uiiquiqnpqbp[i r}iu 2 i/i[i l|bGmpnGni{ luGgGniil b Gpiu bpbiuil^iupul^uiG uiniuGg- 
PDf ^Ph 2^M^IPP uibquiqpiniil bG Guituiuiup tliuubpjig l|UiqGniujA i(iuprpul{Gbpp: 0*puiGp 
qniGiu^tiG uiuHGuiGiuiliiulfniilGbp ^ruGbG^ puiG|i np RtnuniU 4 dp|i ptqbpp qiuuuiinpiniil 
bG lujGiqbu, np piug qn]Gbp[ig uiGgrmlGbp ifiGbG ilniq|i bi’ Guil^iunuil^p: ' 4 ,|i 2 U 4 igui- 
qnpqbp}i qiU 2 inhp|i (^biUJinpniilGbpG niGbG pniutulfuiG bt l^bGguiGuilpuQ ui 2 hiiiipH)i 
qniqnpfpiujft 2 P^^ l|bpigiupuiinpniG, Rbp|iUifj>iLi][iG ilfi ui 2 |uujpH, npinbq, npigbu igui- 
HujiqiuG-Gu!{|i^Gbp, iguiinl^bpniiuft bG t||i 2 UiigGbpp: IbilbGiuHtiG bi ujiIbGu 4 tn|itquil^iuG 
qnpqbpniil qpu 4 Gp inhqiuqpniiu^ bG qnpq|i ^^P^ luGl^h^GGbpniil: l).ib||i ni? 2P$^^h 
qnpqbpniG i{^2^^I^^Ph f^h^P HuiuGniil b i|bgfi l^tuil 

UGbGiuG^G bi luiIbGiuquiuuiliuiG ij[i 2 UJupxiqnpqbp^g b I'bnifiGh ^btnuil|uiG |»U 4 G> 
qiupiuG^i qnpqp, npp jiujinGfi b Guibi «9*pu44>|i qnpq)» uiGniGnij, puiG^ np Gui|uuiiqbi 4 
uijG qinGiniG bp O^uiGuiul^nufi Gql<|i|dGbp|ig Gbl^niG, npmbqfig bi tuGgiui fd*bnqnp 
^•pu 44 )hG: f1i. RnqbG, npfiG jhuiuiquijniG upuml^iuGhL b qnpqp, lujG GuiGiupbg 15-pq 
qiupli «l{bGqiuGu 4 l{U 4 G qiupqbpni( Guijl^iul^UiG qnpq», bi uijq uiGniiuG inuil^ bl CV^P()^P 
gntgiuqpntbg fiG^u^bu 1891 ^)ibGGu 4 ||i, lujGu^bu bi 1910 \ 9 , lfliiG)ubG[i G 2 UiGu 4 inp 
gniguiGiuGqbuGbpniG: 

9 *pu 4 ^|i qnpqp Jb2i b (675 X 230, npn? iltuuG lujpnibi b 1945 |d. HpqbH}i dui- 
GuiGuili), |u[iuui iIui 2 niuj 5 ni}dbu 4 G iqiuui 6 'u 4 nni( U 4 |G puiqilfigu i{bpu 4 Gnpnqnib[ b: 

9*npq[i H^iIGuil^uiG qnjGp Jniq l^iuignjin b, np|i Rbm H^uuniuiApniil oquiuiqnp* 
dniiud hG Ipupilfip, qb?\Guiqn]G, l|iuGui^ hi uiji qn|G[i ph^bp: M^npqG niGJi 6 uiq|iljGhp|K| 
l^uiqilnuu^ 4iupqiul<Gbp, npnCg 2^iP?D ui|mniui 6 bG pniuuiljiuG qu 4 pquiGiutu 2 bp, |iul| 
bpl^ni l^nqilbpniil ()npftnuu5 bG ^uinbp, Hfiilpniil' L|iuu|inuiqnjG ((rbibpnij u{Uiinl{bpniui^ 
iGiul^, npji lib? puiqbp bG inqniil: ^'npqfi npn? inbqhpniil u^u 4 »nl|bpniu 4 ft hG Guibi qnjq 
niquibp, bqG|i^Gbp, uinfudGbp (U.G|i|ig ilbq Huiuuid qpuil^uiiGbpti, jiG^iqbu Guibi 
Unuipbing i|iuGp|i 1134 |d, uiuiinpuiuinniuid i|iui]inb qnuiG tjP^l mbuGniil bGp 
Uin[ii5Gbp)i u^uiml^bpniilGbp): «9>pu44>h qnpq»|) i(|i 2 uiiqGbpp ^npu Guiin bG' uibqui- 
qpniui5 qnpq|i ^npu uiGlffiiGGbpniil, niGbG GuipiIG|i npn 2 Uil||i luijGp, S inu 4 n)i n^npp 
j|i 2 bgGn?| l|iunnigniU 46 p, q^qquiquidbi iqn^;, bpl{G)iiqu 4 G)i ninp, hpliniuiljuiG iqnqbp, 
pbpiuGGbp^G' tiiiuqnqli inbpbiGbp ni nql^n|qGbp: duiinl^uiuibu U 4 pu)U 4 ]U 4 jui)i 2 b i[h' 
2 iuigGbp|i iIu 4 pG|iGGbp^ qbl{npu 4 ui|ii il2'^^^^'^^P‘ uiq|iiniul^ t‘|>nG|i i(piuj inuippbp qnjGfi 
iIiuGp nnJpbp, npnGp iquiinl^bpuiinp l^hpu{ni[ Gbpt^iu|U 4 gGniG bG i|)i 2 U 4 igGbp}iG ni 
o&bp[iG mpniiud (tnqnilpquil^uiG pGnpn 2 niJp' 2 ^ 6 Guip: t7|db il|uu IfbGqiuGjiGbpp qnp> 
qfi lib? Gbpl^uijuingniiud bG npiqbu pGuil|UiG il|i?iui(iu]p[i l^bpiqiupGbp, npiqbu nbiui 
|iptul 4 uiGni)»|iiGp 2^2^*^^ muippbp, uiiqui i(h2^^^^PD bG bpbiuil^Ui]uil{UiG ui2- 

[uuip 6 |ig, niGbG |unp 6 pquiG 2 iulfuiG )iGuiuiniuinpniiIGbp, GpiuGp iqiuHiquiGniil bG qp- 


hIJL 



A carpet of exactly the same design which has received the name “The Fight of 
a Dragon and a Phoenix" in the literature, was discovered by W. Bode at a church 
in Rome, in 1886. The date of the carpet, the first half of the fifteenth century, was 
determined on the basis of the fresco “The Marriage of Orphans" by Domenico di 
Bartolo painted in 1440-1444 on the walls of Santa Maria della Scala hospital in 
Siena, in which a similar carpet is exactly depicted. This carpet (91 x 75 cm.. State 
Museum, Berlin) shows two octagons with horizontal extension, into which dragons 
with twisting bodies, several claws, and forked tails are placed. Above is the 
phoenix with zigzag protrusions creating the illusion of feathers, wings, and claws. 
Red, blue, and white threads dominate on the light yellow background. The border 
is three-striped, two of which are narrow with small red and green rhombs, and the 
wide stripe comprises presentation of &e&e- shaped ornaments appearing in suc¬ 
cession on the dark red background. 

Dragon Carpets 

This carpet exemplifies a variation of dragon carpets, of more ancient origin. 
Dragon carpets are the oldest Armenian specimens extant. They date to fifteenth 
through seventeenth centuries, a period of rapid development for this group of 
carpets. After this period their artistic design splits and gives rise to new types of 
carpets. Dragon carpets are exeptional both in Armenian and world carpet art. 

The dragon is a ubiquitous image in the popular culture, legends and fairy tales 
of the East. It is also embodied in Armenian traditional stories and legends, fairy 
tales, in myths and religious-philosophical thinking. 

The Indo-Iranian word vishap (dragon) was used by Armenian even in early 
Aryan times. It is found in Avesta as visapa as an epithet applied to azi, in Arme¬ 
nian izhi (snake). Another epithet in Avesta: azi dahaka, Zendic azidahaka, is 
vishap dahaka (dragon, in Persian). Azhdahak was king of the Medians,who lived at 
the foot of Mt. Ararat right up to the boundaries of the province of Goghten, and 
they were known as vishaps (dragons) or inshapazunk (sons of dragons). In the 
legends about Artashes and his sons from the province of Goghten, they are 
allegorically remembered as “kinsmen of Azhdahak. called vishapazuns, as 
Azhdahak in our language in vi.shap (dragon). 

In all eras Armenia was a developed agricultural country. Water meant harvest 
and life for the Armenian people. Hence, the image evolved of a inskap who denied 
the people water, who lived at the source of the river and demanded taxes from peo¬ 
ple before giving them water. Sanasar and Baghdasar, heroes of the Armenian folk 
epic “Sasna Tsrer," and then Great Mher, Sanasar's son, kill the dragon. Vahagn, 
the god of thunder, child of waters and seas, rose in a struggle against this same 
vishap and was named vishapakagh (dragon fighter). The god of thunder also takes 
part in the battle of thunder in the sky. He is young, with fiery hair; he aims flaming 
arrows at the dragon and destroys him. Vahagn, the Armenian dragon fighter, is 
the same as the Indian Indra-Veretragna: Zendic V^retragna, Pahlavi Varharagna, 
Armenian Varhagn or Vahagn, an honorable image in the pantheon of Armenian 
pagan gods. According to M. Abeghian, Vahagn does not kill the Vishaps but holds 
them aloft, where they burn in the rays of the sun. Thunder is the cry of a vishap, 
and rain pouring down from the sky is the vishap in the form of small snakes. 

In Armenian legends and stories the dragon has a second meaning, one that 
beholds vishap as the guardian of water, the symbol of kindness and wisdom. In 
Armenian popular culture it took shape as far back as ancient times in the form of a 
fish-dragon, usually made of basalt, and in their decor totemic symbols of the bull, 
tree of life, storks, were most important.*** There existed geographical names con¬ 
nected with the vishap in the Armenian world, such as Vishapadzor (province of 
Ararat), Vishap (a town in Taron), Azhdahajurt or Vishapner (near Garni). The 
most important legends about the connection of the vishap and water come down to 
us from the provinces of Vaspurakan and Taron, i.e. in the cradle of “Armeniza- 
tion" of Babylo-Assyrian legends, where Derketo, the Assyrian goddess 
(Semiramis' mother) is transformed to Astghik (also Anahit, friend of the god 
Vahagn). Fish-dragon monuments at natural springs, lakes, and artificial reser¬ 
voirs were consecrated to them.*** Reliefs of vishaps later found a place in the decor 
of Armenian architecture: Avan and Djrvezh (end of the 6th century), Mren (7th 
century), Tatev (10th century), Aghtamar (10th century), Ani (10th century). 
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piu|uiu iu2lTiUipRp» iqiufiu|iuuniJ hC j>iup iu;jpp9, ;»uip nidbppg: «R*piu 4 )p q.npq.»pG juip 
hi GifiuG iltlf iu]i i(|i2tuiL{iuqnpq igiuGujiuGiniG h Rnir^U 4 igh 2 Uih l|ppuinuil|iuG lupnibu- 
inp fdiuGqiupiuGniG (higujpiJrm|hqhinp): R'fipqp 2 ^^^’ GiU2niiu6 t hqhi, qiupiuul^qppG 
iu]G i[hptuUnpnqhi hG M. ^n^upg hl^uift fiui] uipfibumiuinpGhpp, npnGp, iquifiiquiGniuift 
l{tup fipGiuG i(piuj, inhfuGpl|uil|U4G Gh 5 h'Guinqi^huiGp hi piupfip qhqiupnihuiniul^iuG 
GiU2iuljni[ qnp6hi hG Giu2niui6 litup: S'hquiGl^iup^iul^ujG pGinpp uipuiiuiuijuiiialjui- 
Gni|dhuiGp hG odinniiud qnpqp it|i2iuigGhpn' umpimul^, hpl^GuiqiqG hi l|uipGpp frih[h- 
pin[ G|nuniui6 iuuiiulj nipniuiq 5 hp»ii|: “ijnjGuiinpig qnpqp i|iuijiniG oppGial| t InGqnGp 
^l,pl^iiinp|iui hi lJ.[phpui |duiGqujpujG|i 1908 p. qGnihi t 4 ^hfi- 

hiuGp uifinipqlig: l^iuiiuqnjGGhppg hG Giuhi i^hGnijuijp iIuiuGiuinp fiiuiiupui&nip ( 16 -pq 
q.), \^pi t»nppp uipnihuinp IThinpniqrqpuitG fdiuGquipiuGp (1600 |».) qnpqhpp hi 
ui]iG: Oiuin Ifiuphinp Up luniuGdGiujUiifil^nifdpiG h uijQ, np i|p2^*^^9^*^P4l*Phf pGj^Ujhu 
Guihi fiui^liiuljiuG fiGiuqnpfi qnpqhpp 2P?^9^oi/ipG niGhGniG t iltl| luqG hppq: 0 *piuGg 
muignpmp (qiupqiuGLu[u2p GpJGiuliiuG iluiup, npp jhmuiquqniG iiujnpqiupiup pppGiniG 
t) l^uiqilniG t nGuiinpnuuft Ghft 6iuqpl<Gbppg piuG OO G2iuGp 2 n.l^^^*l*Ph 9 ‘ '-Ihpn- 
i|i2huq i(p2*^iM<^*4'iP9-bpb 6hui ilpiuupG qnpftnihi hG Guihi puiqiliufd|u miupphpuipGhp, 
uq?) piniir laiGiqpup qnpqhp, npnGg IjniJignqpgpnG ljiu?inignitu6pp iJt? Ghpqpiuiiniil 
hG idhiiump iphuipiuGGiuG hiniuinGhp, npnGp ppiuiuigpoptG qpinnihi hG npiqtu ippi- 
Gpl||i fdhihp: 9 'npqhpp luju uipiqp 2 ^^ luihip lupinpi qhqiupnihuiniuljtuG inuipiuftp 
niGp, 2iAiin luihip qpGiuGpp qftuqpG hi qruGiujpG l|uininignuu6p: Ujuinhq G|iuqG 
GhpGniftiniG hG qnpqp qui2inti fihiiuinpiJiuG Gts uipinpi qhp piiuquignq Gnp Giuin- 
lUiftGhp, iiiqhi ipngin|uiniU t qniGuiipG Giuiluil^iupqp: Uiw iqtuip h piugiuuiphi qnp- 
quiqnp6-i{iupiqhuiGhpp uuihq 6 iuqnp 5 uipiuG uiquiuinq^huiGp, ptuGp np, p Huipiuqpni- 
j<vpiG ppiiiGiupiuG qnpqhpp, Hiu^poil^iuG qnpqpG pGnpn2 t laqiuui uinhqftiuqnp&mpiuG 
iloinhgniGp, jtupqiupiuGpp luGpGqHuiin ijinipnpjnqdpiGp, Gnp piGphpp ni Gnp inpiqhpp 
umiuguigniiyp; '4,p2Uiiqp hi (hpiGppp iqvujpiupp igiuinl^hpnq qnpqhpp pCinpp opp- 
GiupGhp hG iqiuGiqiuGnihi l.nG»l.nGp M^ppinnppuiip hi Uiphpuip, Pniqiuiqh2Uip pppiu- 
mul^uiG mpnihuuip, UuiiuGpnqp pnippuipiuG hi puiuiiluil^uiG lupnihuinp jaiuGquipiuG- 
GhpniG, MiuppGp huqiu irniuiniu 4 >ui Gqpp|aniil hi uijiG: 

'‘J,p2iuigiuqnpqhpp qpiuip^ hG pphGg jppuiip luqGniuil^iuG inhupni[, nppG Giguiu- 
inniiJ hG pGinpp qnpftniiudpp, qniGuqpG fiuipniuin ^tupiuphpnippiGGhpp: 4 Uiupuiinp I;* 
np qnjnifdpiG hG niGhghi qnpquiqnpftuil^uiG ilhft lupfihuinuiGngGhp, npinhqpg qnipu 
hG hljh^^ Jp piuGp «ippiGpp» qnpqhp, pG^inhu oppGuiV Uiniuilpnqp i^nippuipiuG hi 
puiiuiIiupuiG lupnihuuip |»uiGqiupuiGp ppi 2 (phpnihi^ t M.hGhinppp RnipvuGo hl^hqh- 
gnig) qnpqhpp, npnGp iIpiuuGiupiuG qnp&niiuftp hi lupiniupuipq qh»\hgpp 5 biuiinpniG 
niGhG: IPtlj uiq lupGhuiniuGngp qnp6niiu6pGhp Ijiupnq hG lpGh[ t^uinhpqnilp pppu- 
innGhuiliuiG lupnihuinp hi niiu2pGqinnGp inhpuinpip puiGqmpiuGGhpp, '^i'piippqpp nqni 
i^iuGpp, R^iuiqqnjp GiuuGiuinp Riuiuipiuftnip i[p2Uiiqiuqnpqhpp hi uij[G: Uqu qnpqhpp 
liupqiupiuUpp ilt^ uihq hG qinh^ Guihi pitu^p qiupqiailninpiGhp, npnGp itl^uiiniil hG, 
np qpiuGp qnpdnqGhpp pppuinnGhiU] hG hqhi, «pul| uijq (^^Giuinn;/iiujp) 

pppuinnGhiuGhpp fiuijhpG tpG», qpniil hC A. UiuptG hi 4 . SphGpniuqqp;^®'* 

17 -pq quipp lihuhppg ii|iufiiquiGnih[ hG i(p2iuiqiuqnpqhp, npnGgniG ljpl|Gini\l hG 
fipG iniupphpiul|Ghpp, uiGinhuiniJ hG i(p2iuii|Ghpp hi Gpiu qiupquiGiupi2hpp piliuu- 
uiuijpG tnifdpiGGhpp' qpuiCp i[hpiu 5 hini( qhl^npp: OppGuip' UuiiuGpnqp ' 4 ,iupp^> ji>iuG- 
qiupuiGp No. 104 qnpqp, RhrqpGp ^hinuipuiG fdiuGqiupiuGp «(uujl{iupLuG qnpq» 
luGniGp ppnq qnp6niui6pp, npinhq uiGuuiHGiuG pniuuipiuG qiup»).UiGiu|u2hpp iniupph- 
piul^Ghp l^iuC, InGqnGp uihpuuipi puiGqiupiuGp lujG qnpqp ( 17 -pq q., 277x109), 
npp 1977 fd. luGnipqp GiuGnihg hnGqnGniiT^® hi iu]iG; 

17 -pq qiupp i(p2iuiqiuqnpqhpp pnpgGniil hG pphGg qiuuuipiuG uihupp, hGfdiupp- 
iniil hG (huJiuGiupp luq qnpqhpp luqqhgnq^piGGhppG, uipnfiiniil hG, hi uppqp hG 
lunGniiJ lip piuGp uiji mpiqhp: ^VpiuGg ftiiniil iuGfipiu(lh2in t ip2uiinuil|hi lujG qnpqhpp, 
npnGp pphGg qiu2uip l^hGlnpnGnll^ niGhG h[niuiniuinp, GiuntuquiUi^iuilhi i|iupquiljGhp: 
O'piuGg phGinpnGniil u^iuinl<hpniiu 5 luphip upiuiumiul|p t qnpqp qni- 

GiuipG nqg ljiunnigniui6pni[: Uju qnpqhpniil hpphilG uihq hG qinGniil Giuhi l|hGuig 
ftiunhp, 6iu»ipl<Ghpp pGuipp iniupphpiul|Ghp, puqg npiqtu optGp, IjhGuipnGniil iqiuvn- 
phpiniil t luphip ppphi luiihpdniphuiG pinpfipqiuGp2: 9 *npqhpp luiu puiiilpp' lupftniiu- 
qnpqhpp, niGhG uiiup puipilppp, qhqpGGhpp ni l^iuGui^Ghpp pGinpp jiupiuphpnippiG- 
Ghp: 

' 4 p 2 ^iMi 4 * 9 »iP 9 l«Pb 9 luniujuiguift qnpqhpp luq inpiq pp qnini|<ipiGp iqiufiiqui- 
Ghi t iIpG^hi iJhp ophpp: 0 *puiGp lup&niuiqnpqhpp inuipphpuil^Ghp hG hi Ghpl^uiiuig- 
Gniil hG hppni puiil hphp i(uipqiupGhppg l|iuqilniu46 ilp pniliqnqpgpiu, npinhq Ghp- 
qpiuiniiud hG h'l nipuiGpuinhp, h'l 6iuqpl<Ghp, h'l Ghuihp, pup iltsmhqniG' ^npu ij^Aip- 
qhppg ljiuqiJnuu& piiu^iufipil: U»ju qnpqhpp ni2 oppGuipGhpp qnp6nih| hG 



Numerous depictions of vishaps occur in Armenian miniature painting and in the 
applied arts (religious staffs, bracelets). The dragon also figged in Armenian 
carpet art as a guardian symbol. 

Dragon carpets are preserved in the largest museums of the world, in London, 
Berlin, Istanbul, Budapest, Munich, Vienna, Washington, and elsewhere. They 
were created to be hung as art items decorating the walls of halls and bedrooms in 
palaces or castles. Their dimensions and proportions less than 6 
meters in height and 3 meters in width, as well as the principles of artistic decora¬ 
tion are evidence of this.‘“ The dragon carpet has an ascending and gradually 
developing composition. The composition of half of the carpet vertically is repeated 
in the mirror image in the other half. Another characteristic feature of the dragon 
carpets is the complex composition of the ornaments in the carpet field, conditioned 
by the presence of heterogeneous and pithy elements. Richness and change in their 
variants make it possible to view not only separate types, but also subtypes in the 
group of dragon carpets. 

An imaginary axis bisects the field of the dragon carpet vertically around which 
rosettes with equal parts are placed. There are no restrictions in color, for the 
threads in the weave are arranged so that light colors pass on to darker ones and 
vice versa. Decorations in the fields of dragon carpets splendidly combine 
vegetative and animal worlds, presenting a fairytale world where dragons are 
depicted as guards. In the oldest and most typical specimens they are placed in the 
four corners of the carpet. After a while, their number increases to six or eight. 

The earliest and most classical example of dragon carpets is now in the State 
Museum in Berlin, and is known as the Graf Carpet; it was formerly in a mosque in 
Damascus and later came into the possession of Theodor Graf. Afterwards it 
belonged to W. Bode who dated it as of the fifteenth century, and considered it an 
Armenian rug with zoomorphic figures”; thus was it shown at the Vienna and 
Munich exhibitions in 1891 and 1910. The Graf Carpet is large (675 x 230 cm.); part 
of it was destroyed during a fire in 1945, and it has frequently been restored. On the 
dark blue ground of the carpet, threads of red, yellow, green, and other colors are 
used in the weaving. The carpet has rosettes composed of flowers, and vegetative 
ornaments are scattered around them; trees are woven on both sides, and a pond 
with swimming ducks is depicted with blue threads in the background. Twin 
camels, deer, and lions are woven in some parts of the carpet (we can also see 
representations of lions on the reading stands from Ani in the state Historical 
Mu.seum of Armenia in Yerevan, and on the wooden door made in 1134 at the 
church of the Apostles in Mush). The dragons of the Graf Carpet are four in 
number, placed in the four corners of the carpet, and their bodies have a definite 
width, resembling the letter S in twist, a zigzag-shaped tail, forked foot, a pair of 
horns, grape leaves and vines in their mouths. Especially expressive is the 
decorative treatment of the bodies of the dragons: small lozenges of different colors 
are depicted on a white background, which picturesquely present the folk definition 
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U|i 9 uifu|i liuiiuiphpi) h'lujl^iuliiuG q.(iir\niiT, |iul{ jhinuiq.uiiTiiG Giuhi' ftiuUqhqnipniil 
{^'npfiu, ^^lidnpbul^), U[iufiiuGtuiI, irhqpliniil hi lUiiC: C^Gin|ip op|iGitil|Ghp iquiHu|iuG- 
ihi UG <iujiuuuiiuG}i iqujiniInif»hiuG, U.qqiuqpntfdhiuG ii|huiiul{iuG fiiuiGquipuiGGhpniif: 

' 4 ,|i 2 iDiqiuqnpqhp|ig t u^iqp iunh[ Giuhi i[Upni|i 2 huq «9‘nifiiup» qnpqp: hp 2P^*U 
jiupqiupiuGpni[, i[uipqu 4 l<Ghpfi fiGpGuivn|iujnq<^huiGp, |»hihp|i qniGiuj|iG fiuipuuim]dhuiUp 
«^»nifiuip» qnpqp Ijiuphinp ?>hp t juuiqujghi jiGjiqtu filUJl^ull^u^G, GnjGiqtu hi uiph- 
ihihiuG Gnp qnpquiuihuuil^Ghpfi lUDiujJiugGiuG qnp 6 niil; <(9'niGiup» qnpqfi l^nGujnqji- 
g|nuG GniGnqethiuiIp jfi l<pl|Gnihi: UpljGnihi hG Gpiu i|iupqiul<Ghpp, quipqiuGuitu 2 hpp, 
npnGp fnuGqtu hG hl^h^ piuqiJiuuihuuil^ iUipiuphpnifd|iiGGhpni(: t^Ginfip op|iGiuljGhp hG 
^t|ll l7nppti lupnihumfi iIhinpniijn[|iuitG, niui 2 liGquinGfi inhpuin|q (231x531), Uiniuil- 
pnq^li idnippuil^uiG hi jiuiiuiIiul^iuG lupnihuinfi (fiiuGuip 113, phpniuift Miup(iG|ig, h‘ui- 
iliup 946, phpniui5 Lkiliuuliiujlig), 4ui}iuuinuiG|i igiuiniJnqd^hmG, iJ«qqiuqpni|ithuiG piuG- 
qiupiuGGhpfi il|i piuG|i qnpqhpp: 

'4,|i2uiii|Uiqnpqhpp UphiilinhiuG <iujUiuuiiuG|i iquiuuliuljiuG quuiuitiGhph 'l,uju- 
ignipiul^iiiGfi, SiupoGfi, [iG^iqku Giuhi luniuGSjiG piuqiupGhp)! lupfihuimiiinpGhpti pii- 
uihq6iuqnpftuil^iuG ilinpti i|iiujiiuiiuul^niirGhp|ig hG, |uilj qpiuGg ]huuuquij fijiiquiin- 
pniGGhpG ni initipphpiul^Ghpp iuih[|i ljni(l^iuuhujG qnpqiuqnpftnifiihiuG uipnfiiGp hG: 

iliujl^uil^iuG qnpqiupnihuuiniiJ lunuiGfiGiujuiinnil^ uihq hG qpujiiuil lujG qnpqhpp, 
npnGg oSuiqnpq luGniGG k inpiniG: IJpiuGg iopfiGniiufipniif GnjGu{ku Ipuphinpp pni- 
uiul^iuG qiupquiGui[u 2 G k' i(iupquil|Ghp|i 2P^*H piugmiuft ftmqfi^Ghp, ftmql^htjiGghp, 
f^tisniGGhp, lihGqiaGjiGhp hi uij^G: UpuiGp jipiup Ghin ^luiqiniil hG ofiiuGiJiuG iqnpia- 
igmnjin hinuiuiGhpni(, npnGg thuigiuikGGhpp ^npu qnjiqhpni[ inhquiqpniuift hG i(uip- 
?>iul<Ghp|i l|hGinpnGGhpniiI: U.iuqiul{Ghpp i|iGniiI hG hpl^ni, hphp fiiuui, jiGsujku Guihi 
l^kunij i(hpj?iugnq piunuil{niu[iGhp, iihguiGlj|nGGhp l^iuil 2 lsquiGl|liiGGhp: UhGinpnGniil 
IjhnfuLUi k (uniiuuinfil^iu), npp 6iu]4uil<iuG lupnihuxnnul GGiuqtqG ftuiqniJ niGji hi 
GiuGqku k quqhu npiqka uiphiji, ^iuj[ftiul^|i, u|mquiphpnqdhuiG hi |Uiihp(tnipihiuG Gp- 
2 iuG:^^* A), DiupkG G 2 niG k, np l<hn[uiuip iquiuil^hpnuuft k GniG|iul| fi|ip|ij^Ghp|i piuG- 
quil^Ghpniil: UjG pGnpn 2 k 4)npp Uu(iuqli uiiupiubpniiJ qnpftniuift qnpqhpjiG: *iiui lujq 
l|uipq|i qnpqhpk iiaiuiqn]GGhp|ig k Hiailiapniil Rhrq(iG|i ^hinial^iaG fd^iaGqiapuiG)i uijG 
qnptqi, npji qia 2 »nniil, pianial{niu|iGhp|i iJkg inhquiqpniiaft' hC ntfuunpnuad lihiijuia^hp 
(117x 200): 3hGnihini( Ifiapljo "^ninifi l<uip 6 fip|i lipiaj' A. UuipkG quiGniG k, np uiju 
qnpqp Gn|Gigka UnG|iaii|ig k hi (uaj[l^uil^iaG:^^^ 

OdiaqnpqhpniU lihGinpnGuil^iaG l^hnjuui^fig qku^b qnipii hG dqiniiJ iauuiqia 2 ni- 
2 iaGGhpni( laiiapaininq gnqniGGhp, npnGp |anp 6 pqiaG 2 niil hG MhGiag tTianp: MhGiag 
tTvanh hi Ijhnjiaa^ji quiaiainpniiaft qpla4>|^l^tal^ulG pGriq 6 niia 6 nif»huaIp uiaiaGS- 

Giagnq ofihpp ilji puiGfi Hiauljuignqf»tiiG hG |anpHp?i.mG 2 niiI. qpiaCp juahpdnqdhiaG hi 
hp 5 iaGl<nif»hiaG igiaHu|UiGfisGhpG hG, laGkG |iG^ iqujfiigiaGniG hG siap uisp|ig: Uia hiu 
iqkinp k fiualiaphf Gl^iain|i niGhGuqni|, np ofip mai 2 iniaiiniGpiai)iG l-|hGqiaG|i k hqhi 
fiiajhpli Join hi tip qhqiapnihuuiia-l^hpiguipiajliG lapuiiajiajiinnqivt^iGG k qinhi Hiajl^ui- 
l^iaG i||iighpqhpniiJ, laniauiqhiGhpniG, fihptuafdGhpnid: Od|i l^ia 2 nitiG fiiajhpp i(hpia- 
qph[ hG pnirffii jiaLnl|nqd|iiGGhp hi Giaiiainuighi hC, np iliafiiagnq|i HnqjiG Gnp l^huiGp 
k lanGniil odt' l|hpigiapiaGpni(:*'*® Odiaqnpqhpfi qui 2 Uiti uiquiui iniapiaftpniil qnp&mh[ 







given to dragons and snakes as basilisks. If other animals in the carpet are 
presented as images from natural surroundings, as elements emphasizing reality, 
dragons come from a world of fantasy and have symbolic meaning, they g^uard 
paradise and give protection from the evil eye and evil forces. 

Another dragon carpet of fifteenth century, very much like the Graf Carpet, is 
preserved in the Museum of Applied Arts (Iparmiav^szeti Museum) in Budapest. 
The carpet was worn out, and in the beginning of the century, craftmen from Con¬ 
stantinople restored it; they wove the worn part of the carpet with great mastery in 
technique and artistry to match the style of the preserved half. Dragons in the 
carpet are endowed with vivid expressiveness, woven with clear-cut outlines in 
white, sky-blue, and red threads. A brilliant specimen of a similar rug is the dragon 
carpet in the Victoria and Albert Museum, London, acquired from the Kehian auc¬ 
tion in 1908. Among the most beautiful are those in a private collection in Genoa 
(16th century), and in the Metropolitan Museum in New York (1600). 

A very important common feature of dragon carpets and early Armenian 
carpets is one wide stripe in the border. Their rapport (basic part of the pattern 
repeated in sequence) consists of chains of large stylized flowers or &^&e -shaped 
signs. Numerous variants were woven within this type of dragon carpets. Among 
them are those carpets where winged and feather-like projections are included in 
the composition and were rightly considered phoenix wings. This type of carpet is 
more dynamic in its graphic and color structure. Here, not only are there new 
motifs with an active role in the decoration of the carpet field, but also the color- 
range has changed. This must be attributed to the creative freedom of master 
carpet weavers, since in contrast with Iranian rugs the Armenian carpet is 
characterized by a free creative approach and continuous changes in decor, with 
the emergence of new groups and new types. Choice specimens of carpets depicting 
the dragon-phoenix combat are preserved in the Victoria and Albert Museum in 
London, the Iparmuv^zeti Museum in Budapest, the Museum of Turkish and 
Islamic Arts in Istanbul, the Mosque of Lala Mustafa in Karin. 

Dragon carpets are attractive for their fine appearance, to which must be add¬ 
ed choice weaving and rich color relationships. There probably existed several large 
carpet weaving workshops where some phoenix carpets were produced, as for in¬ 
stance, Carpet no. 204 (brought from Adrianople) in the Museum of Turkish and 
Islamic Arts in Istanbul, and Carpet no. 2 (brought from the Burano Church in 
Venice) in the State Museum, Berlin, which have smooth weaving and exceptionally 
beautiful decoration; weavings of another workshop may be the dragon carpets in 
the Christian Museum in Esztergom, the Textile Museum in Washington, in Ulu 
Cami, Divrigi, and from a private collection in Glasgow. Also, ornamental motifs 
using the cross are found in the decoration of these carpets, evidence that the 
weavers were Christian. The Christians of those regions [Anatolia] were the Arme¬ 
nians,” wrote F. Sarre and H. Trenkwald.’*^^ 

Dragon carpets from the middle of the seventeenth century have been preserv¬ 
ed, in which old variants have been repeated but the symbolic meaning of the 
dragons and other ornaments is ignored, being transformed into decoration, for in¬ 
stance, Carpet no. 104 in the Vakif Museum, Istanbul, or the weaving known as 
‘‘Armenian rug” at the State Museum in Berlin, in which there are infinite variants 
of floral ornaments, as well as the carpet (17th century, 277 x 109 cm.) at the Tex¬ 
tile Museum in London which was auctioned off in London, 1977.**“ In the 
seventeenth-century dragon carpets, losing their classic appearance, had submitted 
to the influence of other carpets of the time, retreating when several other types 
set in, among them carpets with protuberant radial rosettes in the center of the 
field. The sun disk depicted in the center is emphasized by the overall color struc¬ 
ture of the carpet. Sometimes trees of life and variants of flowers are included; but 
as a rule, the sun, the symbol of eternity, is placed in the center. This group of 
carpets, the artsvagorgs (eagle carpets) have fine combinations of warm red, 
yellow, and green. 

Another carpet type stemming from dragon carpets has continued its existence 
up to the present. It presents a composition, formed of two or three rosettes, where 
octahedrons, flowers, arrows are included with a four-rose cruciform in the center. 
Later specimens of these carpets were woven in the Armenian village Chalaberd in 
Artsakh, later also in Zangezur (Goris, Khndzoresk), Sisian, Meghri. Fine 
specimens are preserved in the State Historical Museum of Armenia and State 
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bG ifiupr}l{iuGg, l^bGr^iuGjiGbpli, fdn^niGGhpfi u^uiuiI^bpGbp, [uut^bp, HbftbuiiGbp, ^piup- 
Gbp, ui;>|imimuiGpiuj|)G gnfiAjipGbp Ui lu^iG: Odiutfnpqbp qnp^ntbi bG Ikp- 

gu4[until bi U[uG)ipniJ: OAiuq.npq.bp[i pGuifip opfiGuil^Gbp i^iuHii^iuGnibi bG Giubt ir|iiG- 
}\tt;G|i hi UiniuifpniL)i fdUtGgiuputGGbpniG: 

Oduiq.npq.bpp uuiKJuiGuiquiuiniil bG Hiujl)iul{UiG qnpquipnibuinfi quiUiul^iuG 2PP* 
;puiGp, bpp uuibqdiniU bG G^uiGuiinp tj^i^uiu^iuqnpqbpG ni utpdniutqnpqbpp, npnGp 
pGni|»uiqfimiG bG qniui ujqquij|iG umuiGdGuj]Ujm^n(fdfiiGGbpni|, bpp HutjlpulfuiG qnpqG 
)ip UiqC|ii nt Juipnip qbquipnibuuiuj^uiG l^bpu^uiinpJuiJp uinujGdGujl|[i uibq t qpiu- 
mill GiuGui 2 |uuipRui||iG qripquipnibumfi pGiuqujiuinnitl: 

Bbiniuqiuf 18-19-pq qiupbpniil, ifinfuiniG bG qbqiuq)imuil^iuG iquiRiuG^Gbpp, 
iuibi|) qqiui|i bG i^iunGnul ijmluuiqqbgnipliiGGbpp, fiG|i l^pl|GnipbuiG Mbui uuibqdiniG 
bG Giubi Grip qnpquiinbuuil^Gbp: 4u4^ qnpqiuqnpdGbpp l^pl^Giiiil bG fip^^G dbnp|i uuul^ 
br\iud opfiGuil^Gbpp, bppbGG ^uiiiiiupruG bG quipr>ujGl^uipGbp^i ni qn]Gbp[) Gnp |iuib- 
[niGGbp, HG[i H|iilp^ ^P^l uuibqdniG Gnp opfiGuil^Gbp: Uiu i(l|iu|niil t, uuibriduiqnp- 
dutlfuiG uiGuu^uin igpngbu)i iluiufiG, bpp uiqqui||iG HJiGpfi i(puij [uiniuGniG bG uiqqb* 
gnqdfuGGbpp" uinbqdbini{ qnpqiu|)iG |op^GniUJdpGbp^ uiCHunliup iniuppbpiul^Gbp: 
l).|uiq[)uni| uiniu^uiGniil bG fauii|iujnnti qnpqiumbuiul^Gbp ni quipqiuGiuju^bph HuiGiu- 
l^ujpqbp: 

4ui]l|uil^uiG qnpqiupnibuinp lu^luiupHuiqpuil^iuG Gbd inuipiudp niG|i: 4ui)^uj^iuG 
qnpqiupnihuifi|i o^iu|uCbp bG brilq Uqnq^up, U|uuii 9 |uiuG, U.|uiuipuiiiupp, Ul^Gp, 
UGfiGt UpqiuHiuGp, UpM^hG, Upinui 2 iuuip, Riupbpqp, Rbpl^pfiG, RnpjuqniG, ^)*ni|iGp, 
bpbiujGp, bpqGl^uiG, 5^^il.G, f^iuipfiqp, fd^bHpuiGp, Muip^Gp, Miui\qniu4Gp. Miupup, 
MbuujpfiujG, tfuiGuiqlfbpinp, Ifnl^up, U’ni2p, ^JUi|\4[1?blluGp, \inp S’niquiG, 0ni2|iG. 
riumiuGp, 'Hiupuiuiip, Ubpujuin|iuiG, UiqiufiuiGp, 'RuipniuiGuuipiuG' 
uinri uiiu4GGbpni( ni q|itqbpni|, fiG^iqtii Giubi SuipoGji, U,uiuiqnipai^uiG^, fliin|ip|i, 
UiuuniG^i, i?,uiGqhqnip|i, lJ.pqu4|u|) inuipiudpGbfip, npinhq fiipiupuiG^liip pGuiUiGfip 
niGbplq b [ip ubi|iui^iuG qnpqiuqnpdLul|iuG qiuqqiuRp: l).G 2 ni 2 in, luGKpiut^bpm b Giubi 
Gl^iuui[i niGbGui[ igiuiniliulfUiG npn 2 Uimi (huGiuGiul 4 iu 2 p 2 UiGGbp: 0p|iGuil{' 9-13-pr| 
qiupbpnuf qnpqiuqnpdiul^uiG iunui 2 Giul{iupq l^bGinpnGGbp bhG ^brujiGp, UGjiG, Miu- 
pjiGp, lO-iS-pq qiupbpniil' hu4p[iGp, UbpuiumfiuiU, ll.pdl|l;G« hbuiupfiiuG, irni2p, 
^buiGp, M|i[[iI^|iu4][i fiuj]l{U4l^uiG |»uiquiinpni|»buiG puiriiupGbpG ni qjiiqbpp, 16-18-pi} 
qiupbpniG' Giubi UpiupiuuibiuG qui 2 ui|i q[itt)bpp, tqibiiuGp, )^qq|ipPi 
ui|ipp, 17-18-pr> qiupbpniG' ^Jnp Mnir^uiG, M'nufdGp, 19-pq r>iupniG‘ 4u4ituuimuG[i pn- 
inp 2P!i?w^^<t<l*PUt ^‘^20 Uni[buiiul^iuG «i.iupuuiiituGp: Uiuuibqtuj uijG 

4in[uuiqr)bqnif<»[iiGGbpp, np Gl{iuinbi[i bG 18-19-pq qiupbpji qnpqiupnibuumiil: Upi 

















Ethnographical Museum of Armenia. 

The Guhar Carpet discussed earlier also originated from dragon carpets. With 
its luxurious design, distinctive rosettes, and threads rich in color, the Guhar 
Carpet has played a significant role in the appearance of new types of Armenian as 
well as Oriental rugs. The composition of the Guhar carpet was never exactly 
repeated. Rosettes and ornaments were repeated in a diversity of relationships. 
Carpets from the Metropolitan Museum in New York, the Textile Museum in 
Washington (231 x 531 cm.), the Museum of Turkish and Islamic Arts in Istanbul 
(no. 113, brought from Karin; no. 946, brought from Amasya), the State Historical 
Museum of Armenia, and the State Ethnographical Museum of Armenia are choice 
examples. 

Dragon carpets are sparks of the creative inspiration of craftsmen from 
historical provinces (Vaspurakan, Taron) and towns in Western Armenia; their 
later branches and variants are more likely the results of Caucasian carpet 
weavers. 

Carpets called odzagorgs (serpent carpets) also occupy a special place in Arme¬ 
nian carpet art. Floral ornaments are prominent in their design; well-opened 
flowers in the rosettes, bunches of flowers with small leaves surrounding them, 
star-flowers, birds, animals, connected to each other by serpent-like twisting pro¬ 
jections, bands of which are placed in four pairs in the centers of rosettes. The com¬ 
position of the carpet field is comprised of two or three rosettes in the form of 
squares hexagons, or lozenges, sometimes terminating in halves. The hook-cross 
(swastika), being of the oldest provenance in Armenian art and a sign of the sun. 
thunder, fertility, and eternity, is in the centers.*^® F. Sarre says that the hook- 
cross is depicted even in sculptures of the Hittites. It is characteristic of carpets 
woven in Asia Minor. He judges the carpet in the State Museum in Berlin, with 
stylized hook-crosses in the squares of its field (117 x 200 cm.), among the best. 
Based upon Marco Polo’s opinion, F. Sarre thinks the carpet is Armenian from 
Konya. 

In serpent carpets, stalks terminating in stars-of-Bethlehem that shoot up from 
the central hook-cross symbolize the tree of life. Serpents arranged around the tree 
of life and hook-cross stand out with graphic clearness and symbolize several con¬ 
cepts: they are guards of eternity and happiness and protect everything from the 
evil eye, understandable if we take into consideration that the serpent was an 
animal worshiped by Armenians and had found its artistic-image expression in 
Armenian epic poems, legends, and fairytales. Armenians attributed medicinal pro¬ 
perties to the serpent skin and believed that the soul of the dying man acquires new 
life in the shape of a serpent. In the free space of the field of a serpent carpet 
were woven figures of human beings, animals and birds, crosses, riders, bundles, 
and tools. Serpent carpets were particularly woven in Artsakh and Siunik. Other 
samples are preserved in the museums of Munich and Istanbul. 

Serpent carpets close the classical period in Armenian carpet art during which 
famous dragon and eagle carpets were created: carpets characterized by purely na¬ 
tional features, a period when the Armenian carpet with its refined artistic 
representation occupied a special place in world carpet art. 

Later on, in the eighteenth to nineteenth centuries, aesthetic demands chang¬ 
ed, interactions became more pronounced, new t 3 q)es of carpets were created 
together with repetition of old specimens. Armenian carpet weavers repeated the 
samples at hand; sometimes they introduced new additions in design and color, 
creating new specimens on the basis of the old ones. Therefore, we are involved 
with an inexhaustible creative process, where influences are concentrated on a na¬ 
tional basis, creating limitless variants in countless carpet compositions. “Wander¬ 
ing” carpet types and systems of ornamentation emerged. 

Centers of Armenian Carpet Weaving 

Armenian carpet art embraces a large geographical area: Agulis, Akhaltsikha, 
Akhalkalak, Akn, Ani, Ardahan, Artske, Artashat, Baberd, Berkri, Borchalu, 
Dvin, Yerevan, Yerzinka, Zile, Tabriz, Teheran, Karin, Kaghzvan, Kars, Caesarea, 
Manazkert, Moks, Mush, Nakhidjevan, Nor Julfa, Shushi, Vostan, Partav, 
Sebastia, Ispahan, Karvansara, with settlements and villages surrounding them, as 
well as Taron, Vaspurakan, Utik, Sasun, Zangezur, Artsakh, where each family 
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t}Gt»iugp|} Hiupuuiiugpbi t b'l gnpgiupnihuinp, b/i uijG (hit\ni(nipr>Gkp^ 

gnp4iuq.np6ni)9^iGp, np|i ilpuij Gui r»nrihi t: |ip iuqi>hgni^^iGp: 

hipiupiuG^tiip luqqiuqpiulfiuG 2P?W4G niGhghi t |ip uni(npng»Ghpp, tuqquiqpuiliuiG 
uiniuGdGiu|iuui^ni|i>fiiGGhpp* iniupiuqp, nul^hp^nif»^iGp, npnGp GiIiuG i}iGUini( RuiGqbpd 
luqqujqpiul^uiG UJiiu 2 P?w^t<Gbp[iG' prqnp qtvqpbpniG niGbghi bG npn^uil^ji uiu4ppbpni- 
l<>[iiQGbp: UHui luju GGu4Gnif»|iiGGbpp bi uiuippbpni|A[iiGGbpp pGnpn^ bG bY\bi Guibi 
muippbp uibqbpniif qnpdniuid qnpqbpfiG: 

4ui]UiuuiiuG}i muippbp 2 P?^GGbpniJ qnp&Yiibi bG bpl|piu^Uii|)ui^uiG quipquiGuiju- 
2 bpru{ qnpqbp, npnGp niGbG |uui^uiH|iG puinui^niu|iGbp[ig l4UiqGruui5 l{bGmpnGGbp, 
Ifbribpnij bp|iqniiud tubgqbmuiGGuiG quipquiGui|u 2 bp, juui^bp, l^bn* 

[uiu^bp, 6puipGbp bi UijiG, bi ui][G: U]uop)iGuil( q»ipqbp qnp&Tubi bG UqAGfipniG, 
UpuipuimbuiG qut 2 mniG: l).pgui|uruJ qnpdruui6 niqbqnpqbp^ iluipquiqnjG l^iuG l|uip- 
U^p qhqquiquiGGuiG bp|iqQbpp pumnili bpuiGq bG Huainpqbi niqbqnpqbpfi l{uiu|njm 
i)iU2tnbp|iG: 

4iu]uiumuiG[i pninp 2 P?>AiGGbp|iG pGnpn2 bG bqlq pmuiul|uiG quipT)iuGu4|u2bprul 
qnpqbppf npmbq 2P^U qn\GuiqbY)ni|9biuJp HuiGqbu UU bl^b]^ 2P2^^^^^U pGnipbiuG 
^U4q|Y^Gbpp, l^uiGui^Pt [uuiqnqp, Gnmp bi uigG, uiju^UpG' qniGui])iG uijG Huipuumi- 
}A|iiGp, npp jiumnil^ t Huijl^uil^iuG uipntbum|iQ pGqHuiGpuiUitu: f1pu4|iu|i ijuipu^bmni* 
|»buiGp bG Hui] uipfibumuimpGbpp qnp&b^ JuiCpuiGiu|u2 qnpqbpp: hG>u{|iu)i piupAp 
bpbiuil{ui]nif»biuGp bG odmruiu^ G 2 UiGiu|u 2 bp|i, mbpbiGbp^, uiumqiu^uiqlil^Gbpfi, 2 *^^' 
2 UiGGbp|i GuiGp HuiGqnjgGbpfig H^iutuui5 muipuiftpGbpp, npmbq fuuiifi pGm}ip i|iuii|y* 
l^nqitfiiGG ni puipfipnif»[iiGp f»uji 2 Ui][iG bpiuGq bG mnibi lujq puipdpuipnibum umbqftui* 
qnpftnqitfiiGGbpfiG:’®^ 

19-pq »|iup[i ijbpgnnl bi 20-pf) qiupji ul^qpliG Jbft mbqui 2 Uipdhp mhqji niUbguiG 
Hui) qnpquipnibumniG; 

'^UumiluiljiuG |ipuiquipdnq»tiiGGbpp, uiqq\U]i)iG-iuquimuiqpuil|uiG 2^P^^>^^^^PP« 
Mn^muJU^ muiputdpniG Guij uiqquipGuil^^niprbuiG l^niuiui^niGp, quiGqniuidu4||iG quiq- 
f»bpG ni uiGHuimuil^iuG mb?\ui 2 iupdbpp, (iG^u^bu Guibi u^uirnGui-ungfiuiiuil^iuG quiGiu* 
quiG qnpdoGGbp ifinfubgliG Ruijl^uil^uiG uipRbumGbp|) ni l{^puinuil{uiG uipnibumGbp|i 
UiiuiGquil^uiG quipquigGuiG pGf^uigpp, uijq tdiniJ' Guibi qnpqiuqnp6ru|»buiG: Ui]t> iqpn- 
gbup ^lumlfuiiqbu qquiiji quipduii 1893-1896 bi 1915 fdfA. Ruijl^uil^uiG l{nmnpuidGbp)i 
bi ilbd quiq|»bp)i RbmbiuiGpni|: 4ui] dnqnilpqli it|i Guiup qiuqfdbg bipniguil|UiG, uipiu- 
pujl|uiG bpl^pGbp bi LkGbpfil^ui' |ip fibm muipuift qnpqutqnp6iul^iuG iupnibum|i Riuq- 
luiqtiim GGni 2 Gbpp u^uifiiquiGbimt npiqtu bppbGGfi |uiuqiu»i l^buiGpli ifi 2 Uiuuul<, |iul^ 
inbqiuHuiG uipniuid dnqnilpqfi qn^p^i pGmfip Giuup qutpduii qiuGiuquiG (»UiGqUipiuG« 
Gbp[i Huipumni|d[iiG: UpbibibiuG 4ui|uiumiuGniif H^iGGiuinpruuid pGiul^snii^buiG «quiq« 
qnpqbp|i opjiGuil^Gbpnil umbq&Tiibg)iG Gn]Guiui|iiq qnpqbp, fiG^iqtu Guibi Gnp 
muippbpuil^Gbp: Op|iGuil|" ijuiuu^fiipuil^uiGgtiGbpp nidbq iuqqbgru|»|iiG luGbguiG Vmp 
f^ui|uiqbmh, Ofipujl<|i Ruip|»uii|ui]p|i ni UpuipuimbuiG rvui 2 mj> q)itqbp|) 

uiqquipGuil{ 2 ^if»buiG uiph‘bumGbp(i i{pui], ilb6 uiqqbgnifA^iG bG |»nqbi SuipoGfig qiuq* 
|AUid bi tu]q 2P2^^^^P^^^ i(bpuipGui4bgniui5 6ui]bpp» |iulf uuiuniGg)iGbp 2 ^^ 2^^ 

RuipgbpruiJ fAbiuiqpnq bquiG fd’iuiliGli bi U 2 miupiumi 2 PS^wGli q|iiqbpli, ^G^iqtu Guihi 
bpbiuiGji Gnp qnpqbpfi umbq^iluiG duiGiuGuil^: 

4iujljiul{uiG qnpqti i|bpuiftGniGYVp mbqji niGbgiui Uni(hmuil(UiC 4iujiuumuiGniG: 
Muiniuiluipuil|uiG juimnili npn 2 niifni[ iqbmuil^iuG Rul^nqnifA^iG uuiRiIuiGnibg qnpqui* 
qnp6nif9buiG i(pui] biu, umbf|6nibg «4iU|qnpq» ilfiuiinpniGp (1921 |a.)' piuGji 
2 P^UiGGbpniG RfulGuiqpniuift GtuquitnpniiIGbpni{, Hui| qnpquiqnp5Gbpti iu2|i4UimiuUpU 
lupduiGuiguii iqbmuiljuiG tupuituniuuiGp)i: 4uijl{Uil{UiG qnpq^ ijbpuidGGqfi uipmuijuij* 
mnLf»^iGGbp[ig 1: uijG ifbd ]ui|^nqni]»^iGp, np «4uijqnpq» il|iuiinpGuiG uipmuiqpuiGpG 
niG^ G[i^uiqqui})iG 2iiil|ui|niil: 

4u4]l{uil(UiG qnpquipnibump ^ hP i^GpGqilb^ quipquigniGp: Ul^pqp- 

Guimpnibinij RGuign^U duiiIuiGuil^GbpniG, &bnp pbpbinij uiqqiujjiG [iGpGium[iiqnifd|iiG, 
Ruijl^iul^uiG qnpqG fip rupnjG mbqG t qpuiibi RiuiIui 2 |uiupRiuj|iG qnpquipnibum|i Riu- 
GuilfUipqniJ: 



possessed its own carpet-weaving dazgah (loom), all were sources, of Armenian 
carpet art at various times. Certain historical periods should be taken into con¬ 
sideration. Dvin, Ani, Karin were foremost carpet-weaving centers in the ninth to 
thirteenth centuries; Karin, Sebastia, Artske, Caesarea, Mush, Van, cities and 
villages of the Armenian kingdom of Cilicia were the centers in the tenth to eigh¬ 
teenth centuries; villages in the valley of Ararat, Yerevan, Igdir, Artsakh, Utik 
stand out in the sixteenth to eighteenth centuries; and Nor Julfa and Gogh ten in 
the seventeenth to eighteenth centuries, all the regions in Armenia, become impor¬ 
tant in the nineteenth century, and from 1920 on, Soviet Armenia; hence; the 
mutual influences apparent in eighteenth to nineteenth century carpet art! 
How'ever, this process has enriched Armenian carpet art and the carpet weaving of 
the peoples upon which it exerted influence. 

Each ethnographic region, though similar to the others in some ways, was 
definitely distinct. Each had its own customs and ethnographic peculiarities in 
dress, jewelry, furniture, tools, kinds of craft, tenor of life. These similarities and 
differences are also characteristic of carpets woven in various places. Carpets with 
geometric ornaments that have centers composed of cruciform squares, lozenges 
bordered with hooked motifs, crablike ornaments, crosses, swastikas, bundles were 
woven in different regions of Armenia such as Aghdznik, the valley of Ararat, Art¬ 
sakh, Gugark, and Utik. Particularly notable are runners woven in Artsakh, the 
rosy or red zigzag-like borders of which imparted a special nuance to their blue 
fields. 

Carpets with floral design were typical for all regions of Armenia, where the 
splendid variety of color of flowers, greenery, grapes, and pomegranates surround¬ 
ed one emblematic of the richness of color characteristic of Armenian art in 
general. What mastery is found in carpets with small-ornamented designs woven 
by Armenian craftsmen! What great fantasy is imbued in the small-knotted weav¬ 
ings with almond motifs, leaves, star-flowers, lilies, where the fine softness and 
height of the pile impart velvety hues to such works of a great art!**® 

By the end of the nineteenth and the beginning of the twentieth centuries great 
movements took place in Armenian carpet art. Historical events, national libera¬ 
tion movements, the concentration of Armenian populations in the Caucasus, 
migrations, and countless displacements, as well as various social factors, changed 
the traditional development of Armenian crafts and applied arts, among them 
carpet weaving. The dispersion became more pronounced in consequence of the 
Armenian massacres and tremendous migrations of 1893-1896 and 1915. The 
Armenian people, forced to migrate to European and Arab countries to America, 
preserved rare carpet weaving specimens taken with them in memory of a once 
tranquil life, and the choice treasures of the exiled people became a source of wealth 
for various museums. Similar carpets, as well as new variants, were created follow¬ 
ing the example of “migrated’' rugs belonging to the population of eastern 
Armenia; for example Armenians from Vaspurakan exerted a strong influence on 
Nor Bayazet carpet weaving; migrants from Taron had a great influence on the 
crafts of the population in villages in Shirak and Ararat, and the same in Nor 
Bayazet; Armenians from Sasun dominated in the creating of new carpets in 
villages of the Talin and Ashtarak districts and in Yerevan. 

The rebirth of Armenian carpet making took place in Soviet Armenia. By a 
special government resolution, state control was instituted over carpet weaving, 
the production unit Haygorg was set up (1921) with branches in several districts, 
and the work of carpet weavers received state support. The rebirth of the Arme¬ 
nian carpet is evidenced in the enormous success of the products of Haygorg in in¬ 
ternational markets. 

Armenian carpet art is continuing its unceasing development. Born in antiquity 
and acquiring national originality, the Armenian carpet has occupied a unique place 
in the carpet art of the world. 

Translated by 
Aida Froundjian 
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(<I>|1lGhl|^ U|UIJ4?U1|1|1 t'bin): 

XV 172x90: 

'HbnifiU, 'nhiniuliwC fd'uiGquipiuG (9>^4.): 

Dragon carpet (Struggle between a dragon and Phoenix). 

XV c., 172x90 cm. 
Berlin. Staatliche Museen (GDR). 









































iruipp^ (inpqp: 

XV Hm 145x114: 

Uuinl^Bnitf, 'nuiuit(nt|»huiG u^binui^uiG (vuiUitiupuiG: 

Marby rujj, 

XV c.. 145x114 cm. 

Stockholm. State Historical Museum. 


9>niRuip nnpqp 

1680 350x177 

ULlf'b, iluiuGuiinp Kuiiiupuil^ni 
The Guhar carpet 
1680, 350x177 cm 
USA, Private Collection 
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U.^iuiiMiu(^npq, 

XVn.. 400X200: 

lJiupt>UipuiiMiuui, 4U'T)f<'' 
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Dragon Carpel 
XV c.. 400X200 cm. 
Sardarapat. EMA. 



Oi 





































(^njGuiqnnq: 

A|tG i^niqui, 1502 p.: 

O.GqofifiGuilimuift t 1989-1044) pp., ^m|nui|i)iiu)niil: 
l.nGuinG, UtiuiqbuiG (iCuiuiGlip|i ubi|i 8 uil 4 UiGnip|itG: 
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Bird carpet 
Old Tchougha. 1592. 
Reproduced 1939-1940 in Bulgaria 
Lx)ndon, property of Avagian family. 

































^llM2tulnp c^^pq.. 

a.uiG. XVIII n, 283X108: 
Uuiuiquiutiuiquivn, 
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Cross shaped carpet. 
Van. XVIIl c., 283X108 cm. 

Sardarapat, EM A. 
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UnAChp luJph. 

pniuui-bpl|piu;uii|iuil|uiC in|iu||i, t(uipr|uil|uitnp bGp»uiifi)>u 4 )t Qnpq. 

P^uiqb;, XIX q. ulifiqp, 141 X 117: 

Uuipquipuiu|uiin, 
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A^htznik group. 

floral-geometric type, medallion subtype carpet. 
Baghesh. beginning XIX c., 141 x 117 cm. 

Sardarapat. Ethnographic Museum of Armenia (EM.\). 


UpuipuiuibiuG |u(Ip|i, 
bpI^puijuiiltuilfuiC mfiuili, iiuipquil|uitnp bG^uiuifiiqli qnpq: 

l:;ii)iuiAliC, XIX q. Iftu, 240 X 140: 

Ararat group, 

geometric type, medallion subtype carpet. 
Etchmiadzin. middle of XIX c., 240 x 140 cm. 































































































































































































UpuipuiinbuiG h*>lph> 

bpIiptu^unJ^uil^uiU intiu^fi, i|uipi)ujlfuiinp hUpiuin|iu||t qnpq: 

t^9ii|iuiA|iCt XIX I). i|tipp. 261 X 129: 

bpbiuiG, i'n'Hf®' 
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Ararat g^roup. 

f^eomctric type, medallion subtype carpet. 
Etchmiadzin. end of XIX c.. 261 x 129 cm. 
Yerevan. Historical Museum of Armenia (HMA). 


^.uiinniuiA: 

Detail. 





























































































UpiupuiuibiuU |uilp|i. 

bpl{pui2Uii|iiul{iuG ui^tq|i, t(uin^ujl|uiinp bGpuiin}iu^)) 

bpbtuiC, XIX r\. (|bp;, 145 X 110: 

bpbliuG, 
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Ararat ^oup, 

geometric type, medallion subt>T)e carpet. 
Yerevan, end of XIX c.. 145 x 110 cm. 

Yerevan. Historical Museum of Armenia (HMA), 


U,puipiuinbuiG luifp|i, 
bplipiuvuitfiui^uiG infmiti, 4iupi)iul|uiinp bC|^uJUl^l ^|1 t^npqt 
bpbiiuG, XIX r\., 201 X 128: 
bpbtuiG, 


Ararat group. 

geometric type, medallion subtype carpet. 

Yerevan, XIX c.. 201 x 128 cm. 

Yerevan, HMA 
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IkpUipUilDhUiU 

pntuujl(uiG JuiGpuiCui|u^ <)npq: 

O^uii^uiC. XIX f)., 320 X 105: 

IrpbiuiQ, 

Ararat group, 

floral type, small-patterned carpet. 
Oshakan, XIX c.. 320 x 105 cm. 
Yerevan, HMA 


IkpuipuiinbuiG |utlp^, 
Lpt|pui}Uii|iiul 4 UjU ifihuih* iluipnuikuJinp LCf«uiuitiii{)i qnpq: 

|un|-Uui|tfuiuin, XX q. u(||tQP* 228x87: 

UiupquipuJiquiin, 

Ararat group, 

geometric type, medallion subljiie carpet. 
Khoy-Salmast. beginning XX c., 288x87 cm. 

Sardarapat. EMA 




















































UpuipuiutbuiG |u(lp|l, 
Lpl|pui«uit|milfuiG tn^u(|i, i{ujpr)uilfujinp bUttiuuifiu^li Qnpq: 

ITiM^ni, \IX r). uinui^}«G 172 X 125: 

Umpinuipuiufiuin, <111 

Ararat group. 

geometric type, medalliun subtype carpet. 
Makou, first half of XIX c., 172x 125 cm. 

Sardurapat. EM.4 













UipuipiuinbuiU tuilpfi* 

hptipui^uii^uil^uiG ui|iuf^, ({iupr)uil{uitnp bU|»Uiin)iiqh qnpq: 

trpbiuiG, XIX T). 286 X 117: 

bpbiluG, 
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Ararat ^roup, 

geometric type, medallion subtype carpet. 
Yerevan. XIX c.. 286x117 cm. 

Yerevan, UMA 


4uiuintujA: 

Detail. 











































































































































I U.piupuiinbiu(< |uJp|i, 

bpi|puj^uii|tuit(ui(i i|uiprfuitjujinp LGiauiuiliiqh H^pq: 

L Uui|iliuuin, XIX I). uinui^ti(< Mtu, 335 X 128: 

Uiupijuipuiu^uim, 

Ararat irroup, 

j^eometric type, medallion subtype carpet. 

^ Salmast. first half of XIX c., 335 x 128 cm. 

Sardarapat. RMA 


ILpuipujuibuiG |uilp|i> 
pniuuil^uiC in|iU4|t> GuiCpuiGui|u^ bCpuiui|iU|h Qnpq: 

t:9ithiuft|t^, XIX r(. Ijtu, 140x240: 

bpbtluG, 

Ararat group. 

floral type, small-patterned subtype carpet. 
Etchm'iadzin, half of XIX c.. 140x240 cm. 

Yerevan. HMA ^ J 
































IkpUipiUUlljUlC luilphi 

pniuuj*Lp({puiviui)iutl 4 UiU ui|tu|h< l^uipuini^uiifiU qnpt): 
XIX I). (|Up^i 169X 113: 

l;pLiuiU» 

Ararat grroup. 

floral-peometric type, carpet with cartoushcs. 
Tiflis. end of XIX c., 169 x 113 cm. 

99 Yerevan. H.MA 


ll.puipuiinbui(i lutfplit 
pniuuilfiuU iluiGpuiUiujuj bCpuiintiu^h ‘mn'i* 

bphiuiG, XIX n. 305x 112: 

bpbiuiG, 4.^‘nia- 

Ararat |fr‘>“P« 

floral type, small-patterned subtype carpet. 

Yerevan XIX c., 305 x 112 cm. 

Yerevan. HMA 

















































































































UpuipuiinhiuG )uilp)i, 

pniuuil^uiU infiuiti, iIuiGpuiGui|u2 bGf»ujintiiq}i 4 npq: 
Uui|iluiuui, XIX i)m 250 X 115: 

OphiujG, A'^l'nrd* 

Ararat group, 

floral type, small-patterned subtype carpet. 
Salmast. XIX c., 250x 115 cm. 

9/d Yerevan, HMA 


IJLpuipuitnbuiG |uUp)i, 
pniuuil|uiG in|iudi, iIuiGpiuCiu|u 7 bGpuiuifiudi qnpq: 

bpbtuiG, 1877 p., 145x118: 

bpbtuiC, id'lk'nfs* 
Ararat group, 

floral type, small-patterned subtype carpet. 

Yerevan, 1877, 145 x 118 cm. 
Yerevan, People’s Art Museum of Armenia (PAMA). 

































































































U.puinuiuibui(i |uitp|l, 

pniuiuliuiCi lll^u 4 ^. iIuiCpuiGuitu; LU|*uiin|iii 4 )t (|np«|: 

hqnbp. XIX q.. 242x 133: 

t;pbiuiG. 

Ararat {^roup. 

floral type, small-patterned subtype carpet. 
Ipdir, XIX c.. 242x 133 cm. 

Yerevan, II.MA 


lipujpujtfibuiC |uJpb, 

pniuuil|UiU uihu(h» ifuiCpujUui|u 7 b(t|»iutfif«u|h 

bpbiuiG, XIX q. 273x135: 

bpbtuiG, 

Ararat group, 

floral type, small-patterned subtype carpet. 

Yerevan. XIX c.. 273 x 155 cm. 

Yerevan, HMA 97 

















































































U.puinuiinbtuU juitph, 

pmuuil|UiG uihuih, au»GpuiGui|uj hCp 111111 ( 1114)1 qnpq; 

hqtnfip, 423 X 100: 

bphiuiG. 
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Ararat group. 

floral type, small-patterned subtype carpet. 
Igdir, 423x100 cm. 

Yerevan, HMA. 


4 iuiiiniiu 6 : 

Detail. 
















































UtpuipuimbuiU 

pniutuliuili inbuilt, i|uipr|uil|UJinp LU|«uiui^uf)i qnpq: 

hftiuiC. XX ij., 280 X 187: 

tliijpt|uipuiu(uiin, 

Ararat ^roup. 

floral type, medallion subtype carpet. 
Itfhevan. XX c.. 280 x 187 cm. 

Sardarapat. KM A 


Ikpouifu iuJpl), 

pniuuil|uiti in|iu|li. JuiUpuiCui|u^ bG|«uiin|iu4li qnpt): 

P'UiCuiUg <)h>n< XVIII rj., 435 X 175: 

bpbiuiG, 

Artsakh ^rnup. 
floral type, smalNpatterned subtype carpet. 
Banants villag^e. XVIII c.. 435 x 175 cm. 

Yerevan, !!MA 






















lkpgui|u tuilp)i. 

l|bGguiGuil|uiG tupAniiuqnpq: 

Rmjh. XIX i|., 275x 138: 

bpbiuiG, 


<Luiinniui6: 

Detail. 


Artsakh group, 
animal type eagle carpet. 
Shoushi. XIX c., 275 x 1.38 cm. 
02 Yerevan. HMA 




























U.pgui|u |uilp|i, 

t|hGi>uiGuil 4 UiG oAiuqnpq: 

Cni^|i, XIX q., ul||iqp. 300 X 120: 
bphiiuG, i'n'nid- 
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Artsakh ^oup, 

animal type serpant<carpet. 

Shoushi, bcgrinning: of XIX c.. 300 x 120 cm. 
Yerevan. HM.A 


4iutnntuiA: 

Detail. 
























































I U.tigu4|u )u(fp|i, 

lfb(ii)uiGiulfuiG in|vig(i uipAnitugnpg: 

I 4,uigpnir». XIX r|. hpl^pnpi) l|t:u, 270 X 146: 

Uuipguipuiiguiin 

Artsakh grroup. 

I animal type cag^ie carpet. 

lladrout. second half of XIX c.. 270 x 116 cm. 
I Sardarapat. EMA 

i 


U.pguj|u fuiTpli, 
ljb(ii^uiCuj(|ujU uifiiqli uipAniuignpg: 
Cni?|i. XIX n., 235 X 135: 

bpbiuiG, 

Artsakh group, 
animal type eagle carpet. 
Shoushi, XIX c., 23.5x135 cm. 
Yerevan. 






































U,ngui|u luilpfi, 

llbCnuiGuil^uiU ui^u{|i oAuiqnpi|: 

9,piupbpr|, XIX I). i(bpjt, 286 X 138: 

bpbiuiG, 


38 


Artsakh ^roup. 

animal type, serpant carpel. 

Tchraberd. end of XIX c.. 286x 138 cm. 
Yerevan, HMA 


4 uitfiniuiA: 

Detail. 




































































































U,pyiu|u |uUph. 

((bUr|UiUuil|Uiti uipftniuiqnpq: 

^uii^pnipt, 1900 !».: 

bpbliuU, JuiuUuiinp HuiiujpiuAni: 
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Artsakh K^roup, 
animal type eagle carpel. 

Hadrout, 1900. 
Yerevan. Private Collection. 














Upguilu fuilph, 

llbCnuiUuiljUiG ui|iu|h oduiqnpq: 

4uinpntp>, XVIII q., 240 X 150: 

bpbiuiG, 
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Artsakh ^roup, 
animal type scrpant carpet. 
Hadrout* XVIII c.. 240x 150. 
Yerevan. HMA 


AuiinniuiA: 

Detail. 




































































































l)»P9ui|u |uUpt), 

bpl|puisiui|iui^ujQ bGfauiin|iiqh 

Aui^pntp, 1815 !»., 245x131: 

bphiuiG, Cd’Ut'Hfi*' 
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Artsakh g:roup, 

geometric type, cross-shaped subtype carpet. 
Hadrout, 1815, 245x131 cm. 

Yerevan, PAMA 


Upgiufu luttpti, 

pniuui-bpl(piu;i>uipuitfUiG ilu4pnuil|uii|np bGpuiuiliigli gnpg: 

4iuiipmf», XIX ij., 227 X 154: 

l)ujpi)iupujiqu4in. 

Artsakh group, 

floral-geometric type, medallion subtype carpet. 

Hadrout. XIX c., 227 x 154 cm. 

Sardarapat. EMA. 















































U.pgiu|u )utlp|i, 

pntuuil|UiG in|iig[it i|ijupguil{uiinp b(i)»uiui|iu4fi qnpq: 

4tuqpntf», XIX q.: 

bphiiuU, tluiuGuiinp HiuiiupuiAni: 
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Artsakh group, 

floral type, medallion subtype carpet. 
Hadroiit. XIX c. 

Yerevan, Private Collection. 


^luuiniiub: 

Detail. 



































U.pgui|u |uJp|i, 

pniuuitfiuU in|iu||), i|uipguil|utinp h(i|duiin|iu||i gnpg: 

Ruiquipui, XIX g.: 

t7pbiuiC, JtuuCuiinp Ruituipuiftni: 
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Artsakh ^oup, 

floral t^'pe, medallion subtype carpet. 
Badara, XIX c. 

Yerevan. Private Collection. 


AiuinmuiA: 

Detail. 
























U.pgui|u tuiTph, 

pniuui-l{liUt)ui(iiul|iuG ui|iu{|i, i(uipifuil{iuinp bG|AUiin|iiq^ U^pq: 

Sipiupbpq, XIX I). uinui;^)«G l|tUf 228 X 127; 

bpbiiuG. 
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Artsakh g^roup. 

floral-animal type, medallion suhtype carpet. 
Tchraberd, fir.sl half of XIX c.. 228 x 127 cm. 
Yerevan. H.MA 


4uimniiuA: 

Detail. 
































l).P9uihi fuJph, iiuuiniiuft! 

pntuuilfUjG in^u(ti, i|uipr^ujl|uiinp h(if»iuuifiu||i qnp^: Detail 

4uii)pnif*, 1886 f«., 215 X 108: 

bphiiuG, 

Artsakh g:roup, 

floral t>'pe. medallion subtype carpet. 

Hadrout, 1886, 215 x 108 cm. 

Yerevan, HMA 


























































































































CuiinniuiAi 

Detail. 


ULpgtulu |uilp|i, 

pniuui-hnMpuijuiittuiliuiC ui|iu4|i. |uui{UiH|iiI qnpqi 

6nt;»}i, XIX q., tlbpp, 240 X 100: 

bpbiiuG, ifuiuCuiinp fluiiuipuiftni: 
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Artsakh gri’oup* 

floral-geometric type, cross-shaped carpet. 
Shoushi, end of XIX c., 240 x 100 cm. 
Yerevan, Private Collection. 




































lLpgiu|u |uilp^, 

pniuuil^utC ui|iigfi< iluiptiuil^uiinp hCpuiuihigh gnpq: 

Cni?h. XX !>.. 190x 127: 

bpbiiuG, 






Artsakh g^roup. 
floral type, medallion subtype carpet. 
Shoushi, XX c.. 190 x 127 cm. 

Yerevan. HMA 










































U.pgiu|u juilpft, 

pntuui'tipl|pui 2 Uiitiuil|uiC ui|iu 4 |i, i|uipi>uil|uiinp gnpq: 

XX n. ul||iqp, 165 X 115: 

Uuipi|tupuiu|uiin, 

Artsakh f^oup, 

floral-preometric type, medallion subtype carpet. 
Shoushi, beginning: of XX c.. 165 x 155 cm. 

Sardarapat. EMA 


Ikpguiju |uUp|i, 

lipl|puivuii)iiul|UiG tntiuifi. i|ujpi|uil|uitnp bU|auiinliu||i qnpq: 

XIX i|.. 228x110: 

Uuipquipuiu|u in, 

Artsakh group, 
geometric type, medallion subtype carpet. 

Shoushi, XIX c., 228 x 110 cm. 

Sardarapat. EMA qQ 


























U.pgui|u |uUp|>, 

bpl|piU 2 Uit|iuit(UiG tn|iigh< i|uipgiul|iuinp hGr«iuin|iu(ti qnpg: 

1892 p., 140x227: 

Ulupguipulufuiin, 4U«'n(d*. 
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Artsakh grroup. 

geometric type, medallion subtype carpet. 
Shoushi. 1892, 140x227 cm. 

Sardarapat. EMA 


^uiutmiuAt 

Detail. 
















































U.pgui|u tuilpfi, 

pmuiu-bplipiujuiitiuilfUiC ifi|iu|h, i|uipfvuil4uiinp miibqnpq: 

RuiGuiGg, XIX t). ulifiqp, 385 X 105: 

OpbtuiGt 

ArtBakh ^oup, 

floral-geometric Ijiie, medallion runner. 
Banants, beginning of XIX c., 385 x 105 cm. 

02 Yerevan, PAMA 



4uiinniuiAi 

Detail. 

















































































UpflUilu luilph, 

pniuiu(|uiG ui|iu||i, 4uipv(Uil|Uiinp nii|bqnpq: 

(fiupinuip, 1913 p., 460x 104: 

Uuipquipuiiquiifi, 
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Artsakh ^oup. 
floral type, medallion runner. 
Djartar. 1913. 460 x 104 cm. 
Sardarapat. EMA 


^luinniuiAt 

Detail. 













































































U.pgui|u |uilp^, 

pmuujl|uiG intiufli, niribqnpq: 

Cm2b« 1911 |». 

Uiupi^tupuiuiujifi, 
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Artsakh group. 

floral type, medallion runner. 

Shoushi, 1911. 

Sardarapat. EM A 


4uiinniuiftt 

Detail. 









































































































u.p»ui|u Mph. 

pniuuiliuiC ifihu^ht JuiUpuiUui|u2 bGf»uiuthu|)t qnpq: 

4.uiqpm|f, 1907 p.t 

bpUiuitt, ifuiuUuiinp 8uiiuipuiftni: 

ArtKakh icroup, 

floral type. smalNpatterned subtype carpet. 
Hadrout. 1907. 

Yerevan. Private Collection. 


tl.p 5 |ui)u hiilpf), 

pniuuiliuiU ui|iu{h< Jui(ipui(iui|u;» bU|*uiinliu 4 |i qnpq: 

1910 p.. 170x117: 
bpbiuiU. 

Artsakh ^oup. 
floral type, small-patterned subtype carpet. 

Shoushi. 1910, 170 x 117 cm. 

Yerevan. HMA 







































iLpnuiiu luaph. 

pniUMiliiMC itiyGpuiCiMlu* bG|»u<tfihM|h qnpq: 

Ciufipnif* 1902 !•., 200 X 115: 

iTpliiuiU, 

Artsakh in'oup. 

floral type, umall-patterned subtype carpet. 
Hadrout. 1902. 200 x 113 cm. 
yQ Yerevan. PAMA 


Auiinniuifti 

Detail. 






























































I).pqiutu luJphf 

l^bCijiuGuiliuiU i^n^Cuiqnpq: 

Cm?h. XVin r»., 515x112: 

U. *VtuGduiinniG: 

Artsakh grroup, 
animal type, bird carpet. 
Shoushi. XVIII c., 545 x 112 cm. 
St. Etchmiadzin Museum. 















jdSy^ajfCp^yjj 







































































U.pguth' Kitfphf 

IjbUi^uiUiulfuiU pnjGuiqnpq: 

4,Uii)pni|», XVIi: n.. 615x110: 
U. ‘VuiUauiinmU; 

Artsakh proup. 
animal type, bird carpet. 
Hadrout. XVIIl c., 615 x 110 cm. 
St. Etchmiadzin Museum. 







<^S3Sr5SiS^ 




































apgtulu luilph, 

pmuuil|uiG tnhuib, auiGpuiCui|M^ bG|»uiuihu<)i qnp^: 

\ini|uui, 1900 !•., 278 X 130; 

OpbtuiG. ifuiuGuiinp RuitiupuiAm: 
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Artsakh g:roup. 

floral type, small-patterned subtype carpet. 
Noukha, 1900. 278 x 130 cm. 

Yerevan, Private Collection. 


vuiuiniuiftt 

Detail. 






















Jill III1 1 II llll^ 
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r^uiqpbitiiCi} |uilp|i, 

Lpl{pui;uii|mil{Ui(i ui|)uf|i, t|ujprtiul(uii|np bCfotutnliiq^ U^pq: 

l).|Ui;»l{ttpin, XIX r|.. 340X 130: 

0 iupt|uipuiu 4 uiin. 

Baprcvand ^roup. 

geometric type, medallion subtype carpet. 
Alashkert, XIX c.. 340 x 130 cm. 

Sardarapat. EMA 


Oiu(|pbiiuGi) jutfpli, 

tpl^pui^UJitiuiliujU Ln|iU4|i, ituipnuit|iuinp UGrauiuiliiqfi anpq: 

U.|Ui;>l|bpin, XIX i). ilbpp. 235 X 113: 

Uuipnuipuiu|uiui, 

Bagrevand group, 
geometric type, medallion subtype carpet. 
Alashkert. end of XIX c., 235 x 113 cm. 

Sardarapat. EMA yy 

















































































ll.pgui|u )ui{p|i, 

pniuujl(ui(i in^u||ii iIuiGpuiCuj}u^ hG|»iuintiu{|i gnpg: 

Cm?h. XIX n.. 291 x106: 

bpbiuiG, 

Artsakh jrroup. 

floral type, small-patterned subtype carpet. 
Shoushi, XIX c., 291 x 106 cm. 

Yerevan. HMA 


9>uipnituiG luilpb. 

pntuui-bpl|pui2Uiil)iul(uiG inbuOtt iIuiGpuiGut|u;» hG|»iiiin|iu|lt qnpq: 

n.uiquilu. XX q. u^liqpt 183 X 142: 

Uuipqiupuitqiuin. C,U.*nP* 
Gardman f^roup. 

floral-geometric type, small-patterned subtype carpet. 

Kazakh, beginning XX c.. 183 x 142 cm. 

Sardarapat. EMA 





































^>uipr}iIuiG-Suiini2 |uilp|t. 

pniuuilfiuG mhiiihi i|ujpr^iul|ujinp bG|»uiin))U||i nnpqx 

XX !>.. 313x210: 

Uuipr^iupiuiquiui, 411. 
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(Jardman-Tavoush ^^roup, 

floral type, medallion subtype carpet. 

XX c.. 313x210 cm. 

Sardarapat, EM A 


^•bquippniGlip |uilpb, 
pniuuil^iuG inbu||i, i|ujpnuil{UJinp bGfauiiJi|iu{|i qnpqt 
*iinp Ouijuiqbin, XIX q. ul{|iqp, 210 X 125: 

Uuipquipuju|uiin, 

Gejerharkounik ^roup. 
floral type, medallion subtype carpet. 
Nor (new) Rayazet, be^inning^ of XX c., 210 x 125 cm. 

Sardarapat, EMA 



















































































































































































H>b?iujnpniG)ip )u«Ip|«, 

bpl|ptu}iui|iuil|UiC t|uipi)iul4u<inp bU|»uiif«ttu||) qnpq: 

\fnp PiujuiqLifi 1915 |i., 286 X 136; 

Uuipi>uipuiu|uiiii. 

(te^harkounik ^roup, 

geometric typo, medallion Kubtypc carpet. 

Nor (new) Rayazet. 1915, 286 x 136 cm. 
Sardarapat, EM.4 


9>bi|uippniClip |utlph, 
bpl|puivuii|iuil|UiU ifi)iudi, itujpnuil^iuinp bU|»uiMtl)iH)i qnpq: 

UbiuiG|f uituiquiG XX q. uli^iqp. 185 X 117: 

Umpquipiuiquiui, AU.'nf*' 

Gegharkounik group, 
geometric type, medallion subtype carpet. 
Sevan Basin, beginning of XX c., 185 x 117 cm. 

Sardarapat. EMA QQ 



















































^bquippniC|ip |uilp^, 

bpl|pui;uii)iuil 4 uiU in|iu||), i|uipnuil|uiinp bUptuun^iq)) niqbqnpq: 
UbiuiG|« uiiuiquiC, XIX q.« 309x99: 

Uuipquipuitqtuui, 

(ie^harkounik g^roup, 

jjreomelric type, medallion subtype runner. 

Sevan Basin. XIX c.. 309x99 cm. 

Sardarapat. EMA 


^‘bquippniClip |uilp|i« 

pniuui-bpl|piU}Uii)iuil(uiU ifi|iiq|t. i|uipquil|uiinp bCHUitn|iu||i qnpq: 

l)biuiC|i uiiuiquiC, XX q., 228 X 165: 
bpbiiuU, ituiuUuiinp fiuiiuipuiAni: 


Ge^harkounik j^roup. 
floral-geometric type, medallion subtype carpet. 

Sevan Basin. XX c.. 228x165 cm. 
Yerevan. Private Collection. 











































^•niquipp |uitp|i, 

pniuuil(iuG infiu^t), tluiUpuiGiulu^ tC|»ium|iU()i i^npq: 

'HuipCIi, 1869 (*., 150x 150; 
tjpbiiuG, A'9'nf^ 
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Ciou^ark pr^oup. 

floral type, small-patterned subtype carpet. 
Parni, 1869. 150x 150 cm. 

Yerevan. HMA 


wuiuiniuid: 

Detail. 































































9>ni4uip|! |uUptii 

pniuuil(UiC uihiMfi, iliupnuilfuitnp bG|»uiui)YU|t> qnpq; 

4.uiRiuqG« 1904 p., 255 X 150: 

bpbtUiG, ifuiuGiuinp RiuiuipuiAni: 
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(iouenrk f^roup. 
floral type, medallion 8ubtype carpet. 

Vtthaf:n, 1904, 255 x 150 cm. 
Yerevan, Private Collection. 













































9>niquipp )uilp|i, 4ujinniujAt 

pniuuil|iuG uiftuth, i(uipquil|uitnp bGf«iuui|iu()i qnpq: Detail 

^lu^ujquiG, 1924 !»., 223 X 122: 

Uuipquipuiiqujin, 

Gouje^ark group. 

floral type, medallion subtype carpet. 

Ghachaghan. 1924, 223 x 122 cm. 

0Q Sardarapat. EMA 

















^•niquipp fuilptii 

pniuuilfuiC in|iu4)t, i|ujpquil<iuinp bUpuiin|iu(h qnpqt 

^uipiup)iitiuui, XIX q., 198xl02l 

ijphiuiG, i'H'nja- 
Gou^ark ^oup. 

floral t>TJe, medallion subhije carpet. 
Karakiiise. XIX c., 198 x 102 cm. 

02 Yerevan, HM.4 


9>nq|»(i lutlpll, 

l|bGqujGuil|uiC tn|iu||), i|u4pqui^uiinp bG|i»uitft{iU||i qnpq: 

U.qni|tiu, XIX q. bpl|pnpq l^tu, 215 X 128: 

Uuipquipuiiqiuui, 41). 

Goghtn group, 
animal type, medallion subtype carpet. 
Agoutis, second half of XIX c., 215 x 128 cm. 

Sardarapat, EMA 
























































































































9>nii|»G |uitp)i, 

l4bUr^UiGuil|UiC i|uipt|iul{UJinp tG|<>uiiit)iu|)i (^npq: 

U.4nti}iu, XVIIl n., 265 X 154: 
bpbiiuQ, 

Goghtn group, 

animal type, medallion subtype carpet. 

Agoulis. XVIII c.. 265 x 154 cm. 

Yerevan, PAM.4 


9>niif»G |uilp|i. 

bplipuijUitliuiliuiG ifihu|h« M^nnuiljUJinp bG|«uiin|iiqti qnpq: 

\iui|u|ipbiuiG XIX q., 230 X 120: 

bpbiuiG, 

(ioghln group, 
geometric type, medallion sublype carpel. 
Nakhilchevan. XIX c., 230 x 120 cm. 

Yerevan. IIM.4 0^ 












































4uiuinituft: 

Detail. 


9>nnr»(> h^Jph. 

hpl{puj^uiit)uil|uiG iluipr^uil^uiinp hCfaujuittutli qnpq: 

‘uui)u^9btiuG, 1915 p.f 250 X IBO: 

T;pbiuiG» 
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(fo^htn prrmi|), 

jrt'omotric Ivpt*. medallion suhlype carpel. 
Nakhilchevan, 1915, 250 x IBO cm. 
Yerevan. HMA 
































































9>nq|iiU |uilph> 

Lnl{nui.MU()iuit|Ui(i in|iu(|i, iSuiGpujGui|u^ ltU|*uiui|iiM)i qnpq: 

9^Gni|t, XX q. u(4h^P• 260 X 115: 

Uuipquipuju(uiui, 

Go^htn in*nup. 

g^cnmetrir type, small-pattemed subtype carpet, 
(tznout, beginning of XIX c., 260 x 115 cm. 

0^ Sardarapat. EMA 


j^tuGqbqnip |uilp)i, 

LpIlpuivuiitiuil^uiG inhuih, ilujpquii|uiinp UGpuiin|«u|ti qnpq: 

<VnpK XIX q., .180x112: 

bptiiuiG, iIuiuGiutnp fiuiiuipuiAni: 

Zani^ezour ^oup. 
freometric type, medallion subtype carpet. 

Goris, XIX c.. 380 x112 cm. 
Yerevan, Private Collection 
























AuiGqbqmp |uitph< 

pniuuil|UjG uifmili, i{iupnuil{uiinp bGf»uiui|iiq|i qnpq: 

Sbq. XIX q., 270x 115: 

bpbiuiG, 

Zangezour group. 

floral type, medallion subtype carpet. 

Tegh. XIX c.. 270x 115 cm. 
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Aiuinniiudt 

Detail. 




































































Detail. 



i^uiGt^kqnip |uifp|i, 

piiiuiuliiuU in(iu||i, i|(i*nnuil|iuinp LU|<>uiiii|iii|}i <|npq: 
tucanpkuli. inO(» pi., 8«5X 105: 
l>pLiiuU, iliuiifiuiinp KuiiuipuiAni 

Zangezuur gr^oup. 

floral t>T>c, medallion subtype carpet. 
Khentzoresk. 1909, 365 x 105 cm. 

102 Collection 































































AuiGqhqnip futlpfi, 
l{bGqiuGiul|uiG in|iU4^ oAuiqnpq; 

Shq. XIX q., 130x205: 

bpbiuiG, 
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Zangezour g:roup. 
animal type scrpant-carpet. 
Tegh. Xix c.. 130x205 cm. 

Yerevan, PAMA 

























































































StuiOqbqnip 

pniuui-bpt(nuj«ui4)Uit|uiG in|iiq|), iluiGpiuGuitu^ bGpuiintiiqti qnpq: 

•ftuipuiKniG^, XIX q. ijUpf, 350x92: 

bpbiuiG, 

Zanjrezour irroiip, 

rioral-tceonictrii* lypi*. small-patterned siilitype carpet. 
Karahotinlch. end of XIX r.. 350x92 cm. 

Yerevan, 11MA 


ftiuGqbqntp |uJph, 

bpl|puisiui|iuit 4 iuG uitiuih* i{uipquil|uiinp bGpuiintuqh qnpq: 

tuGdnpliult, XIX q., 240 X 180: 
liphiuiU, iIuiuGuiinp HuauipuiAni: 


Zangezour ^roup. 
jceometric type, medallion subtype carpet. 
Khenlzoresk. XIX c., 240x 180 cm, 
Yerevan. Private Collection. 
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Auiuintuiftt 

Detail. 


h^biuiG |uilp|i, 

l|hGi|uiGuil(iuG inliiqli, t(uiniiuil|iiitnp bGpiuuiliu{|i qnpq: 
h^biiuG, XIX q., 342 X 142: 

bpblUiG, ifuiuGuiinp RuiiuipuiAni: 
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Itchevan gfroup, 

animal type, medallion subtype carpet. 
Itchevan, XIX c.. 342 x 142. 

Yerevan, Private Collection. 



















































^^.uiUqbqntp (uilpt** 

bpl 4 nuivuit|iuj|{uil« ui)itq|i, ({iupnuil|(uinp U(ipuiin|iiq[i qnpq: 

q.rtphu. XIX q.. 20JIX i:i2: 

l;pl>ituU. 

Zangezour ^roup. 

geometric tv-pe, medallion subtype carpel. 

Goris. XIX c.. 209x 132 cm. 

110 Yerevan, HMA 


bphiujG |uifp|i, 

bptipiujiui^iul^iuU i|uipqu4l(Uimp btif«ujuitiiqb qnpq: 

Ubipiup, XIX q. I{l:ubp, 230 X 154: 

t7pbiiuU, 

Itchevan fijroup, 
geometric type, medallion subtype carpet. 
Sevkar. middle of XIX c.. 230 x 154 cm. 

Yerevan. HMA 



















































h^bituG |uilp|i, 

bpl|pui}tui)iiu^uiG in)iu{b« i{ujpt)uil{UJtnp bGf»Uim|iu||i qnpt^: 

CuiU^uiqltG, XIX q. bpl^pnp l|bii 210x 115: 
bpbiuiG, 

Itchevan prroup. 

geometric type, medallion subtype carpet. 
Shamshadin. second half of XIX c., 210x115 cm. 
112 Yerevan, HMA 


hj>biuiG-Suiini;) )uifp|i, 
pniuiutfUiG uitiu{|i, UuiGpuiGuitu;* bUptuuiliiqli qnpq: 

^uiqui|u, XX q., 299 X 134: 

bpbiuiCt iluiuGiuinp Ruiiuipuiftni: 
Itchevan-Tavoush group, 
floral tvpe, small-patterned subtype carpet. 

Kazakh. XX c.. 299x 134 cm. 
Yerevan. Private Collection. 
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Muip^C |uilp)i, 

pniuui'bpl 4 pui;iMi|iuil 4 UiC uifiu^h, i|tupi|iul 4 iuinp bUf»uitn|iiq^ 9 np«|: 

^hp^uiG, XIX i\. ul^fiqp. 310 X 140: 

Uuiinquipuiu|uiin. 
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Karin ^roup, 

floral-geometric type, medallion subtype carpet. 
Dertchan. beginning of .XIX c.. 310 x 140 cm. 
Sardarapat. F)MA 


Mbuuip|tui luilpti uipAniuiqnpq: 
Mhuuipliui, XV'II q., 400x200: AuimniiuA: 

bpbiuiG, 

Eagle carpet from Cesaria group. 
Cesaria. XVII c.. 400x200 cm. Detail. 

Yerevan. HMA 

























































































pniuuit|iuG uthu^^, iIuiGpuiCiu|u^ bGf»uiin)tiq^ <tnp<r 
IJL)G|«uiu(, XVIII p., 630 X 250: AuitfiniuiA: 

Uuipqiupuiuiuiin, <LUh^^' 
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Cilicia ^roup. 

floral type, small-patterned subtype carpet. 
Ayntab. XVIII c., 650x250 cm. Detail. 
Sardarabat. EM.A 


luilpit, 

bpIipui^uJitiuiliuiG ui|iim|i, ituipniu^uiinp bGpuiinIiu||i qnpqi 
ITiupiu;, XIX q. u^iqp, 173 X 120: 

Uuipqiupuiiqiuui, 

Cilicia ^oup, 

geometric type, medallion subtype carpet. 
Marash, be^nnin^ of XIX c., 173x 120 cm. 

Sardarapat. E.M.4 

























































4uiifiniuiA: 

Detail. 


tnnti hiilpti, 

bpl{puijUitt«uil{UiU infiufli, i|ujpr>iul|uiinp bUr«uiui|iu{ti qnpq: 

Uiuifpiuint, XIX I}., 234 X 131: 

bpbituC, 

Lori ^oup, 

geometric type, medallion subtype carpet. 

Lambalou, XIX c.. 234 x 131 cm. 

Yerevan. HMA 












































tnnti juilpli ujp6niuiqnpq: 

oamU, XIX r,.. 242x 143; 

t;phiuiG. iIuiuGuitnp fitutuipuidni; 
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Kaffir carpet from Lori icroup. 
Otzoun. XIX c.. 242 X 143 cm. 
Yerevan. Private Collection. 









Mniiniltiiii |uilp)), 

bpl|piuviui^Uit(iuG ui|iu{|i, i|uipr)uil4ui(np tiGf»uiui|iiMh (tnpq: 

sittG Riujuiqbui XIX q, bpl^pnpn l<bu, 114x92: 

Uuipquipuiiquiui, 41).'HR*' 


Kopovit proup. 

geometric type, medallion subtype carpet. 

Old Bayazet, second half of XIX c., 114x92 cm. 
Sardarapat, EMA 


l.nn|i |uilp|i. 

pniuuil|UiG inhuil), iluipr|uit|uiinp bGpuiuihiqh qnpq: 

OjintG, 1891 f4.t 300x155: 

Uujpnuipiuiqiuin, 4l).*nfd' 

Lori group. 

floral type, medallion subtype carpet. 

Otzoun. 1891, 300 x 155 cm. 

Sardarapat, EMA 
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6}ipuil| juilph, 

l(bGi)iuGuil|uiG uihu|h, i|uipr)uit 4 utinp bUptuiuY^u^h <)npq.: 

*VhiGph» XIX I). ul|)iqp. 270 X 130: 

bpbiuiG, 

Shirak gjoup, 

animal type, medallion subtype carpet. 

(tumri. beginning of XIX c., 270 x 130 cm. 
Yerevan. HMA 


l,nnli |ui}p|i, 

bpItpui^uiitiiu^uiG intiuiti. (|uipqiul 4 uitnp bGfiuiifihuili qnpqt 
0>ubq, XIX q. 285 X 107: 

bpbiiuQ, GiuuGuiinp Ruiiuipuiftni: 

Lori group, 

geometric type, medallion subtype carpet. 
Dsegh. end of XIX c., 285 x 107 cm. 
Yerevan, Private Collection, 












































































lnn|» biilph. 

bpl(pui 2 iii(|)Uil|iuG uihu|^, i(uipt|iiil|uiinp bG|»uiin|iu|fi qnpq: 

4,uiiipuiin, 215 X 127: 
bpbiiuG, 

Lori irroup. 

geometric type, medallion subtype carpet. 
Haghbat, 215 x 127 cm. 

Yerevan, PAMA 


tnnb 

pniuuj||uiG tn|)u||i, iluiGpuiCui|u^ bG|»iuin|iU 4 tt qnpq: 

1.uipuipifiuui, 1884 p., 150x350: 

iTpbiuiC, 

Lori group, 

floral t>i>e, small-patterned subtype carpet. 

Karakilise,1884. 150x350 cm. 

Yerevan, HMA 
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6)ipuil< |uifp|i, AiuinniiuA: 

bnl(|tiu^iui|iuil{uiG inhiMh« (|ujpitujl|ujinp bGf»uiui)iu||i qnpi): Detail 

l).(bpuuiGr|puiu|n(, XIX t\. bpl|pnpi> l|tu, 137x390: 
bpbituC, 

Shirak gjoup. 

geometric type, medallion subtype carpet. 

Alexandropol, second half of XIX c., 137 x390 cm. 

Yerevan. HMA 










































Innh hiilph. iuiuiniiuft: 

pr.uuil(UiG ui|iu||i, JuiGpuiUiu|u;» GGpuitn|iu|)) qnpq: Detail. 

CCnq, 1791(?)p.. 292x 122: 
l;phtuiG, 

Lori group, 

floral type, small-patterned subtype carpet. 

Shnogli. 1791(7), 292 x 122 cm. 
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m 









4iuuiniuid: 

Detail. 


C^puil( |uilp|i, 

l|btir}uiGuil|uiG i|uipr)uil{uiinp bG|»iuin)iU(lt qnpt): 

ll.|bpuujGqpuiiqn[, 1904 )d.t 230 X 130: 
bpbiuiG, Atm.'’IP* 
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Shirak p:roup. 

animal type, medallion subtype carpet. 
Alcxandropol. 1904, 230 x 130 cm. 
Yerevan, PAM.X 





















w H ^ 







































Cfipuili |utlp)i, 

bpIipui^UiiliuiltuiG mtiiqh, t(iiipnuil{uitnp bb>iuui|iiHh ^npq: 

ll.i\Gpuip (Mujpu|i ilflin), XVIII 1 ^. bpI^pnpT) Ijtu, 250X 135; 
t;pbiiuG, 4‘n'nr»' 
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Shirak frroup. 

geometric type, medallion subtype carpet. 
Agntchar, second half of XVIII c.. 250 x 135 cm. 
Yerevan. IIMA 


C|ipuil4 luilpti. 

IfbGnuiGuiliuiG ituipnuil|uiinp bGi»UJtn|iu{|i qnpq: 

U.lbpuiuGqpuiu{ni, XIX i}> 107 X 111: 

bpbiuiG, 


Shirak group, 
animal type, medallion subtype carpet. 
Alexandropol. end of XIX c., 167x 111 cm. 

Yerevan, IIMA 









































































a >?o 










































































C|)puil4 |uilp|i, 

bpl{nui 2 Uii|iiul{uiC-l|bGi)uiGujl|uiC ui|iii|hi i(uipnuj||uiinp bCpuiuifiu^fi <)npq: 

Muipu, XIX I). t|bp^, 238 X 113: 

Ulupqiupuiiquiui, 
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Shirak group, 

geometric-animal type, medallion Kubtype carpet. 

Kars, end of XIX c.. 238 x 113 cm. 

Sardarapat. K.M.A 
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(Ibpiutiui^iu h<ifph. 

Upl 4 pui^ui(|iuil|UiG m)iu 4 (i, iliu(ipuj(itu}u;> bU|iiuiui|tU|tY ()npq: 

UbpuiuuihiU) 1847 p., 345x85: 

Uuipr|uipuiu{uiin. 

Sehastia lErroup, 

l^eometric type, small-patterned subtype carpel. 
Sebastia. 1847. .345x85 cm. 

Sardurapat. KMA 


U)iiG|ip-U.pguihi |uJpt>, 
pniutut^uiG in}iu(|i, iluiUpuiGuilu^ bGpuiin^u{li mnbgnpq: 

XVIII !>., 610x183: 

U. 1^piI(iuiA)iU. S>ujGduiuiniU: 

Sunik-Artsakh ^roup. 
floral tvpe. small-patterned subtype runner. 

XVlllc., 610x183 cm. 
Museum of St. Etchmiadzin. 


























Ubpiuuin|iui |uilp|i, 

pntuuil|UiG itiiiGpuiCui|u;> bG|»uiin|iU 4 )i qnpq: 

Uhpuiuin|iui, XVIIl q.» 528 X 2«i0l 

bpbiuiG, 

Sebastia 

floral tvpe. small-patterned subtype carpet. 
Sebastia, XVIIl c.. 528 x230 cm. 
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UtiiGtip luilpti, 

bpl{pui 2 Uii|iuil{uiG i|uipqutl{uiinp bGpuiutlnqti qnpq: 

ITbqpli, XX q. ul|)iqp, 258 X 140: 

Uiupquipuiiquiui. AU.'Hfd* 
Sunik group, 

geometric type, medallion subtype carpet. 
Meghri, beginning of XX c., 258 x 140 cm. 

Sardarapat, EMA 










































Uhpmuinf«iu (uilpfii 

pniuuil(ui(i int>u|ft, t(LuGpuiUui)u.^ bCpuiinfiuiti qnpi^: 
Uhpuiuin|iui, 425 X 205: 

Scbastia ^roup, 

floral type, small-patterned subtype carpet. 
Sebastia. 425x205 cm. 

1 /I 9 Yerevan. H.M.V 


UhuhuiG tuilpli, 
l{bGf|iuGujt|uiG mliuOi uipAniui^npq: 

UtiuliuiG. XIX I).I 224 X 1.54: 
bpbiiuC. 

Sisian g^roup. 
animal type eagle carpet. 
Sisian, XIX c., 224 x 154 cm. 

Yerevan, UMA 



























































































U|it(itip*U.p 9 Ui|u |uilp)i. 

l(bGi}ui(iuil4iuU uihu4h< ^ujp^uilftuinp hU|9Uiui^U(li 9np9: 

9>np|iu, XIX i>. Upljpnpi] 4tui 326 X 137: 

Uuipr^uipuiiquiin, 

Sunik-Artsakh g:roup. 

animal type, medallion subtype carpet. 

(toris, second half of XIX c., 326 x 137 cm. 
Sardarapat. NM.-V 


U.ui)ng flnp |utlp|i. 

bplfpiusiuitiiulfuiU inliuthi i|uipguil{ujinp bGpuitnhiqli qnpg: 

0>|iqiulj, XIX q., 23.5 X 157: 

Uiupquipuiiquiin. 


Vayots Tzor proup. 
geometric type, medallion subtype carpet. 

Dizak. XIX c., 235 x 157 cm. 

Sardarapat. EMA 
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^.uijng Snp {uiTptt uipAntuiqnpg: 

UqbgGuifinp, XI\ 2f35 X 175; 

bpbiuiU, 

Vavots Tzor proup caple carpet. 
Yephejjnatzor, XIXc.. 235 x 175 cm. 
Yerevan. I IMA 
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^.ulJng Snp (uilpfi, 

pniuui-bpl 4 puivuit|)iuL|UiU tnt>lMli, (luipguilfiuinp bCpuiiiiIiig|i gnpq: 

t?r)bq(iuijlnp, XIX g. ul||it|P' ^ 140: 

Uuipquipuiii|uiui, 41). 

Vavots Tzor group, 
floral-geometric type, medallion subtype carpet. 
Yeghegnalzor, beginning of XIX c., 287 x MO cm. 

Sardarapat. EM A 
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U|ii(ihp luiipht 

pmuiu-^hanuiUiu^uiU ui|»U|h, lilupnuiMuiinp hGpiuinfiuili qnpq: 

^ui(|iiu(i, 1914 235 X 106; 

bpbiuiU, iTuiuUuiinp BtutuipuiiVni 
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Sunik proup, 

floral-animal type, medallion subtype carpet, 
(fhapan, 1914, 235 x 106 cm. 

Yerevan, Private Collection. 


4uiinniuiftGbp: 

Details. 





















































^.ui|n}| Stnp |uUp|i, 

bpl|pui;uii|tuil|iuO liihiMh* ilutpHiul^uiinp l«(i|i*iuuihu|h <|npi|: 

X\ q. umiqp, 265 X IKO: 

t;pUiui(i. iluiuCuiinp KuituipiuAni: 


Vayols Ty.or crroup 
geometric type, medalliun subtype carpet. 
Yeghcjjiii, beii^innintc »»f XX c.. 265 x 180 cm. 

Yerevan. Private collection 
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pNiuut-hpl<pui«UJi|)Uj||Ujli uibu||). i|uipi)uil|iuinp qnpi): 

irtqpfi. XIX I). ul{|iqp. 180 X 120: 

lluipquipuiii|uiifi, 












































Sunik Kroup. 

n<»ral-Ui*ometric tvpt*. medallion subtype carpet. 
McKhri, he^inninR of XX c.. 180 x 120 cm. 

Sardarapat. EM A 































































«iui)ng Snp |uaph. 

pniuui^MiU tnlmh* ilui(ipuiUui|u,^ bli|»uiin|m()i gnpq: 

t^qbqCiuAnp, 1917 p.* 335 X 160: 

bpbiuiU, ifiiiuGiuinp fiiuiuipuiAnit 
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Vayots Tzor ^roup. 

floral type, Kmall-patterned subtype carpet, 
Yegheguntzor, 1917. 335 x 160 cm. 

Yerevan. Private Collection. 


4uiuimui6Clip: 

Details. 











































U|iu|iiuG (uilpf* 

bnt^nuivuii|iuil(ui(i qnpq: 

U|iu)iuiG, 1911 f»., 238 X 135: 
b’pbttuG, 

Sisian jErroup. 

fjeometric t>'pe. cross shaped carpet. 
Sisian. 1911, 238 x 135 cm. 

156 PAMA 



s.uiinniuiA: 

Detail. 







































\mMvi*jfiuii^ 
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U)iu|iuiG |uifp}), 

p^luul-b^l|pul}lut^ull|ulti mhuih. i|uipr|uil|uiinp bCpuiifi|iU 4 h qnpqj 

AQntC^u. 1840'Uj||UiG ftp*., 256 x 128: 

bpbiuiG, 

Sisian KTOup, 

floral-p^eometric type, medallion subtvpe carpet. 
Bnounia. c. 1840, 256 x 128 cm. 

Yerevan. HMA 


U|tul(uiC lurfpli, 

bplppul2lul^ull|UJG mtiuih. quipniutiiuinp bGt*uiuil)u||i qnpcp: 

UhuhuiG, XIX n. qbpp. 238 X 102: 
bpbiuiG. 

Sisian ^oup. 

f'eometric type, medallion subtype carpet. 
Sisian. end of XIX c.. 238 x 102 cm. 

Yerevan, PAM.4 























































































^(.uiuu^nipuiliujU |ui[p|i. 

hpl{pui;uii|tiu^ui(i iJi|iu 4 )ii. ijujpr)iul|tuinp bU|auiin|iu{|i <)npq! 

Mui|tp, XIX n< 176 X 125: 

r;pbiuiu, 

Vaspourakan group. 

geometric type, medallion subtype carpet. 

Kaler. middle of XIX c., 176 x 125 cm. 

Yerevan, HMA 


^.uiutqnipuiliuiU |uilp|t. 
pniuuit(iuG iIuiCpuiUui|u 2 bUpiuinl)u 4 |i qnpq: 

d.uiG, XIX q. i{bp;, 278 X 160: 

Uujpquipuiiquiui, 

Vaspourakan group, 
floral t>T)e, small-patterned subtype carpet. 

Van. end of XIX c., 278 x 160 cm. 

Sardarapat. EMA 161 






























































































«iiuuu|nipuil|iuU 

bnl|nui}Uii|iuit(iuU u«|iiq^, i|tupiiuil|iuinp bU|»uiinfiu(|i qnpi^: 

\k\^Q, 1661(7) p.. 218x134: 

*buiGAuiuiniG 
Vaspourakan }?roup. 

j^cometric type, medallion subtype carpet. 

Akn, 1661(7), 218 x 134 cm. 

St. Etchmiadzin museum. 


«iui]ng finp )uJph< 

bpl|pui}Uii|iuil|UiG uibuib, ituipguiliuiinp bG|»uitn)iu 4 |i qnpq: 

t;t)bg)iu, 1929 p., 

bqbgfi'^, duiuGuiinp Guituipuiftni: 


Vayots Tzor group 
geometric type, medallion subtype carpet. 

Yeghegis. 1929. 
Y'eghegis, Private Collection. 



































4.uiinniuiA; 

Detail. 


^lujng 2np fuifpti oduignpq, 

l;i|bq|>u, XIX g.i 2-50 X 120: 
bptiuiU, 

Vayots Tzor fi:roup serpant carpet, 
Yeghegis. XIX c., 250 x 120 cm. 
Yerevan, PAMA 
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^uijng finp |ui(p|i, 

bpl{pui>uiijiuil^ui(i ui|iu{|i, i|iupnuil|uitnp bU|»uiin^U{|i qnpq: 

ITuiifi^Muj, XIX q., 208 X 145: 

Uuipquipuiiquiui, 

Vayots Tzor group. 

geometric type, medallion subtjiie carpet. 
Malishka. XIX c.. 208 x 145 cm. 

Sardarapat. EMA 


«iuiuu(nipuil|uiG tuilpfi utpftniuiqnpq: 

tliuG, XVIII q., 337x166; 

bpbiiuG, 4‘n'nta- 

Vaabourakan group eagle carpet. 
Van. XVIIl c., 337x166 cm. 

Yerevan, HMA 
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4.iujng flnp |uUpht 

hpl|piu;uiit)uil|UiC uifiiqfi, i|iupnuil{uiinp bU|»uiinhu|t) qnpgi 
t'qhgfiu: 

bqbqjiu, tIuiuGuitnp Kiutuipiuftni: 
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Vayots Tzor ^oup. 
g^eometric type, medallion subtype carpet. 

Yesrhefris. 

Yeghegis, Private Collection. 
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Uftuf«uiC 

l|bCf|uiCuil|iuC in))U4|i oftuii^npq: 

UhubuiG. XVIII Om 245x167: 

U. S>uiCAuiuiniU. 

Sisian ^oup. 

animal type serpant carpet. 
Sisian. XVIll c.. 245 x 167 cm. 
St. Etchmiadzin museum. 


^.uiui^nipuil^uiG lutlpli, 
pmuui-hpl|pui2Uii|iuil|UiG ul^U|^. ituipnuiltuiinp bGpuiui|iu4h i^npai 

«luiC, XIX n*. 460x205: 
bpbiuiC, 

Vaspourakan ^oup, 
floral-ffeometric tvpe, medallion subtype carpet. 

Van. XIX c.. 460 x205 cm. 

Yerevan, HMA 171 



















































































^.uiuiqnipuil^uiG |uilp^, 
pniuiul|uiG in|iiqfi, fuiuj-uiinp qnpt): 

M.IUG, XVII ij., 263 X 108: 

Uiupiiuipiuu4uiin, 

Vaspourakan grroup, 
floral type, cross shaped carpet. 
Van. xVlI c., 263x 108 cm. 
Sardarapat, EM A 


9>nqpG )uJpfi, 
iluipi^uilfuiinp bGpuiinl)U||i qnp 4 : 

U.qni|liu, 1844 p., 330 X 130: 

Uuipnuipiuiquiin, 4U.*nid' 


Goghtn ^roup, 
medallion subtype carpet. 
Agoulis, 1844, 330 X 130 cm. 

Sardarapat. EM A 
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4,uiuu{nipuil|iiiC |uifp|i, 

bpl^pui^uiiliuil^uiU inhu4h* bCpuiinhuifi qnpq: 

U.ui(i, XIX n.. 273x 126: 

bpbiuiG, 

Vaspourakan g^roup, 

geometric type, medallion subtype carpet. 

Van. XIX c.*. 273x126 cm. 

Yerevan, HMA 


U.iuuu{nipuil4UiC tuilpb^ 
pniuuil)UiU uthiMb, t|uip?|uil(uiinp bCpiuiuihinli Hnpq: 

4.uiG, XIX q. i(bp^: 
bpbiiuG, 

Vaspourakan group, 
floral type, medallion .subtype carpel. 

Van, end of XIX c. 
Yerevan, HMA 



















^uiutiinipuilituC tuUphi 

bpl|fiuisiuitiuit|iuG in|iu||i, tIuiGpuiGuj|u2 bGpiuinf)U|^ H^pq: 
^uiG, 1875 p., 290 X 143: 


4.uitnniuiA: 

Detail. 


Vaspourakan g:roup, 

geometric type, small-patterned subtype carpet. 
Van. 1875. 290x 145 cm. 
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SnipnipbpuiU )uilp|), 4uiinniujft: 

pniuiul|uiG uthiqh. i(uipnui)|uiinp bG(»iuinhu<h qnpq: Detail. 

ITiuGuiql^bpin, XIX q. bpl|pnpq (|tu, 315 X 108: 

Uuipquipuitquiuii 411.'Hfd' 

Tourouberan ^oup. 

floral type, medallion subtype carpet. 

Manazkert. second half of XIX c., 315 x 108 cm. 
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*iuiuu|nipu4guiU |uJp^ iup*nittiqnp«|: 

•iuiC. XIX i|.. 247x147: 
bpliiuiC. 

Vaspourakan srruup eagle carpet: 
Van. XIX c.. 247x 147 cm. 
Yerevan. H.MA 


Suiini; |uJp|i, 

^muu•.t,p^|pu*,un^ttl^ 4 ^l(; inhmh. liuipnuiliuiiiip hU|*uiinhiqh i)npq> 
SUJIIMJ. XX n. lililiqp. 225 X 125: 
Uiypf|uipMiu|iuui, 4U.*t||e 
Ta%'ouah group. 

flural'gcomelric type, niedulliun subtype carpet. 
Tavoush. beginning of XIX c., 225 x 125 cm. 

Sardarapat. E.MA 
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4.uiuu|ntpuil|uiG |uGp^, 

pniuuiljtuC in}iu()t, iStuQpiu(luj|u^ tiC|»uiu>hu|tt ()npq: 

«l.uiC, 1913 |«.. 422x>l82: ^uimmuiAGbp: 

bphiiuG. iTuiuGuiinp GiuiuipuiAni: 
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Vaspourakan ^roup, 
floral t>T}e, medallion subtype carpet. 
Van. 1913. 422 x 182 cm. Details. 
Yerevan. Private Collection. 
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Suitm;> h<^rb« 

bpl 4 niUsUii)iuil|utG uihu^h, i|iuniiuil{Uiinp bCpuitfitiUfti qnpq: 
Ciuil^uiqhC, XX q. ulffiqp, 215 X 150: 

Uuipquipuiiquiin, £iU.*nid‘ 
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Tavoush fTTOup. 
petimetric Uiie. medallion subtype carpet. 
Shamshadin. be^inninf: of XIX c., 215 x 130 cm. 

Sardarapat. EM.4 
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6 ., 

«llLCuiH))u))»: 1932 p., 147x213: 

bptnuiG, <(4uiiqnpq)» ilhuitnpiIuiU ubi|iuil|uiQni|9|iiG: 

Keshishian H., 

“Anahid.** 1932, 147x213 cm. 

Yerevan, Property of "Haygorg.” 


<At.7|t;buiC d., 
«bphiuiG)»: 1954 p., 153x225: 
bpbtuiC, «4uijqnpq» ilhuiinpiIiuG ubit)uil(UiGnip|iiG: 

Keshishian H.. 
“Yerevan.** 1954. 153x225. 
Yerevan, Property of “Haygorg.** 




















































IfGuiguilfUiCtiluU If.i 

««(.ti2uiu(uiqnpg»t 1982 p., 310x240: 

bphtuiC, «4.iumnpc|» il|tuiinpiluj(i ubiltuiltuiUnipfiiG: 

Mnatsakanian M.. 

**Dragon Carpet.” 1982, 310x240 cm. 
Yerevan, Property of "Haygorg.” 


IfGuiguiliuiGbuiG IT., 
«U.pAniuiqnpq», 1978 p., .300x200: 
bpbiuiG, «4.uimnpqi» JliuitnpJuiG ubi|tUil|UiGnip)iiC: 

Mnatsakanian M.. 
••Eagle Carpet.’’ 1978. 300x200 cm. 
Yerevan, Property of ‘•Haygorg.” 
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irtiuipuitfuiCbuiC If., 

tflfuijp 4uijuiuinuiG)»: 1977 p.. 300x200: 
bpbiiuG, <(4mjqnpq^)» JfiuiinpiliuG ubitiuil^iuGnip^iC: 
Mnatsakanian M., 

“Mother Armenia.” 1977, 300x200 cm. 
Yerevan. Property of “Haygorjif.” 


irUiuguil(uiGbiuG If., 
«M,ujuufnipiul(UiG)»: 1981 p., 361 X 253: 
t;pbiui(i, «4ui)gnpq» tfhaanpiIiuG ub<|iUi^uiGniptiiG: 

Mnatsakanian M., 
“Vaspourakan,” 1981, 361 x2.53 cm. 
Yerevan. Property of “Haygorg.” 
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IfQuigttt^iuChuiC If., 

«Cni;uiG»t 1982 f»., 365x80: 

bphluiQt «4ujiqnpq» iffiuiinpiltuQ ubiliuj^iuGniftfiiG: 

Mnatsakanian M., 

“Shouahan.** 1982. 365x80 cm. 

Yerevan, Property of “Hayisforg.*’ 


iriulbuiG V. 
«lTuii\l(uiAnp»! 1982 I*.. 210 X 190: 

bpbiuiG. <(4iu)(|np(|j» ifliiutnpiIiuG ubiliuit(UiGni|»^iGt 
Mkheyan N.. 
“Dzaghkalzor.** 1982, 210x190 cm. 
Yerevan. Property of “Haygorg,** 
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«i.uipi)iu(ibuiG IT., 

<(MuinhG»: 1981 !»., 312x224: 

t7pbiujC, <(4ui)()np4)» ir|iujinpJu<G uhifiuiliiuGnipfitG: 

Vardanian M., 

‘•Karin.” 1981, 312x224 cm. 

Yerevan, Property of •‘Haygorp.’* 
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MLuini)uiGhuiG IT., 
«4uijuiuifiuiG»: 1983 )»., 450x450: ^uiinmiuA: 
tfphiuiG, «4,uijqnp4» iI^iuinpGuiG ubt)iuil|UiGmph>l^t 
Vardanian M.. 
“Armenia.” 1983, 450x450 cm. Detail. 
Yerevan, Property of “Hayporg^.” 


195 


I 


j 

I 


! 


I 



iai^JttiaaltelBaeriiiLaf^lg^ 





































^uipivuiGhiuG ir.» 

«U,]t4buwiuG)>: 1985 122 X 188: 

t'pbtuiG, «4ui)i)npqi» iI|iiijinpiliuC ubt|tuil|uiGnif»)iiG: 

Vardanian M.. 

“Aygestan.** 1985, 122 x 188 cm. 

Yerevan. Property of “Haygorg.” 


^tupquiGbuiG IT., 
«aGh)»: 1980 p.. 151 X 215: 
bpbiiuC, M4ui)qnpQ<> it|tuiinpiIiuG ubiliuil^uiGnipInG: 

Vardanian M.. 
*‘.\ni.*’ 1980, 151 x215 cm. 
Yerevan. Property of “Haygorg." 
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«l.iupv)uiGbiuG IT., 

«SuipoG^I|»: 1983 p., 144x224: 

trpbiuiG, «4ui)qnpq» dfiuiinpifuiG ub^iuiliuiCniplitG: 
Vardanian M.. 

“Taronik.” 1983, 144x224 cm. 

Yerevan, Property of **Haygorjf.*' 


ITfutbuiG \u, 
«4tuipuiiuiC»: 1984 p., 148x216: 
iTpbiuiG, «4.ui]qnpq» if|iuitnpiIuiC ubi|iiul|uiGnip^tG: 

Mkheyan N.. 
“Karavan.** 1984, 148x216 cm, 
Yerevan, Property of “Haygorj?.** 
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4lt2h2buiG 3., 

«4.}i^uiu|uiqnp4»: 1934 |»., 256x353: 

bpbiuiG, n4,uijqnpqi» (IhuiinpJiuG ubtliuiliuiGnipliiG: 
























Keshishian H.. 
“Dragon Carpet.** 1934, 256x353 cm. 
Yerevan, Property of “Haygorg.** 
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^iupr)iuUtui(i IT., 

((‘t^ntpuipn: 1981 (■»., 283x3(14: 

l7pbiuili, «4ui}Qnpq>^ ilhuiinpJiuG ubi8iul4iuGni|«hiU: 

Vardanian M.. 

“Noubar.” 1981, 283x364 cm. 

Yerevan. Property of “Haygorp.” 





















iriutbluG *0., 

«^.}i;>iuu{uiqnpq»: 1983 !»., 370x270: 

bpbiiuG, «4uijqnpq» il^uiinpUiuG uhi|iuil<iuGmpfiiG: 

Mkheyan N.. 

“Dragon Carpet.” 1983. 370x270 cm. 
Yerevan. Property of “Haygorg.” 









































IffutbuiG V, 

«Stniujpf»Cn9»: 1975 f*.. 152x225: 

tfphiuili, «(4iu]iqnpq» ilfiuiinpifuiG ubtliiiil{uiCni|i|iiC: 

Mkheyan N., 

“Zvartnots.*’ 1975, 152x225 cm. 

Yerevan, Property of “Hayporg:.*’ 


iriutbuiU V, 
«ll,pgui|uj»: 1982 p., 100x400: 

bpbtiuti, 4(4uj)Qnpg>> ilfiuiinptluiG ubitiuilfuiGniptiiU: 

Mkheyan N., 
“Artsakh.” 1982, 100x400 cm. 
Yerevan, Property of ‘’llaygjorgf.”. 
















































"llliinpnubuiC IT.. 

«ILpuiJuiqi|»i 1979 p., 270x218: 

bpLiuiG, «4ui)qnp4)» if)iuiinpifuiC ubi|iuil|iuUnip|iiUt 

PctroMMiun M.. 

"Aramazd.** 1979, 270x218 cm. 

Yerevan. Propertv of “Hayporj;:.** 
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^binpnubiuG IT., 
«4R|ii|iu|iifl>t 1977 Pm 290x 244: 
bpbtuiG, «4ui]qnpq» (IfiminpiSuiG ubi|iuil|uiGmp|iiC: 

Petrossian M., 
“Hripsime.** 1977, 290x244 cm. 
Yerevan, Property of “Haygorg.** 
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'nbuipnubuiC If., 

<(l)«Guifi|iini»: 1982 |<»., 270 X 160: 

bphiuiG, «4iujqnpq» if|)UiinpiIuiU ubt|tui^uiCnip|)iG: 

Petrossian M., 

“Anahit”. 1982, 270x160 cm. 

Yerevan. Property of “Haygforg.” 


'nbinpnubiuG If., 
«U.^niG)»t 1983 |»., 90x400: 
bpbiuiG, «4.uijqnpqi» iI|iuiinptIuiG ub4iuil{uiGnif»liiG: 

Petrossian M., 
“Ashoun-Autumn.” 1983, 90x400 cm. 
Yerevan. Property of “Haygorg.” 
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'^binpnuliuiG IT., 

«^huiuii|t»: 1983 p., 400 X 100: 

bpbiiuC, «4uiiqnpq» Jht<uinpiluiG ubi|iiut|uiGmp|iiGi 

Petrossian M., 

"Getap.” 1983, 400 x 100 cm. 

Yerevan, Property of “Haygorjf.’* 


<Vuiuu4UipbuiC 

«U>jquipiug»: 1985 p., 212x113: 
bpbiuiQ, «4.ui]gnpq» J|iuitnpiluiG Mbi|iuil|uiGnip)iiG: 

Gasparian L., 
**Aygabat8.** 1985, 212x113 cm. 
Yerevan, Property of “Haygorg.” 






































































b^nn‘^lu.3^ bb irMj.3bu.i ‘uu.4u.‘bq.\ibpb id'U.'uq.u.nu.'u'ubPnMj’ q.s'i.nbna 

iu.abu.bu.'u q.npq.bph npne wnse’ubP 


*l.)i;>uiu{ui(tnp4: XVl-XVIl 213 X 132: l.n(ir)n(i, 4,ttl|uinphiu]h bi UL(pbpm|i |»uiUqiupuiU: 



r>ra{(on carpot. XVl-XVIl c., 213 x 132. London, Victoria and Albert Museum. 


SOME SAMPLES OF ARMENIAN CARPETS 
FOUND IN VARIOUS EUROPEAN AND U.S. MUSEUMS 






















*l.(i;>uiu 4 iu( 4 nptt: XV t|*» 23()xti78: 

nUnititi* "nUtnuiliiuti |AUi(iqujpui(i: 

Drajjoii carpel. XV c., 230xti78. 
Berlin, .Staalliche Mu.seen. 


«4.1i,‘'UiU|Uiqnpq: XVI q., 350 X 195: 
LnUqnU, ^l.hl(mnp|iiuj|i bi lL|pbpm|i puiliquipuiG: 

Dragon carpet. XVI c., 350x 195. 
London. V^ictoria and Albert Museum. 



«l.|);>uiiquiQnp«): XVI q., 220 X 17-4: ^luinniuiA: 
Uinuiilpnii, (<)*nipp Ui bu(uiil lupniUuinli (aiutiquipuiG: 

l)ra){un carpel. XVI c., 220 x 174. Detail. 
Istanbul, Turk ve Islam sanallari Muze.si. 


*l.|i^uiu 4 uiqnpq: XVI q., 326 X 175: 
Vitii bnpp, U.pniUuin|t iIbinpniqn||ttnl.U puiUquipuiU: 

Dragon carpet. XVI c., 326 x 175. 
New York, Metropolitan Museum of Art. 
























^i.fi2uiu|uiqnp<t: XVII I).., 380 X 190: 

Uuiuitlpni|, f^nipp bi )iu|uiil lupnibuin^ puiUquipuili: 


^)i;uiu)uii4npq: XV’I i|., 250x525: 

iriuutiiuinp Kiuiuipuiftni: 


Dragon carpet. XVII c.. 380x 190. Dragon carpet. XVI <•., 250x525. 

Istanbul. Turk ve Islam sanatlari Muzesi. Private Collection. 



t(,|i;iuiu|uiqnpQ: XVII r|., 213 X 457: 
5ItliUnilui, duiuGutinp KuiiuipuiAni: 


^.h^uiiqui^npq: XV'Il q., 198x419: 

^lUllu^| 1 GnlU l:pMu tfiuptnu thtUuiplili HuiiuipuiAni: 


Dragon carpet. XVTl c., 213x457. 
Genoa. Private Collection. 


Dragon carpet. XV'II c., 198x419. 
Formerly E, M. Remarque Collection. 








*l,}i^uiu{uiqnpq: XVII t|., 

l.nCt|nU, l.bi’^bp bi C(il|. ubi|iuil|uiUnifa|itG: 

Dragon cairpet. XVII c., 

London, Lefevre & Partners properly. 


d.ti;^uiu|uiqnpq XVII i).. 243x200: 
<l>uip|)q. n*. qp Miu|ui|^nt fiuiiiupuiftni: 

Dragon carpet. XVII c., 243x200. 
Paris, Robert de Clattchi Collection. 



ILpAniiuqnpq: XVIII q., 210x304: 

Uuiuiifpni|, (<^nipp ki fiu|uiil utpnibuuifi |<>ujGqiupuiG: 


0.pftniuiqnpq: XVIII q., 220x4.50: 
l.nGqnG, iIuiuGuiinp Huiiui^uiAni: 


Eagle carpet. XVIII c., 210x364. 
Istanbul, Tiirk ve Islam sanatlari Mtizesi. 


Eagle carpet. XVIll c., 220x450. 
London. Private Collection. 












IkpAniuiqnpq: XIX q., 179 X 145: 

I.n(iqnG, «l.|i({uinp|tui]ti til lKipbpiii|i piuUquipiuC: 


Eagle carpet. XIX c., 179 x 145. 
London. Victoria and Albert .Museum. 
















aAniptjUw 1500-1550 220 X 100: 

0bn||ili, '^buiuiliuiU |i»ui(i^iupuiU: 


lTuii|l(iuqnp4: XVII i)., 2!I8 X 107: 
M.|:bUUuii M|:piuniMl|uiU iupnibutft|i uiiuuip|iuil(iiiU puiUqiupuiU: 


“ll<»lh€*in” nirpri. 1500-1550, 220 x 100. Floral carpol. XVll c.. 298x 167. 

Berlin. Staulliche Museen. Vienna, Osterreirhlsehe Museum Tur An^ewandte Kunst. 




U.pftniujitnp(|: XVIIl i}. u^iqp, 000 X IKO: ^.uimniuiA «4n|pt:!G» qnpq: XVI q., 400x74: 4uiinniui6: 

\*|ii t;npp, U.pnibuui)f ilbuipniqn||iint.ti puiUqiupuiG: V|)i 0npp« ILpnibumti ilbuipnu|n|limt.G puiGqiupuiU: 


F^agle carpet. Be|(inning of XVllI c., 000 x 180. Detail. 
New York, .Metropolitan .Museum of Art. 


’*Iloll»ein” carpet. XVI c., 400x74. Detail. 
New York. .Metropolitan Museum of Art. 




















lluipuint^Cbpnil HPpqt XVI i}.. 658x2*14: 4iUifiniuiA: 
*b|ii bnpp, U»pnitiuut|i illjinpnu|ni^uit;U pimGquipuiU: 


iTuiriliuiqnpq: XVll-XVtll qq., .')80 X 152: 
tnGqnli, 'Itil^innpfiuijh Li ll.|ptpui^ piuiUquipuiC: 


Carpet with cartouches. XVI c., 658x234. Detail. 
.New York. Metropolitan Museum of Art. 


Floral carpet. XVII-XVIII c., 380 x 152. 
London, Victoria and Albert .Museum. 



tluipinni^Cbpnil qnpq: XVll q., 25)8 X 167: 

4,litCGui, Mfipuinuil^uiG uipniLuinli uiiuinp|tuil|uiG piiuGquipuiG: 

Carpel with cartouches. XVII c., 298 x 167. 

Vienna, Osterreichische Museum filr An^cwandte Kiinst. 


l|uipuini^Ctipni) qnpq: XVI q., 658x234: 4uiinniUjA: 
’l/h' bnpp, ll.pniliuintt iIbinpniqn|ItuttC puiCquipuiG: 

(’urpet with cartouches. XVI c., 658x234. Detail. 

.New York, Metropolitan Museum of Art. 
















t7iuql(uiqnpq: XVIII-XIX qq., 705x273: CtuinniuiA: 
*0111 Onpp, U.pnibuin)t JbuipntqniftinhG piuGqiupuiC: 


Floral carpet. XVIU-XIX c., 705x273. Detail. 
New York, Metropolitan Museum of Art, 
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